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SOCTAL FAILURE, DAMMNATION OR
HALKAN YENTURE

(Modemnity, Furoplesn and Tradition b
Ralkan Culmres)

Lilya Kireva
Ieatitule of Balkss Sdies
Dulgarian Acsdomy of S

The arich treals B partoular inlerweaving of
comtrymily and discoatimuity in tradilion a2
major parados in Balksn cullres terougheut
cenfuric. Thus & paradiges in the oulturall gys-
o i sevenled as manifesfed in binary oppoai-
tions much a8 opennes verve claengas, the Fas
versus the Wesl, the palive as oppssed 1o the
fomign and the regional 1o the Eurcgean, re=
spectively

Certain clrifeatvon upon the age of Modmmity
and Eursgm of Palkan an creatinvity will b
temeficial for the outlining of the aniges exsenos
of 1he cultural sefting and the experiesce of Hal
kan men a4 & realization in & plobal woeld. As &
ke 1o the underatanding of st wnd Berature
Eupopium is relevant 1o the disclosurs of a aci-
1hetie, spiritual and intellectual wealth and to
the particular idertity of the peogles on the pe-

nirmu la

GREECE AT THE END OF & LONG
NINETEENTH CENTURY

Sanya Velkova
Irestitunie of Malksn Studies:

Bulgarisn Academy of Scanca

The articls presenis a seletion of trends s hav-
g imposed themsedves om the political, o=
rusrrecal wred spirtoal reality in Greece from the
aned of 15500 up to the 19208, The chesee of that
particular period was motivated by the fact thai
mney the end of 19800 the cliols betwess ideas
of locald ralure asd Wea-Furopeas isfluences
cutline the oahiunal seing of modem Groscs
as pesching for Eurepesn acoomplishments. The
thess i backed by parficular sxamples [Foss the
developmenl of Beraturg, an well & by poseral
conelusioss on the natore of oulture. The spe-
il maner of the search For nafional idendity i
locused on as & special offort of Creck secsety
et b ok 81 the B,
Th brael prescatation Bereby acoembarles on a
detailed smody of urbanization and srchibecteral
ol Themaaloniki as an sxample For
the “going cut™al the |9th contury exiablish.
menl nofsrs and & sifife s gaining & "Creek
phaviogmemy™ for B recenthy cosmapolitan ity
thosgh = the seing of chearly manifested pro-
Eurepest conospis.
The ireaimeni of the presenlation By siig-
sts o mesiage of some reasosa why the Uireck
HNinelomth certury andad n 1921,

TURKISH PAIXNTING AT THE END
OF Yih AND BEEGINNING (6FF XXth
CENTURY

Yordanka Eikina
Beatitule of Balkesn Stadics
Bulgasian Acadasry of Sclemos

The process of Europeization of Turish cslore
sasied in the Tancimad o eenbraced meone and
mire sphares of social asd cubral Bfe This
spectacular tranosmation from [slamic o Eu-
ropean oulture is closely relabed L the appear-
ance of & mew type of intelloctuali s artits a8
& result of nember of reloims @ edocation and
mociety &8 a whole, The rejection of provios end
the sceeptance and building of new Eurepean
sadels e the main characiarisics of ranation
from g civilication 1o ansther B the fedd of
fing art pamsting il ssears Aot only applying new
teckatques, but rather cdhange in the very cone
ception of the workd, the alsmde of the artid
\oward unmveres, nabure and mas This i a pro-
omn of am inlerral eppodition between the “ira-
ditiomal”™ asd e Vesoders”. The 1914 Oenéra-
licn of Psrahis Calli, Hilmet Onat, Rubi Arcl,
Feyhasnan Duran, Mazmi T, Masaik lamadl,
Samm Yefik among them crealel & pew qualia-
live and cwen revolitssnary change in Turkish
art, Above all, il 15 & sirive for a new asd i~
widusl oetlock, the sronger sxpression of the
cremtor himsell with & new appeoach and tech-
niques that were elimef 1o the impressionis! and
post-impressionist stiineds 1o the world, They
kad the epportunity 1o enrich thair expenicnce
and keowledze in Europs and to acquing a new
cutlock, or manner of thinking, Deateoying e
“olf* iin & revelutionany way They succesdad o
muin alsa the barriers e The mew Modern Turk-
ik art. The spresad of impressionism in Turkey
o a “local™ varianl of @ i dee mainly 1o g
elfarin and works, What makes thes deds 1o
ithe “helle mpoapes™ s rather the liberation of in-
dividuality as a leading principle of their area-
tivenss: than speciic Fatures of their style. Rep-
el 4 shedermest rend they Boweeer man-
aged te keep u balancn beween “the other™ sad
=the same”, 10 homos froms Faiopean o oaly
what their imermal pesd required wnd to the ax-
tenl which gives arawers botheir helists and onea-
live prmsaphes

