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AUTHOR’S EDITIONS FOR
CHILDREN — INNOVATIVE
VERBAL AND VISUAL
NARRATIVE MODELS,
THEMATIC FOCUSES AND
STYLISTIC VARIETY
Regina Dalkalucheva

Author’s editions for children that
have evolved into a special type of
editions, published between 1970
and 2010, are a specific art form of
picture books for children, where the
illustrator is the sole author. Artistic
freedom in the process of their con-
ceptualisation and realisation allows
independence from the existing ped-

agogical constraints, marketing or
commercial considerations, which
permits taking completely innova-
tive experimental approaches to the
generating and use of the narrative
and pictorial mediums typical of the
genre. The dominant authorship of
the illustrator goes beyond any tradi-
tional worn-out clichés, placing the
picture book completely in the dyna-
mism of contemporary art processes.
The innovative verbal and pictorial
structures of the narrative in such
editions have established themselves
as alternative narrative models in
contemporary picture book, devel-
oping and building on dramatur-

gic techniques inherent to the book
composition, placing the text and
illustration in unconventional se-
mantic dependencies and narrative
interdependencies.

The illustrator of such books makes
remarkable artistic interpretations of
problematic, universally significant
subjects, thus overcoming their ta-
booing in the field of publishing of
children’s books. The stylistic rel-
evance of contemporary illustrations
for children is concentrated primar-
ily in author’s editions. Defined by
the artist’s personal aesthetic pref-
erences, they naturally display the
trends in fine arts.
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WOMEN IN BULGARIAN
PHOTOGRAPHY. FOCUS
ON THE 1970°.

Katerina Gadjeva

The paper reviews the lack of
professional and amateur interest in
photography by Bulgarian women
during the first half of the 20" century
and focuses the attention on the so-
cialist period of the country’s devel-
opment when photography became
an important propaganda tool and
gained great popularity. During the
1970s major political changes took
place in Bulgaria — changes which
aimed at “rising the role of women
in the developed socialist society”.
As a result, women begin to par-
ticipate equally in the photographic
life of the country and achieve se-
rious professional success. Many
solo expositions are open, female
photographers take part in compe-
titions, win prizes and publish their
photographs in periodicals. These
processes, however, occur not due to
personal artistic experiments or new
perceptions about the power and ca-
pabilities of the media itself. They
are rather initiated “from outside”,
caused by specific party decisions
and ideological strategies. Thus,
the boundary between the successes
achieved as a result of the real quali-
ties of women in the different pro-
fessions and the successes — “gift”
from the socialist power, gradually
blurred and disappeared. And this
will lead to insecurity, indecision,
lack of faith in personal abilities and
in general — to a pessimistic mood,
that slowly will conquer the future
generations.

»+BbBJITAPCKUTE

IO BbPKBU-IT'POGHUIINA”:
MPEPASITIEXKIAHE HA
IMOHATHUETO HA
AHJIPE I'PABAP?
Hoanna Inanwem

HacTosmoTo m3cienBaHe, IMOCBETE-
HO Ha TIOHSATHETO ,,0bJITaPCKU IBPK-
BHU-TPOOHUIN”, BEBEJICHO OT AHJIpE
I'pabap mpeam okoyo cronerue, Ie-
JI J1a pepasniefia apXUTEKTypPHUATE
1 (QpyHKIIMOHATTHUTE XapaKTepUCTH-
KH, KOUTO OT/ZIaBHA C€ MPUITUCBAT Ha
baukoBckara koctHHIA, bosHCkara
IBPKBA U IIbPKBaTa Mpu AcCEHOBaTa
kpenoct. CBbp3BaHU C APEBHOXPHUC-
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TUSHCKUTE coemeteria U martyria,
W3IEeKAAa TE3W TOCTPOIMKH cleaBar
MO-CTap TPBKO-U3TOYEH IPOTOTHII,
KaKTO INpeJIonarar U HAKOU OT H3-
ciepoBarenute cien ['padap. Bewi-
HOCT IpOOJEMBT 3a ,,0bJATrapcKuTe
bPKBU-TPOOHUIIN TIOBANTA H Bb-
mpoca 3a (yHKIUSATa Ha JBYCTaKHH-
T€ IbPKBU. MHOXECTBO MMPHUMEPH 3a
JBYETaXHH IIbPKBHU, KOUTO Ca CBBP-
3aHM KaKTO ChC CTOJMIIATA, Taka |
c nepudepunre Ha Vmnepusra, ca
pasrnenanu. Brocneacrteue nousaru-
eTo Ha ['pabap HamMupa OT3BYK B IPO-
Y4BaHUS, IOCBETCHN Ha MOCTPOUKH
C MapakiucHh ¢ Bb3IIOMEHATENHA
(GYHKIUS, U3UTHATH Hal-ueCcTO HaJ
MIPUTBOPH, B YUATO YKpaca ChIIO €
IIOCTABEH aKIEHT BbpXy I'POOHHYHA-
Ta QyHKIHS.

