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Venelin Krastev and the Bulgarian Opera Theater
Rozalia Biks
Regarding the jubilee tone of respect
for the tireless researcher Venelin Krastev,
the author selectively examines a series of
his publications devoted particularly to the
art of opera in Bulgaria. Her critical reflection was prompted by a principle disagreement with the concept of Renaissance (used
by Venelin Krastev for the first decades after 1944), as well as his general conclusions
about staging aesthetics at the Sofia Opera
for the same period. However, Biks does
not underestimate the jubilee’s knowledge
for the Bulgarian opera theater and especially for the vocal art, which is the core
of his research interests. Moreover, from
today’s perspective her assessment of the
jubilee’s personality is that rarely we have
had a man with such decretive rights and
knowledge, who have succeeded in a such
many-sided way, accurately and forwardlooking to guide the process with minimum possible missteps.
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The author also draws the attention
to the fact that Venelin Krastev was a key
factor in dozens of initiatives during the
actual progress of the Bulgarian opera
houses (up to 1980). Among these she lists:
the building of state-opera houses outside
the capital (with the principles of selection,
management and organization); the opera
theaters national festivals as stimulus for
progress and opportunity for comparison;
the Central studies for vocalists with Hristo
Brambarov... the International competition
for young opera singers, later renamed after Boris Christoff – the conception itself
was all his, as well as his participations as a
jury member on many occasions; the pillars
of the repertoire policy in the Bulgarian opera houses – initially very narrow, but after 1960 freer of the 19th century inertia and
his interpretation; the unchanged positions
over decades of convinced and passionate
defense of the Bulgarian opera art (not all,

Българско музикознание • 1/2009
but what was meeting the adopted by the
State and like-minded people aesthetics)
along with specific directive measures for
its popularization in certain years; the Festival of Opera and Ballet Arts in Stara Zagora, already with 40-year old tradition…
With no less respect the author examines also Venelin Krastev’s writings about
the opera and the opera theater. Outside
the four-digit number of reviews in daily
and specialized press, reports, papers and
many other speeches and paragraphs in

his writings, she outlines only dedicated to
our (Bulgarian) national opera art trilogy
(Venelin Krastev’s definition), which continues the started years ago “Profiles” of
the researcher.
Biks, herself a recognized researcher
of the Bulgarian opera theater, with dignity
identifies the complexity of the issues that
Venelin Krastev have resolved in his musicological opuses and have managed to
outline the most successful solutions from
them.

Choral Work in Bulgaria as a Culture of the New of Time –
Through the Eyes of Agapiya Balareva
Elisaveta Valchinova-Chendova
The text is dedicated to the book of
Prof. Agapiya Balareva, D.Sc. Choral Work
in Bulgaria From mid 1800’s until 1944 (Sofia,
BAS Publishing, 1992). In Bulgarian musicological science the book has received (for
some time now) the highest evaluation as a
fundamental historic musicological study.
First, because of the importance of its object of analysis – the culture of modern
times (from late National Revival – mid
1800’s to the 1940’s). Second, as methodology, in which the document and its scientific interpretation are organically linked.
Agapiya Balareva has built a cultural
model, presenting current for the time diachronic and synchronic concepts. Viewed
in the context of these ideas, the choral
work is revealed in terms of genres as part
of the Bulgarian musical culture in which
at different periods are recorded artifacts
of different order. The changing image of
the choral work has been examined by the
author as a changing image of spiritual-

ity, Europeanization and professionalization of the Bulgarian, the legitimization of
his cultural aspirations. Agapiya Balareva
collected, structured and analyzed a large
amount of facts and resolved a number of
problems that stood open to the Bulgarian
historic musicology. The text has opened
spaces for reflection, related to topics such
as the actual timing of choral work, and
the music culture in national and Balkan
context, and hence as culture in sync with
the matching processes in the countries of
Central and Western Europe. Another way
of thinking is related to terms like “cultural contemporaneity” – through which the
author brought up the spirit of the time /
the spirit of the times. I am convinced that
in the interpretation and the comments of
the generations of readers to come, in the
context of their present and future time,
will be discovered also the living presence
of the times, about which Prof. Agapiya
Balareva had written.
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Agapiya Balareva and the Choir in Bulgarian Opera Theatre
Miglena Tzenova-Nusheva
This text was inspired by the 80th
Birthday Anniversary of one of the
most renowned Bulgarian musicologists
Agapiya Balareva, a longtime researcher
of choral art in Bulgaria. As a young researcher of choral art in the field of Bulgarian Opera Theater, the author (Tzenova-Nusheva ) has used two of Balareva’s
publications (related to choral art in
Bulgaria in general) as starting point for
her research. According to Tzenova-Nusheva, Balareva’s observations, led her
to conclusions regarding the interaction

between the opera and the choral art in
Bulgaria before the two arts gained a relative independence, and until their complete differentiation from one another.
From the general context of the original
publications/sources, Tzenova-Nusheva
has derived tendencies for the interaction of opera and choral art in Bulgaria,
which later on she juxtaposed with similar or different observations by other authors. The methodology of this research
includes mainly historical, analytical and
comparative approach.