The crestive works of the 1 %14 (iemerul-
ion“eflen named “Twrkiik impressionism”,
shows that the peneration of B fim Turkish
modamidt gives & vary imparant Empulss thal
inpised Turkish intelbectaals %o look for the
“ryre™ el the mondraditional, This, creabors ssd
innovatiors in the fishl of an, Berature, josmal-
iam elc., play a decwive role el contribule Lo
the building of new culural identity of the Turk-
wh sation a the beginmsng of 20h cenfury.

THE SECESSION IN SOUTH-SLAVIC
PAINTING: A TREND 1IN THE MOEERNA

Allena Ceorgleva
Instioute of Arl Stodie
Dilganan Academy of Scichee

The article i3 u fird REaE Al 3 conbrasling ne-
search @io weceasion in the Soulh-Slavie coos-
triee: Blulgaria, Serbia, Croat and Slovenia. The
vk 1 drinded -':ﬂd-l]b-ﬂjﬂtl' s Bollwn: hir-
sory cof the trend as implanted in the kistory of
the earfy mmodermimm iw Lhe Soufh-Sloe soun-
mries; the spmbolic baginnings ie Sawb Sl
Aeeerrion,; bafween recerpon dwd Impriisiog-
fam; thy clack betwwen “the nanve” and “the
foreign ™ ar a charasteriane featur of Sowdh

Blowic recerniow; om the wdeo of pmbalic i
the aylianie expression of seceasion. Al the md
of 191h and the baginsesg of 20th century se-
cemaion on the Falare is for the find ime & 2af
e of wot the savelty amd modamity oaly, bet a
messssger of “rebellion™ i well. The most typi-
<al early pafiorma ars set in the works of the
Croatiana: ¥, Bukovats, [ Chikeosh, Ta Mads
vich; the Fulgarians: ¥ Mihailoy, L Tachey, 5.
Radov, (G Dasoy; the Serbasre: M. Mowrnt ansd
L Koen, while Serbian and Seventan oil-pain:
u.gnhlcl;-q-mnudjmm'ummﬁqi‘n
#lavic conternplation ard softnoss shut the pres-
ey ol the hearible, frarsme s grolesges oul
of Esuth-Slavio seopmion and laad o & sublor
spmitaalic in gil-painteg whils Keeping Lo sos-
mwmmmmd
painting Eom the SoutheSlavic Modirna persd
s e irnermsingling of ecension ahd imjEEsion.
ism, and in seme cowsEees they remain inba-
woven ax late as the end of the 1930, The fe-
asacusseel of the national myth as pressrved in
the epie, Falklore and villaps sveryday life mani.
fiested rinmely st the second stage of the Moderma
development im Croatia, partially in Serbia, a2
well ax in it Buabparian eqaivalent, the period of
id Natve Ar, The epic of Krly Marko bamad
ol 1o be pasticularty relrvant for mtefpretsg ot
that perind umiting Slave. The werks of 1he
Croatisna: b Rachky, L Babsch, T. Knzsas, |
Mmhiravich, and the Bulgariass: [, Midew, L
Pesboy, ¥ Baimov and Swak otk are quite
similag = iheir aiming o wsplasting & imme
tioea of wnivanal sscesdion imo misonal my-
thaology, and o wss scesmbon style and metheds
im decorative expresion of mative (natianal) sug-
gestion by means of 1he right subjects and
symbalic Those similarities in the attempis of
Seuth-Slavie countries reult in the mvolvemant
of SrutheBlavwic atwils o the orbil of European
stybe, mm wall ax bo it enrachesent with latar ong-
pal inferpretatiosn hased on native tradition,

