ISSN 0204—823X

Bulgarian Musicology
ХХХVIII / 2014 / № 3

БЪЛГАРСКА АКАДЕМИЯ НА НАУКИТЕ
Институт за изследване на изкуствата
BULGARIAN ACADEMY OF SCIENCES
Institute of Art Studies

90 години от рождението на Константин Илиев
Драгомир Йосифов Константин Илиев // фрагменти .................................................3

Музикална интерпретация
Георгита Стилови и интерпретационни особености в камерните
Бояджиева-Николова произведения на Васил Казанджиев за състав от струнни,
духови и пиано, композирани до 1997 година ..........................17

Интеркултурни диалози
Мария Русева Мултикултурализъм в мемориалната музика на ХХ – XXI век
(върху примера на „Братское поминовение“
на Александър Касталски) ...........................................................37

Изследвания
Вячеслав Медушевски Музикалната форма като откровение ......................................55
Явор Генов Певческият репертоар за св. св. Козма и Дамян
в антифонар от Уорчестър, GB-WO F.160 .................................65

Дебюти
Илия Граматиков Пасионът по Лука от Кшищоф Пендерецки като
Weltanschauungsmusik
(Част I: Социокултурният контекст) .........................................94

Рецензии
Иванка Влаева Тодор Джиджев: „Народни песни от Тракия“ ..................... 116
Резюмета ..................................................................................... 119

Konstantin Iliev’s 90th Anniversary
Dragomir Yossifov Konstantin Iliev // Fragments ........................................................3

Musical Performance
Georgita Stylistic and interpretational specifics of Vassil Kazandjiev’s
Boiadjieva-Nikolova chamber works for winds, strings and piano,
composed up to 1997......................................................................17

Intercultural Dialogues
Mariya Ruseva Multiculturalism in the twentieth- and the twenty-first-century
memorial music (on the example of Alexander Kastalsky’s
Requiem for Fallen Brothers) .............................................................37

Studies
Vyacheslav Medushevsky Musical form as a revelation ........................................................55
Yavor Genov Chant repertory for SS. Cosmas and Damian in Worcester
Antiphoner, GB-WO F.160 ............................................................65

Debuts
Iliya Gramatikoff St Luke Passion by Krzysztof Penderecki as Weltanschauungsmusik
(Part I: Social and cultural context) .....................................................94

Reviews
Ivanka Vlaeva Todor Djidjev: Folk Songs of Thrace ............................................. 116
Abstracts ........................................................................................ 119

Българско музикознание / Bulgarian Musicology • 3/2014

Abstracts
Konstantin Iliev // Fragments
Dragomir Yossifov
This article is an excerpt from an ex- a conductor? The traumatism of this ditensive study on the strategies of play in vision is further kindled by the diﬀerthe work of Konstantin Iliev (1924 – 1988). ent degrees of public legitimacy of these
The fragments herein compare the diﬀerent expressions of music. It often
images of the verbal ‘posthumous por- results from ideological spins used arbitrayals’ of Konstantin Iliev as a tragic fig- trarily by the authorities to bring to the
ure with his real presence in the field of fore and encourage (to their own ends)
Bulgarian musical culture and New Mu- this or that hypostasis. The other side to
sic in this country (similar to the one of this doubleness is the figure of a ‘comMeletinsky’s culture-hero, an ambivalent poser wielding the conductor’s baton’.
character combining the Creator with Many of the typical of the composer synthe trickster, with the destructive lus- tactic breaks of the traditional form could
trating character). Two time projections be explained by his conductor’s idiosynin the texture of his work are deduced: crasy. The inner ‘conducting’ of a piece
a linear-vectorial and a ludic-rhizomatic, in the process of its composing includes
hence, through musical and analytical in itself a strong representation of the
characteristics of some of his pieces, the bodily, of the play of tension and relaxtext arrives at the idea of a ‘rhizomatic’ ation, of stalking as well as a flair for the
and ‘vectorial’ composer’s conduct. The concretely em-bodied experience of time.
ambivalence of his figure is once again Konstantin Iliev’s composing in this reaccentuated through his hypostases— spect is not so much a metaphysical act,
a conductor and a composer—which but rather a relatively precise eﬀect of his
would pose a dilemma: a composer or habitus of conductor/composer.
Keywords: Konstantin Iliev, New Music in Bulgaria, linearity, vectorial spaces, rhizomatic,
pure style

Musical Performance
Stylistic and interpretational specifics of Vassil Kazandjiev’s chamber works
for winds, strings and piano, composed up to 1997
Georgita Boiadjieva-Nikolova
This article is devoted to the 80th
anniversary of Academician Vassil Kazandjiev (b. 5 September 1934), a notable
Bulgarian composer, conductor and pedagogue.
Vassil Kazandjiev is the author of
numerous chamber works for unusual
ensembles of various, diﬀering in sound-

ing instruments. Among these, there are
five pieces for winds, strings and piano:
Strofi [Verses] for flute/piccolo, violin
and piano (1968), Concert Improvisations
for flute, viola, harp and cembalo/piano
(1974), Miraji [Mirages] for clarinet, violin, cello and piano (1997), Kaleidoscope
(2002) and Trio-Sonata (2007) for clari119