Chamber Choirs in Bulgaria
Evelina Krastevа
The article, devoted to the jubilee of
Prof. Agapiya Balareva and her research on
choral work in Bulgaria, examines briefly
the preconditions for creation and development of chamber choral ensembles, and
their contribution to the development of
choral art in the country.
The choral art in Bulgaria is a key element of our musical culture. A zenith in
its development has been marked with the
emergence and the consolidation of chamber choirs in the mid 1960’s. The new aspects that these ensembles brought up,
were demonstrated firstly in their repertoire. It was built almost entirely on the
basis of our national choral tradition, in
which each and every one of the conductors was building upon an individual style.
In this way (around mid 1970’s) in Bulgaria
were formed chamber ensembles, specialized in music from the Renaissance and
the Baroque (ensembles that rediscover the
richness of Eastern and Western sacred music for Bulgarian listeners), to ensembles,
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which were targeting the current trends of
20th century music. There was no lack of
samples of vocal art from the era of classicism, romanticism and operatic music.
The chamber choirs have become an
incentive and a powerful magnet for Bulgarian composers. The close interaction
amongst composers, conductors and performers led to the creation of many new
works. In their creative work the Bulgarian
composers have built upon the traditions
of choral singing from previous periods,
enriching the musical language with new
techniques, characteristic for the contemporary European music.
The attitudes towards sound have
changed. The aim was to preserve the broad
timbral diversity, which to be controlled
and touched down depending on the performed work, the composer and/ or the era.
The conductors have become true masters
of individual details, colors, dynamics and
tempos and have led their choirs to artistic
level, which was highly valued at the most
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prestigious national and international music event.
The chamber choirs were winners of

many awards, and their art has been recorded by largest radio and television programs in the world.

To Professor Dimitar Tapkoff – Jubilee
Svetlana Kuyumdzhieva
In the three main fields, in which he
has worked – compositional, pedagogical and social, Dimitar Tapkoff left lasting traces. He became well-known since
his very first appearances in the late 1950’s
and early 1960’s, establishing a reputation
as one of the most erudite individuals with
exceptional qualities of an artist, as a talented musician with his own individual style.
Since the beginning of his career he has
received a general social recognition. Tapkoff’s ability to recreate the most significant
problems of the day has become one of his
strongest features as an artist: it is not a coincidence that he’s been called “an artist of
the contemporary reality”. The recreation
of folklore, for example, has been transmitted in a synthesized way: without the
use of folkloric citations, the composer has

achieved a Bulgarian sound colorfulness by
implying archaic (in its content) folklore, in
classical coherent musical forms, such as
in his Sketches of Folk Songs for String Quartet (1957–1958). His mastery to perfection
of the expressive possibilities of musical
language for suggesting a specific idea has
been recognized: he himself is playing a
number of instruments such as violin, clarinet, harp and flute. Acknowledged is also
Tapkoff’s special affinity for timbre and
orchestral color: his preference for acute
timbre thinking is amongst the hallmarks
of his style. Finally, his sense of form proportions, in which he creates the work, has
been recognized as well as his finesse for
detail.
For Prof. Dimitar Tapkoff fully applies
the maxim “Life dedicated to work”.

Dimitar Tapkoff – Creative Work Chronograph
Adelina Kaludova
Compared with the traditional bibliographic index, in which are listed by genre,
opuses or in alphabetical order the published or the existing in manuscript form
scores, the Dimitar Tapkoff’s creative work
chronograph from the very beginning was
conceived as a carrier of more detailed information. This publication has features
of both – a chronograph and a systematic
thematic catalog: if a chronograph is a complete index of the works (in the sequence
of its appearance), then a catalog is the best

starting point for future searches or inquiries. Its structure was conformed to composer’s requirements.
In the course of work, dictated by the
specificity of the material, the idea of the
chronograph’s structure (to present Dimitar Tapkoff’s creative works chronologically by genre to which he turned to over the
years) became clearer. Thus, by deviating
from the standard encyclopedic indexes
(opera, ballet, operettas, oratorios, cantatas
etc.) are standing out not only the marks of
139
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artist’s evolution, but the degree of steadiness, activity and density of his interests in
various creative fields. Noticeable, at first
glance, becomes especially Tapkoff’s sensi-

tivity to the possibilities of chamber music
making, the role of the sonata, the concertos, the ostinato principles, the symphonette and much, much more.