MOTIVATIONS FOR THE ARTISTIC
EXCHANGE ON THE BALKANS IN THE
FIRST HALF OF THE 20ik CENTURY,

1 The Exhihbitiss of Belgrede Society of =
K", bl B Sofla (1934).

Irima, Cenova
Imstitute of Al Sk
Bulgasias Academy of Science

The isteresi in the arl contacis hetwess Blalican
colntnes i on o hamd related Lo e oomimon
imteres in the assirmlaison of modem badencicl
in Hhin pegion n s L yeams, and on the other
- 4o the corend situadion on the Balianm
What was the cabwral activity on e Ralkams in
the 15304, bow were the aniic relatioas ne
alized thanks tofin spite of the poldtical ones,
vt wore they mandl mterbve, and whan wang
thay broken aff, what were [where there any)
comisquendes = the amisic onantalion - 120
derseney, siyles, Formm - Shosg ang past of e G-
rons conamad in the aticle.

The bigpest challengs in the ressanch on the con-
Eactn between the Hallian arlistic milisus i b
o combese B coatextual plan of dncuscen asl
@ madysis of form and iyle,

‘Wighsout loncewing the diplorsanic, ssilitars. sao-
momic relationmbeps we won'l ba abls o ender.
stand why the exhibition of “The Seven” n Bl
grude was in 1933, off “Techni™ - in 1904, the
Bulgarian exkibition in Germany - il %481, why
Bulgaria took part an the Yenetian biannezal =
194 P if we ignore the level off afigic firm
wy would lese ihe parlicslar subject of interest
= e image.



For The artais circles. in Solis in e fird hallof
ihe 30:0E cenfury the mod adive donacts ane
thoms with Belgrads, Fagre, Ljubljanas. Dunng
the 3= expecially in the pernsd hetween 1933
193D the calabateon exchings grew up.

THE MONUMENTAL CYCLE
CRLAVONIL EPOPEE™

O the Crech artist

AMoms Aoncka and RBulgaris

Boaniipana Dhicheva
Iastitute of A Stedis
Bulganian Acadermy of Sance

Frvg oul all the taenty paimings of the mo.
merital enkpainting cycbe Slavenio Epopee (1910
AF28) reveal Adfens Rloudha's intered in e
Baalgarian cultaral and polilical sy, hete
five are the Followesg: The [strodudion of
Shivoss? Liturgy in Cireal Moravia (863 - RROY",
“King Simeon of Dulgaria (359 - 92777, “koum
Adhox™, “Slavonic Dymasties Alkunes™, amd
“Apothemm ol Slavcnm”,

The slemamts of BEveanting atrils cultuse oo
gy agnalicant place in e Slavonic Epepes
pairigs o Hudganian themss. Chwing fo the
inspiration ensaing from ghs art sysemn of Byx-
amkime arl, which ix clmg 10 the Hulgaeian one,
Moucha has establidiod his original anf sosveas
syle, which al the end of the |9 ventary eniched
ihe averall pamem of ihe Furopean ar nosveau
with appreciable impulses.