Abstracts
net, cello and piano. Chronologically,
the pieces belong to diﬀerent periods
of his compositional work, while in
terms of their expressive means such a
division proves to be rather conditional.
Kaleidoscope is solved entirely on the basis of sonorous and aleatoric means. It
is closer to Strofi and Concert Improvisations (where the author used in various
degrees the same compositional technique) than to Miraji, composed five
years earlier, and Trio-Sonata, written
five years later, where these means were

applied especially and purposefully in
some transitions and culminating points
of the development. As the composer
said, ‘I do not work by prescription, I do
not devise in advance how this time the
piece should look, but rather opt for my
ideas intuitively, they would pop up in
the act of expression and in my means of
expression. The idea of a work of mine
goes more often than not with a vision
of a form, of an image and by image I
mean the shape-generating process, the
stages in the development’.

Keywords: Vassil Kazandjiev, chamber works for winds, strings and piano, music language,
interpretational issues

Intercultural Dialogues
Multiculturalism in the twentieth- and the twenty-first-century memorial music
(on the example of Alexander Kastalsky’s Requiem for Fallen Brothers)
Mariya Ruseva
At a political level, multiculturalism is deemed to be a utopia, but the
processes of its establishing after the
1960s—defining, developing a methodology, integration in the legal and educational systems—have had their eﬀects. In
the memorial music following the First
World War, multicultural thinking is
an established fact. Through combining
and placing diverse cultural lexical and
music symbols in an environment of mutual substitutability, of equality, where
they develop harmoniously in parallel,
Alexander Kastalsky’s Requiem for Fallen Brothers anticipated the formula bequeathed by Karlheinz Stockhausen, according to which the overriding priority
of our time is to preserve as many forms
and manners of performance as possible
so that to allow for hearing the vibrations
showing themselves in forms in thousands of diﬀerent ways. In such a light
120

of the idea of multiculturalism, using
the parallel analytical approach between
Kastalsky’s example and later pieces of
compositions of requiems for the victims
of violence (incl. the requiems by E. Firsova, V. Artemov, K. Penderecki, J. Wallmann, etc.), the common traits but also
the individual specifics are traced as well
as some steady models such as intertwining quotations or paraphrases of the Dies
Irae sequence; quests for the associative
sonorous eﬀect of campanology; implicit
or explicit vision of theatricality; striving
for comprehensive synthesizing of obvious national symbols; inclusion of poetic
sources and their interweaving in the
context of the canonical text of requiem;
development of detailed concepts and
theoretical argumentations, accompanying the compositions and showing clear
pacifistic social messages; references
to the canonical form and structure of
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requiem. The music observations are
furnished with examples of scores and
at times are argued with referent philosophical and anthropological views such
as those by Samuel Huntington and Hans
Ulrich Gumbrecht. The observations and

conclusions map out the contemporary
memorial music, particularly that of the
requiem compositions, creating preconditions for further profound approaches
and analyses within this field of the twentieth- and twenty-first-century music.

Keywords: Multiculturalism, memorial music, requiem, Alexander Kastalsky, music of the
twentieth and the twenty-first century, Dies Irae

Studies
Musical form as a revelation
Vyacheslav Medushevsky
Energy relationship between two
principles is realized through the principle of synergy in the musical form either. The immanent character of high
music always has a sense of the heavenly,
of searching for the better, striving for
the holy and sanctifying, but the wanted
fullness of life can be obtained only from
above. For this reason a music piece always unfolds as an ontological dialogue.
This is the essence of development. It
is this dialogue that organizes a musical form. In the study, it is explored on
the example of sonata form. The logic of
spiritual energy transformations, which
the performer has to experience and get
across to the audiences are presented in
a diagram. This diagram shows the co-

ordinate system in which the two axes
represent respectively: No. 1 axis (x-axis) – the divine, and No. 2 axis (y-axis)
– mankind and humanity. In contrast to
the horizontal semiotics, acting through
semantic references to prototypes of life,
the ontological vertical semiotics refers to
the heavenly beauty, and this is its implementation in action and transformation.
Thus the sonata form is presented as a
movement from ‘our’ human, earthly
power to the ‘non-our’ – the divine, heavenly, picking up from above. Music is the
sole art connecting the soul directly with
the divine essence of being. That is why
the energy logic of life that has crystallized in sonata form, is expressed in it so
clearly and brightly.