Early Experiments in Vassil Kazandjiev’s Chamber Music.
Reflections on Public and Private in Composer’s Ideas
Angelina Petrova
The present text provides information
on three unpublished works of Vassil Kazandjiev. The idea is to unveil – besides the
facts of unpublished early works, the horizons of a negative-silent-rebellious mood
that accompanied the birth of modern trends
and the creative limits in Bulgaria after 1945.
The two completely unpublished works,
manuscripts of which the composer recently
discovered in his personal archive are Brass
Quintet (1950) and the song In Flowery Alley I’m Walking (1951–1952). Most likely, in
Dimitar Nenov’s archives exists a manuscript of a Sonatina (1948–1949), which today
is not available to the composer. A little later

were written Dueti (1952–1953), published
in 1980, but still unperformed until now.
The unpublished opuses (such as Quintet,
Sonatina, Sonata and others) not accidentally
are occupying a transitional space: they are
sketches, etudes, free-atonal and dodecaphonic trials, which Vassil Kazandjiev showed
only to the most trusted friends. The experiment was fragile, ambiguous – and the
opposition with the informal/ formalistic
excluded any attempts of advertizing it. As
a first impulse, in composer’s early opuses
stand out combinations of avant-gardistic
with Baroque and Classical traditions aestheticizing and/or collages.

Sonate, que me veux-tu? For the Sonata Resistance in Later Vassil Kazandzhiev
Dragomir Yossifov
The article discusses the sonata form
metamorphoses in the works of one of the
most significant composers of new Bulgarian music – Vassil Kazandjiev, building
upon the experience of one of his teachers
and predecessors – Lazar Nikolov. Proceeding from the classic Abbot Fountain’s
wail – Sonate, que me veux-tu?, the author
analytically tracks down the transformation of the genre into a principal, an attitude, an insight and even more into a composer ethos. The necessary well-grounded
distinctions, between sonata and symphonic, have been made, introducing and
140

justifying the metabole as a characteristic mark of the sonata form. Typical for
the sonata processes have being treated
terminologically in an unorthodox way
– discussed are the exposition as a peculiar apriori, the development as a “panic
state of the material”, as an “alienation of
development” (an expression borrowed
from Gottfried Benn), indicating a possible
outlet from the “sonata crisis”; proposed
are some non-academic explanations of
the sonata, such as: a specific instrumental
microcosm or a division line with musicreasonableness. Examined is also a special
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kind of “sonata language” distinguished
from ekmelic, post-tonal language of the
Avant-garde’s mobile actuality. The language (as an object of storage and expression of resistance, a language, frozen at a
certain level of timeliness) alone generates newly bred sonata architectures – we
could say that the “rescued language” re-

territorialized them. The language freezes
in certain historically marked or in fantasy, himeric figures. “The figure is not a
psychological type, image or character.
It is a breakthrough in history and time.
In this sense, for the late sonata works of
Vassil Kazandjiev could be spoken as for a
metachronic phenomenon.

The Zurna Music in Music Industry
Ventsislav Dimov
This text (dedicated to the jubilee Ilia
Manolov – the ethnomusicologist, who
has devoted a major part of his research
attention to zurna music as part of the traditional instrumental music in Southwestern Bulgaria) traces out the presence of the
Bulgarian zurna music (with parallels on
the Balkans) in music industry. In the field
of zurna instrumental practice, are outlined some core transformation processes
of 20th century traditional music and the
key role of media and cultural-industrial
formats in them, classified into three periods.
Recorded zurna music from the first
half of the twentieth century in Bulgarian
record industry means more Balkan urban
chalgia than local idioms of peasant and
monoethnic Bulgarian.

During the period of Socialist Bulgaria (1944–1989) the zurna music is part
of the media image for rural folk tradition
– recorded was only Bulgarian folk music,
part of the presentation of the so-called
“authentic folklore”.
The number of zurna music recordings has increased after 1989, the music
has been included in stylistically diverse
music projects – commercial ethnopop,
Macedonian folk and original song, music shows, ethnojazz, albums with informative character and recordings from the
field work of researchers, Romani projects
of the non-governmental (NGO) sector.
In the conclusion are made parallels with similar editions of zurna music
from/on the Balkans (Macedonia, Serbia,
Greece, Turkey).