The auther owllines the Mreng appreciaton of
Ihalgaria and the Balgagians of the Slavonic
Epopes it the 1920:2. She has indicated also the
ariticism on the Epopes i the Crech medn o
1930 and 1910w Even i the 19802 & Cxes
herilavakiin ihe gt of #ean and the seisiio ime
plessentatsen of il Slavonic Epopse are ¢o-
measured in & ofiticizing manner with the aca-
i wends of the xecond half of the 19th cen-
tury. The suthor points ouf the pocsibality for
faking a momsqchat differony ailitude wewands
Alfona MoucRa's Epopes on Basti of the rehas
Baltatnen, from nowadeys” poind of view, of ac-
dermieny wrad symsbolism i Ewropean painfing.
The Piotuex ol tha Slavenic Epopee merics, in-
cluding thase of Bulgarian ket sullar and
themex, undoubiledly cxpand the Bleleagth of
the Furopean an eeivean sl occurmed in the
Lie 19h century. This saries sirengthare in the
Furopeas et the exrdanos in fhe fird decades
of the 10th cenfury ol 3 lyps of arfmis: works
il il v admsible e comless Be W nowveall
stylistics, which & subdsed 10 conditienality and
deverabnvenss, linearity and synihetism, with the
manifedalions of paberalism, apressiesTem,
perleimpressioniam

THE FIRST BULGARIAN GRADMATES
OF AUADEMLA ALBERTINA
¥l TOHRIND

=nrthana Karlukeyska
Wational An Gallery, Sofin

Mucsdemis Adberting di Terino has plaged 2 par-
Lazalaa rale in estabdishing the new Balganan an
treugh its Tulgarian gradose Thets arg s
oral conspoeling peneralions of artrds ol the el
o The |9 and Uhe beginsmg of the 20% conbary.
Up 1o meww thene has been sa complete evalua:

uion o dhzir place and role ax & group in the siuds
#es of Bulganian an histary. The aricle deals with
tha fired wave of artats |Gheorphi Moy, £ahar
Zhalev, Dragas Danailov, Christo Barbaray,
Cheida Gumchey) who atempled 1 renew Bul-
patan gente painding in the dwadion of the lue
Romardicizm and parly iﬂl:l'-h:l'd-!:‘ﬂ.d 1_hu new
mezans of expression of Nahan Lhvisiosism it
Fulgasian ar. Being ahead of the ting jexpe-
cially thase who sefiled in the provisces) these
artids & not wmccssd m teer fiflovalue reli-
ration in tewr hosseland. Thesr corfnbulion dogs
wt mark & major e in Bulganan paisting.
As irsignificant figures they arc nol preenl
ihe major works on Hulganan ari. This sudy of
their creative achievements thicws new light on
tha first spro of Romasticiem and Symbalism
in Rulpans ai well sa on the mfleoncs of Halian
painting of the 19* conlury and pastasalasly of
the Lombardian scheol with i distisgpaished
representatives (Giovanni Segantini. Angsle
SEarbelll, Gastino Previati, Felizea da Wolpeds)
on Buigarian ar aficr the Liberation {1373).

NOTES ARDUT BULGARIAN ARTSTIC
FREZENUE IN GERMANY
BETWEEN THE TW WORLIF WARS

Dienltsa Damcheva
Iretituta of An Sudies
Bulgarian Academy ol Scenoe

Hulgasin and Cermany comtinug Yo manlais in-
Lemaive motual relstiomahip i the perssd hetwesn
the twe Wolds Wars, Clermany threugh ecomamic
ared cultaral expansion, mpous its mighty pres-
ence and mfbeence. A greal nember of Bulgar-
fares qualify or manifest i various spheres of ant
in krmasie

Sqveral Bulgarian arists ke n repected pres
cmow m e ansiic Bfe.

Borir Arpeluihey {1902 1980} dudied Black
and Wiole Dirowing in Derlin 1924-1928, His
activity 1 connected with the stniggle o the Uher-
man Commmanead Party, Bl poblihed pevelulsan-
ary black and white dravwangs andd carkatanes m
Fote Fabae”, Der Baoppel®,  Hoter Plalle™,
CALEE, T3 pose Front™ etc e also ilfedrated
iy dhort slores and navals. Ireating the eve-
ryday life end struggle of the Clerman werking
class, B palitical dnvelopments of the day and
presem histomcal persenalitsss s par of the =0
cial moversesti, Fie always signs under Se psgu-
damyms Bruno Fuck. He is & member of the Cher-
mrnn Comesunisd Party and of the Revelutzsaary
Asmecialion < Amopiation: Bevaloteobie Bl
dor Kimatler Deotechlunds” (ASS0) In 19355,
when Hitler takes the power, he lefl (rermany
and i 1535 poes bas fo Dralgaria. His works of
art are well recognized as lop revolitionary ksl
and white arf in Farops and pertly have not ksl
acigalily aven baday