IIpernenpT Ha  apXUTEKTypHHUTE
crenuduKy Ha NOCOYEHHUTE TPHU Ia-
METHHUKA, NpUHAAIEKAIM KBM Ka-
TeropusiTa Ha ,,0BJITAPCKUTE IIBPK-
BH-TPOOHHIIM’, HU T[O3BOJISIBA Ja
MMOKa)KeM HarllefIHO, Y€ HAesATa Ha
I'pabap me e mpaBmiHa. OmuTaxme
ce J]a OTTPaHUYMM HSIKOU HEMOCTO-
STHHU €JIEMEHTH, CpeJl KOUTO IIUpPO-
KO Ppa3NpOCTPaHEHUTE B Pa3IUYHU
pationu Ha M3Tounoro CpenusemMHO-
MOpHE JAEeKOpaTUBHU MOTHBH. ChII0
Taka, OYEBHIHO CTOHM BBIPOCHT 3a
pasnnuuATa MEXAy IUIAHOBETE Ha
baukoBckara koctHuna, bosHckara
IIbPKBA M LIbPKBaTa Nnpu AceHoBaTa
KpernocT. 3abensi3Ba ce M XeTepo-
TEeHHOCT B CTPOWTEIHUTE €Talu U
B KOHTEKCTAa Ha HM3TPAXKAAHETO WM.
EnHO OT OCHOBHHTE JOKa3aTelCcTBa
3a HalaTa Te3a ce OTHacs 10 pa3iu-
YHETO MEXAY KOHIENIUsATa U peai-
Hara norpebaiiHa (YHKIHS HA TE3U
MIOCTPOHKH, YHUATO HKOHOTpadcka
mporpaMa HE BHWHArW IOIYEpPTaBa
€CXaTOJIOTHYEH CMUCHIL.

Or gapyra cTpaHa, JOMbliBamMe
BB3pAXKEHUATA KBbM TEOpUATa Ha
I'pabap upe3 omura na o000OImIKMM
MHEHUATa Ha Pa3IUYHUTE aBTODH,
KOWTO M3Ka3BaT XUIIOTE3H BbB BPB3-
ka ¢ Hes. OctaBa W BBIOPOCHT 3a
peaHo U3BBPIIBAHOTO OOTOCTyXKe-
HUE B CHOTBETHHUTE MPOCTPAHCTBA,
3a Ja ce JIOKaXke TAXHaTra rpoOHUY-
Ha (YHKOHS — ITbPBOHAYANIHA WA
M0-KbCHA.

B 3axmiroueHue — nocTporkuTe, Mpu-
YyUClieHH OT ['pabap KbM ,,0bjrap-
CKUTE LBbPKBU-TPOOHHMIIM”, c€ TO-
CTaBAT B KOHTEKCTa Ha €AHAa Ipymna
MTaMETHUIIH, TTPOU3XOKAANIA OT pa-
ioHa Ha ACEHOBIpal.

ST TRYPHON: FUNCTIONS
OF HIS REPRESENTATION
IN ORTHODOX ART ACROSS
BULGARIAN LANDS

Ivanka Gergova

St Tryphon is not among the most
popular saints in Bulgarian lands,
but his representation abounds in
variants. He is depicted with vari-
ous attributes such as a cross and a
palm branch, even with a spear like a
martyr; with a pruning hook and oc-
casionally, with a vine shoot with a
bunch of grapes as the patron saint of
viticulture; and seldom, with medical
instruments for in the painter’s man-
uals (hermeneia) he is grouped with
saints healers. Representations of the
saint, especially from the eighteenth
century onward are found in the en-
tire country of what is now Bulgaria,
and mostly, in the vine-growing re-
gions.