The Sorbian National Ensemble as a Cultural Institution
in the Bilingual Region Lusatia
Rosemary Statelova
Since the year of 2000, the author has
been examining current musical practices
of Lusatian Sorbs, who have inhabited the
region of Lausitz, Germany (Saxony and
Brandenburg) for centuries. This article is
dedicated to the unique professional Sorbi-

an cultural institution – the Sorbian National Ensemble. It was founded in the early
1950’s modeled after the ensembles for folk
songs and dances in the countries from the
former socialist camp.
Two main periods, in the work and
141
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the development of the ensemble, have
been traced out: up to 1990 and afterwards.
It’s being pointed out that unlike most
other similar ensembles, devoted to stage
realization of local folkloric music, dance,
and ritual traditions, since its foundation
the Sorbian National Ensemble has been
performing a wide range of artistic, educational and management functions.
A special attention to transformation in
the ensemble’s activity-profile has been paid

after the changes, following the collapse of
socialism, in Central and Eastern Europe.
The ensemble has become a traveling theater with three main types of production:
dance theater, musical programs (partly
with folkloric character) and children’s musicals. Campaigning for its preservation in
the new conditions, the author criticizes the
inappropriate constant evaluation of the institution mainly and only as “brainchild of
the Stalinist’s cultural policy”.

Debuts
Fundamental Compositional Approaches to Polychoral Style Based upon Zarlino’s
System (Le istitutioni harmoniche). Vertical Voice Relationships
Kiriakos Dimitriou
The article compares the use of consonant and dissonant intervals in Josquin des
Prez, according to Gioseffo Zarlino and the
polychoral works of Giovanni Gabrieli (examples from Canzon XII, 2 and à12). The described by Zarlino combinations of intervals
in four-voice (“elements”) chords are found
also in Сanzon ХІІ, Сanzon 2, Сanzon à12, Sonata pian' e forte by Giovanni Gabrieli.
The two tables in the text depict a detailed picture of the vertical relationships
between the voices in polychoral way of
composing, the exact use of consonant and
dissonant intervals, as well as the possible

intervals between of the four voice of each
choir. In the cases, when the two choirs (or
three in Canzon à12) sound together, are
revealed two different structures – a polyphonic and a homo-rhythmic. In the polyphonic structure are found the well known
polyphonic approaches for treatment of
melodic material such as: imitation, canons,
sequences, ostinatos, complex counterpoint
and etc., which are often encountered in the
context of antiphons. In the homo-rhythmic
structure the main four voices are doubled,
thereby keeping the mentioned in Table 2 intervallic relationships in the resulting chords.

The Rite Lazaruvane in Sofia Region Today
Galina Denkova
The text examines the contemporary
state of the rite Lazaruvane (St. Lazarus’s Day
is a ritual for health, happiness and fertility)
on a local level. The data, the summaries and
the conclusions of this study are derived
primarily from the author’s field work materials collected for the period 2008 and 2009
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in several villages around Sofia. The article
enlightens issues such as: the temporal and
spatial locations of this maiden practice, the
role of the participants in it (gender, age,
clothing, functions); the preparations for the
rite; the song and dance repertoire (way of
implementing it, structural and functional
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analysis); today’s knowledge about the
meaning of the rite Lazaruvane; the reactions
of the participants; as well as the presence in
the medias. The main objective of the text is
not only to acquaint readers with the performance practices of the ritual in Sofia region,
but also to demonstrate the occurred inno-

vations and transformations of the tradition.
For example: 1) the organization of the rite
by cultural centers; 2) the introduction of
rehearsals as a form of preparation; 3) the
conversion of two-voice St. Lazarus’s songs
into one; 4) the abolition of the antiphonic
performance of the songs and more.

The Piano Core in Lazar Nikolov’s Way of Thinking
Tsvetana Ivanova
The article is based on personal observations of the author in the field of
both ancient and new keyboard music
and instruments and her work with the
composer Lazar Nikolov. The text is a
special look at some historical processes
in the development of the keyboard and
the keyboard way of thinking (and their
reflection) in the creative work of Lazar
Nikolov, examined through the perspetive of morphological fields. Outlined

are the characteristics of the conscious
reflection upon earlier musical practices
in present cultural situation, in comparison with the views of the heirs to the “Romantic “tradition (such as Alois Kontarsky and Lazar Nikolov). Motivated is the
idea of the piano as Lazar Nikolov’s creative laboratory. The piano, as a core, has
been traced in historical aspect, as well as
particularly in the creative development
of Lazar Nikolov.