Hencho Chbrenkdow (1 899 070) graduated from
Thae Adt Academy in Deeaden 1938 under 0. Ths
and . Bokosshka and thas joined The Berlin
Magazine "Der Sturm”™ publihed by Hervarih
Valden dedicated 80 Bulgaras Amn {1929).
Fowiy Georgies | | RRE-[ 962 ) had an ore-man e
hihitien in <Schultz" An CGallery in Deerlin in
1929, He communicated with A Eiratein and
other mtellectuals

The famous exhibitions through tha 30-5e of
Ficola Tanee (1R90-19ET) were upreariously

seoepled by the oflbcial Gemman pres,

“The Bulganan artists includsd ofee Wy or ane
wiher in the Gorman costest are very different
im charaster and ety Nevertheloo, all B
time thew conlacli made them more agsam-
plished s commilied o the Eurapeas e
menis, As & whole ey all ressted sinserely and
wlyede-heartedly withoul adapling outside their
maed feecesitios and thinkmg

ON TRADITION AND MODERMTY

1% ART TRAINING AT THE
RECTYNING OF 20MH CENTURY,

The Raihaiis aid Johannes 1Ben's Medel

Valemiims Ganeva
Insiftute of A Stodies
Dulgariam Academy of Soiomoe

The amicle deals with particular changs in the
1%1h and 1he bsginaing of the 2{Mh comtury a=
mamifentod in trends, appreaches and goal of
art Wrairasg all over Eurcpe.

The menl srdking example in thix reipect 18
BHagtus which was pivem riss % in an siegrity
al st ssd social milics where a corlies ne
cessity and ideas of vefiem of an tmining - Re-
fermapasdagogk. had besn smemisent for des-
aden, Nauhaws was Jounded m 1210 and at s
firsl stage of developenest the artts: astiods of
lale cxpressionism combined with the sadeaval
crufl wheal prevailbed in the concepts of Baubeus.
In Bauhaus the crocial peini of reforming con-
cepls on af Irassang was realized through the
idea of 2 gemerl art school. e, the sty of
finsz al deaching, om ome hand, assl the leschang
of applied afis and apchitechure, on tha oller,
bamed on the principhe off iraining st workakape.
Jehasnes lism based his pecagaps approsch of
a prefimsinary course | Vorkun) in Bashes on
e sdzn of “art k= ol liable b Drafning
This i @ social conlow) of Johannes [nea's
overall wark as an emily of twe Felds of inter
e, ms manifested through 1wa Mg charadern
fiticn af his perusnaliy = the drve fo bath peda-
gogy and art In 1916 he opens his firs werk-
shop in Viessa. ln 1319 Imen was amosg the
first ones imvited by W, Gropres Lo lzsck o the
prly cetablihod Pouhaus bn 1925 Bien Soun-
ded the “Omthes™ textiles work-shops a7 She arl
wchoal in Herhibarg at Favich Lake. In 1934 the
Maoderm Aft Schoal & Berlin wae edablinhed -
Mebsnes [mers” privaly schood called nenschi-
Be; he was also the prinspal of the Higher An
Sohaol, Faunded 1 1932 in Krefeld. After a shart
pericd of eompration INen presided tha School
of Appled Ans and the Museum of Applicd Ams
in Fiaich b 1952 the Rittheng Museum af Off-
Furogan Arl im Zurich vwas sitablnhed by tes
wha cammied suf the erganizauen asd the pres
liminary werks Far the foundation, and became
the droctor of the hlussum.



