
 
 

OPINION 
 
 
On the competition for the academic position Associate Professor in Film Studies, 
Film Art, and Television (Bulgarian Documentary Cinema), professional field 8.4. 
Theater and Film Art, announced in Official Gazette No 60 of 29.07.2022  
Candidate: Senior assistant Dr Teodora Emilova Doncheva 
Reviewer: Prof. Bozhidar Stefanov Manov, DSc  
 
I am well acquainted with the professional work of the candidate in the competition 
Sen. Ass. Dr Teodora Emilova Doncheva not only as an academic researcher of 
documentary cinema (main point in her habilitation work), but also as an author – 
scriptwriter of documentary films. And this useful practice is essential for a real, 
credible, and convincing treatment of all the issues that the serious topic implies. 
Because the obvious professional experience, as in many similar cases, is an 
additional plus - knowing the matter from the inside, and not as a bystander, 
presupposes the full analysis of all aspects of the topic Bulgarian Post-totalitarian 
Documentary Cinema: Methods, Trends, Authors, Films, Analyses.  
The topic is very significant and obviously requires such a timely analysis, since for a 
period of more than 30 years post-totalitarian documentary cinema in Bulgaria has 
accumulated a large, very serious and diverse production. (Let us note in parentheses 
that during the time under consideration our feature cinema experienced very difficult 
years of minimal and even "zero" annual production. But our documentary cinema, 
mainly due to its lighter organizational process, lower budgets, and small film crews, 
did not stumble over such obstacles and managed to reflect the social realities fully 
and thoroughly around us). 
A good knowledge of documentary filmography in the post-totalitarian years 
presupposes the well-organized structure of the habilitation thesis. The first chapter 
outlines the main characteristics of the period as a determinant of the thematic cores 
of documentary production, which, despite the undeniable diversity of the overall 
picture, nevertheless draws the leading lines in a well-considered cultural and 
political characterization of the period. And these, in turn, suggest and impose a 
particular typology and genre trends in production, motivated of course also by the 
creative preferences and ideas of the authors. For in documentary cinema, the 
authorial reflexed in each subject forms in the individual consciousness a 
corresponding dramaturgical and stylistic specificity.  



It is in this correct and productive direction that the second chapter of the work is 
developed, where the author thoroughly and argumentatively unfolds her analyses in 
a correct and productive direction. She rightly pays special attention to the most 
crucial issues in such a study, namely the veracity of the documentary as refracted 
through its artistic and aesthetic form. Quite rightly, it is also here that the problem of 
the frequent use of reenactments in documentaries, especially in those with historical 
subjects and analysis of past facts (events, characters, documents, etc.), is unfolded 
with the necessary thoroughness. In this sense, certain passages of the text rightly 
address undeniably true aspects of our documentary cinema of the period under 
consideration, such as: its national identity; its relation to the audience's reflex; and 
especially the crucial issue of the documentary screen's obligatory objectivity and the 
inevitable, even necessary authorial subjectivity in its truthful illumination. The 
complexity of this extremely important and even determining factor is developed in 
more detail in the third chapter, which argumentatively directs the research attention 
of the candidate to the problem of authorial interpretations of documentary material 
and the permissible "deviant" variations around the undisputed documentary 
factuality. For it is at the sharp edge between fidelity to documentary material and its 
judicious authorial illumination on screen that lies the super-task of any creative 
endeavor. More so when the author (writer, director, consultant) has no right to 
distort the documentary veracity but can and must illuminate it in the best way for 
each particular case. And it is precisely in this delicate but extremely important 
creative process that a credible understanding of documentary lies, especially in the 
particularly complex period of its post-totalitarian shedding of previous dogmas, 
canons, censorship or self-censorship circumstances and constraints. 
In addition to the main habilitation thesis, the author lists 22 other publications on the 
topic, 9 of which are in English. 
 
The reference on contributions is correctly prepared, meets the requirements and 
without being unnecessarily bloated (I have seen similar references with a volume of 
5-8 self-praising pages!), gives an objective, restrained and credible self-assessment - 
also an important quality for any author who is heading and will work in the field of 
research. E.g., item 4 of the Reference says: "Explores in detail the so-called 
'reenactment' technique in documentary filmmaking. To date, there is no other 
Bulgarian detailed scholarly study on the widespread use of reenactments in 
Bulgarian documentaries." A valid and true statement, with the addition that 
reenactment is particularly common in new documentaries with historical themes and 
subjects.  
 
The list of citations from the candidate's publications is also credible and impressive, 
as she has only been in the field of scholarly publishing for a few years. 
 



Or summing it up: the complex and therefore particularly important topic of 
Bulgarian post-totalitarian documentary cinema is fully developed, well-argued and 
convincingly defended in the habilitation thesis of the candidate Senior assistant Dr. 
Teodora Emilova Doncheva. 
Therefore, I believe that she meets the requirements of the ADASRB, and I propose 
to the Scientific Council of the Institute of Art Studies at the Bulgarian Academy of 
Sciences to elect her to the academic position of ASSOCIATE PROFESSOR.  
I vote YES. 
 
17 December 2022     Professor DSc Bozhidar Manov 