The article deals with the differ-
ent functional characteristics of St
Tryphon’s imagery. The main is the
calendric one, as his icons ought
to be placed for veneration at the
churches celebrating his feast day
(1 February). The calendric function
was highlighted in the cases when
his image was combined with other
saints, celebrated about his day or
with the Presentation of Christ in the
Temple, which falls on 2 February.
Some of the representations are a
function of individual piety. Icons of
the saint were commissioned and paid
for by believers named Tryphon, who
hoped to find salvation by donating
the icon to the church. Such occur-
rences may be witnessed on icons kept
at home, where the representations of
St Tryphon were apparently due to
family members with the same name,
who offered individual prayers for
protection to their saintly namesake.
Some of the representations have
both a prayerful and a represent-
ative function pertaining to the col-
lective veneration of St Tryphon by
members of certain guilds or persons
who had certain occupations, whose
patron saint he was.

Very important was the ritual func-
tion of St Tryphon’s representations.
Several icons where the saint is rep-
resented together with SS Julian and
Eustatius, were intended for the ritual
performed to protect fields, vineyards
and gardens from insects and pests as
prescribed in the prayer book.
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An icon from Plovdiv has a very rare
function, as seen in its inscription:
it depicts three saints with St Tryph-
on among them, whose relics were
walled in the altar of the church dur-
ing the consecration ceremony. Pre-
sumably, at such monasteries as those
of Bachkovo and Rila, where relics
of St Tryphon are kept, the numerous
representations of the saint were re-
lated to the cult and veneration of his
relics.

AN ABBOT’S STAFF FROM
THE BACHKOVO MONASTERY
Georgi Parpulov

The Byzantine and Christian Mu-
seum in Athens owns an abbot’s
staff (inv. BXM 1508) that once be-
longed to the Bachkovo Monastery
in southern Bulgaria. Its Slavonic
dedicatory inscription reads (in full
English translation): ‘This staff was
chased in the year 7153 [AD 1644/5]
at the monastery called Bachkovo in
the time of Abbot Kyr Hieromonk

Parthenius and [his] brethren. Do-
nor (EmotAryg) [was] Kyr Theodo-
sius from Peshtera. It was chased by
Master Peter Ivan from Kiporovtsi in
the time of Emperor Sultan Ibrahim.
At that time, too, the humble Gabriel
[was] metropolitan bishop of Plovdiv.
[Should] someone wish to remove it
from the monastery, let him be con-
demned by God.’

The silversmith who made the staff
also produced, in 1643/4, a large li-
turgical paten still preserved at Bach-
kovo. During the seventeenth century
his hometown of Chiprovtsi in north-
western Bulgaria was a major centre
of silver working.

Abbot Parthenius (attested between
1604 and 1645) oversaw extensive
renovation works at Bachkovo, re-
cruiting donors from as far aways as
Thessaly. Theodosius from Peshtera
also belonged to the monastery’s
wide patronage network. His name
is recorded, alongside those of a
number of other benefactors, in a
late seventeenth-century prothesis
(beadroll).

SEMIOTIC ASPECTS OF THE
AMERICAN FILM MUSICAL
FROM THE BEGINNING OF
THE 215" CENTURY

Petar Odazhiev

The art of the film musical at the end
of the 20™ and beginning of the 21
century has been greatly influenced
by contemporary mass culture. If the
specific aspects and issues related to
the personal taste have been left aside,
and have been turned to the aspect of
meaning and aesthetics, an obvious
connection with postmodernism can
be easily noticed. Given with the
premise, that the film musical genre
is mainly related to postmodernism
in arts, which requires a different
approach to artistic analysis, this ar-
ticle focuses on the thesis stating that
semiotic instruments are particularly
useful in determining the specifics of
the aesthetic phenomenon of the film
musical genre.
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