Keywords: music, synergy, ontological dialogue, musical form, sonata form

Chant repertory for SS. Cosmas and Damian in Worcester Antiphoner, GB-WO F.160
Yavor Genov
The liturgy of Cosmas and Damian
was established in Western Europe in
the fifth or the sixth century, probably
in Rome. About five centuries later, during the tenth century single chants were
composed to commemorate the holy
brothers. Of the available repertory, the

antiphon Cosmas et Damianus Leontius,
001938 is the most notable. The chant occurs in about 30 diﬀerent copies of the
Antiphoner not earlier than in Antiphoner CH-SGs 391, dated to the late tenth or
eleventh century. The study reveals that
this antiphon probably belongs to an
121
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early corpus of melodies for the saints’
feast. Probably, at the time there was not
a fully developed musical repertory for
all or most of the liturgical hours. Certain copies of the eleventh and twelfth
century from modern Italy contain a
complete set of laudatory melodies for
SS. Cosmas and Damian. An identical
repertory, at least in terms of the incipit, occurs in the Antiphoner of Worcester GB-WO F.160, about 150 years later.
The article explores the repertory of
antiphons in Antiphoner of Worcester.
Presumably, according to observations
concerning the analysed antiphons, one
could diﬀerentiate two stages in the
compiling of the repertory of SS. Cos-

mas and Damian, and the one in GB-WO
F.160 is subsequent of the compiling of
Cosmas et Damianus Leontius. This, in
its turn, suggests that for unknown for
the time being reasons, in certain regions
of Italy and/or Rome, in the eleventh
and twelfth century, a more special attitude towards the commemoration of
the saints has been recorded, than what
we know about in earlier periods. In case
the assumption of the identity of the repertories for the saints from some Italian
sources and the Worcester Antiphoner is
relevant, it brings the question of liturgical or other interrelationships between
the two cities. Answers to this question
are yet to be given in future studies.

Keywords: Gregorian chant, liturgy, palaeography, hagiography, Antiphoner

Debuts
St Luke Passion by Krzysztof Penderecki as Weltanschauungsmusik
(Part I: Social and cultural context)
Iliya Gramatikoff
The article presents the first part of relevance to Western culture in the seca study of St Luke Passion (Passio et mors ond half of the last century. By turning
Domini nostri Jesu Christi secundum Lu- his attention to the traditions of church
cam, 1966) by Krzysztof Penderecki, a key music, Penderecki not only implemented
work to the formation of the composer’s a change in his individual compositional
individual style, marking the beginning style. In his ambition to achieve a syntheof a new period in his work, which in- sis of innovative means of expression and
cludes large-scale sacred works that have historical compositional techniques, the
become emblematic of him. Tracing the composer oﬀered an artistic alternative to
changes in the compositional technique of the leaning towards fetishism obsession
the Polish author is one of the main goals of the avant-garde for the self-referential
of the study. It also explores the question ‘radically new’. Penderecki’s creative soof writing a sacred work in the twentieth lution is seen not only as a kind of artiscentury and one, too, employing avant- tic confession of personal religiosity, but
garde techniques. Moreover, the work also as a way of claiming a social and
in question is in a liturgical genre, which moral stance through art in the context
has gradually disappeared from the ho- of the post-war political status quo in Porizon of compositional interest since the land as part of the Eastern Bloc. Also dismid-eighteenth century. Hence, the issue cussed are the specific problems of comof reconsidering the Passion genre and its posing a liturgical work in a situation of
122
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socialist ideology, restrictions on religion
and aesthetic tenets for realism in the arts.
In this light, the St Luke Passion is interpreted as Weltanschauungsmusik, music,
revealing the composer’s moral and artistic worldview, founded in church tra-

dition and proclaiming the intransience
of Christian philosophy as an ideal valid
also in modern times. According to Penderecki, in his own words, the restoring
of the sacred dimension to reality is the
only method of saving man.

Keywords: Krzysztof Penderecki, Passion, Weltanschauungsmusik (music-worldview), religious music, post-war avant-garde

Reviews
Todor Djidjev: Folk Songs of Thrace
Todor Djidjev: Folk Songs of Thrace . Comp. Lozanka Peycheva and Grigor Grigorov, ed. Lozanka
Peycheva, Grigor Grigorov and Nikolay Kirov. Sofia: Prof. Marin Drinov Academic Publishing
House, 2013, 704 pp. and CD, ISBN 978-954-322-650-4
Ivanka Vlaeva
Folk Songs of Thrace by Todor Djidjev is an impressive publication of the
so-called grand collections. It provides
deciphering of 1,066 songs with indexes
and a CD. They were collected by the
folklorist and researcher in the period
1964 – 1980, which was the time of his
most active fieldwork. On the one hand,
the work on the collection follows a
long and fruitful tradition in publishing
of large song collections from separate
cultural and music regions. On the other
hand, there are innovations in the final
product. I would recapitulate some of
these novelties. This is the first work on

such a collection made by a Bulgarian
interdisciplinary team. Thus among the
important results, there is a program,
which allows for working with the song
collection like a database and searching by keywords. For the first time a
CD with the fieldwork recordings is attached to the deciphering of such collection. Another novelty is the created
appendix with all the lyrics. The main
initiator and coordinator of this complex project is Prof. Lozanka Peycheva,
DSc. She is compiler and editor together
with Asst. Prof. Grigor Grigorov and
Assoc. Prof. Nikolay Kirov.
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