Reviews
Anelia Yaneva: Choreography Approaches
and Genre Transformations in Ballets from the Classical Repertoire
(One Meaningful and Effective Mega–Ambition in Bulgarian Baletology)
Institute of Art Studies – BAS. Sofia, 2009, 576 p.
Rozalia Biks
The Anelia Yaneva’s book Choreography Approaches and Genre Transformations
in Ballets from the Classical Repertoire covers the complex areas of synthetism in contemporary ballet-dance theater – areas of
20th century music theater fundamental discoveries. In the text, of this vast study material, are included detailed analysis of literary
prime-sources (novels, short stories, etc.),

and their potential variants (playwrites, opera librettos, etc.), ballet titles with their music dramaturgies and major choreographic
interpretations over the centuries until now.
All of this the author makes comprehensible,
but with the necessary ballet-dance terminology (elucidated in extensive appendixes
at the end of the study). The matching of the
researcher with the educator, the historian
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Summaries
and the theorist with the practician appears
to be especially valuable in a work like this
one, broken down to dozens of comparisons between various artforms, eras, styles

and techniques. As a result, the text contains
scientific contributions on several levels, enriching the notion of contemporary Bulgarian baletology.

About Mariyana Buleva’s The Idea of Harmony
(Based upon Ancient Greek, Byzantine and Latin texts). Astarta, Plovdiv, 2009, 782 p.
Gheorghi Arnaoudov
In Mariyana Buleva’s work the idea of
harmony is expressed through the concept of
harmony, without being its equivalent. This
way of expression has been integrated in
various philosophical and music-theoretical aspects from ancient times until now.
Therefore, the examination of history and
function of the concept of harmony has always been loaded with its sound substance
and its aesthetic manifestations, which is
one possible way of studying it.
The second possible way is, if the existing views on unity in the universe are
treated and thought of as an idea of harmony.
Such an approach would have had as a subject of investigation the idea of harmony as
an ontological reason for interpretation of
unity in the examined texts. Thus, it would
be equivalent to the study of formal axiological foundations of the idea and hence
would have not only aesthetical, but also
metaphysical, ethical and other grounds
in different philosophical or theological

discourses. Mariyana Buleva’s choices are
well grounded in the studied texts. Examined are main ideas of harmony – numerical
(theoretical, referring to co-measurement
and proportionality) and functional (philosophic-ethical related to the order, utility,
compatibility), which are systematically
organized (outlining the knowledge of harmony in different eras, based on the notion
of art, philosophy or theology).
Mariyana Buleva’s The Idea of Harmony
is an event in Bulgarian musicology, a fundamental work, which undoubtedly places its author amongst the elite of world’s
thought, amongst the few of those called
upon to achieve such essential insights
in this so complex matter on the eternal
state of sound and its endless possibilities
for conjunction with itself, with another
sound, with the spirit and the light; of the
eternal desire of mind to reach perfection,
harmony and thence to touch and merge
with the divine idea.

Diana Danova-Damianova: Musica Nova in Bulgarian Musical Culture
Institute of Art Studies, BAS, 2008, 295 p.
Dragomir Yossifov
The book problematizes the stylistic
phenomenon Musica Nova in Bulgarian
musical culture. For the very first time is
made an attempt for a comprehensive re144

construction of the history of the Society
for Contemporary Music in Bulgaria based
upon newly discovered and well structured documents from private archives
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(which have not been made public until
now).
In this work skillfully are balanced
the traditional documentary and the current evidence approaches for establishing
the truth. The result is a vibrant polyphony of views, without omitting or leveling
of the partialities, the passions, and the
distorted focus of the respondents. This
approach adds authenticity and density
to the text and significance to the conclusions. As a contribution I would also
identify the serious attempt to build a
typological model of the festival and the
rest of activities of the Society for Contemporary Music in Bulgaria, as well as identifying its key figures. It’s very important
that the festival has been defined as a
phenomenon associated with the catego-

ry style. Highlighted is also the fundamental concept of the Society: to be present on the Bulgarian music – and more
important, cultural scene, by describing
not only the actual achievements, but also
the intentions that were particularly rich
and interesting during the Presidency of
George Tutev. Thus, the researcher has
drawn a panoramic view of possibilities.
In general, the work of Diana Danova-Damianova makes the movement
Musica Nova historical, living in facts,
memories and even restless tensions. I
am grateful to the author, for leaving the
end of this work open, suggesting that
the past (as pleasant it might have been),
has a value only when it contains a hypothetical possibility to become (in one or
another way), current again.
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