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1.Assessment of compliance with minimum national requirements 
In the present competition, senior assistant Dr. Teodora Doncheva participates with 
her monograph Bulgarian Post Totalitarian Cinema. Achievements, Trends, Authors, 
Films, Analyses (Sofia; IAS-BAS, 20021, 263 p.), 11 articles published in academic 
collections and specialized journals such as Art Studies Quarterly and the journal 
Cinema. A list of the author's citations (11 in total) and information about her 
participation in research projects, films and other professional activities is also 
provided. All these facts clearly show that the candidate not only meets the minimum 
national requirements for the cited academic position, but also exceeds the thus set 
indicators. 
 
2.Research activities and scientific contributions 
Dr. Teodora Doncheva's professional path testifies to her diverse interests: her first 
monograph, The Discreet Charm of Advertising: Product Positioning on the Screen 
(Sofia: Riva, 2015), was dedicated to the evolution of the use of specific advertising 
techniques in the production of television series in Bulgaria, and after defending her 
doctoral dissertation, the researcher focused her efforts on Bulgarian documentary 
cinema and its state after the watershed year of 1989. Except for one article, all the 
other publications brought to the attention of the scientific jury demonstrate a deep 
and abiding interest in documentary cinema, which is not surprising given the 
author's dual experience as both a screenwriter and a scholar. 
The accumulated practical and theoretical knowledge on contemporary Bulgarian 
documentary cinema is summarized by Dr. Teodora Doncheva in her habilitation 
thesis Bulgarian Post Totalitarian Cinema. Achievements, Trends, Authors, Films, 
Analyses. The study fills a significant gap in research on the development and 
processes of documentary cinema in Bulgaria in recent years and offers a convincing 
systematization of the significant artists and phenomena in the perspective of the 
three decades that have passed since the fall of the Berlin Wall.  
The text of the monograph follows the classic structure: introduction, three chapters, 
conclusion, and appendices. 



In the introduction, the author gives a brief overview of the state and characteristics 
of Bulgarian cinema during the socialist era and the special status of documentary 
films, which were not generally accessible to the public and played the role of a kind 
of "vent" for the accumulated discontent against the regime during the so-called 
"short film Tuesdays" held at the Cinema House (p.15). This mechanism is a kind of 
game playing with the representatives of the intelligentsia, who mostly have contact 
with documentary works and, during the stormy discussions after the screenings, 
openly express their civic position. 
The first chapter, The New Times, is devoted to the dynamics of the evolution of 
documentary cinema from 1990 to 2020. At the beginning, Teodora Doncheva 
outlines the severe difficulties Bulgarian cinematography went through in the 1990s - 
when the process of denationalization of the film industry was underway, its 
infrastructure and main institutions were actively changing, and an important 
specificity of the cited stage was the limited public funds for film production. 
Documentary filmmakers focused on several key themes: the reassessment of the 
recent past, ethnic, and religious minorities appearing on screen, as well as the 
marginalized. Further, the researcher focuses on thematic cores, new genres, trends, 
and new funding methods that marked the time periods 2000-2010 and 2010-2020. 
In the second chapter, Key Cinematic Techniques, Trends and Problems in Bulgarian 
Post-Totalitarian Documentary Cinema, key aspects of the nature of documentary 
cinema are analyzed in detail: its credibility and authenticity, its inherent ability to be 
used to manipulate the viewer. Based on a comparative study of several titles: Man of 
the People (1981, dir. Hristo Kovachev), Man and the People (2012, dir. Svetoslav 
Ovcharov) and An Attempt at a Biography of the Individual X (2015, dir. Vasil 
Zhivkov), Dr. Teodora Doncheva illustrates how the same archival material can be 
woven into documentary narratives that are completely different in their content and 
suggestion. Observing ethical rules and finding a balance between the subjective and 
the objective, according to the researcher, is the responsibility of the specific creative 
team. A significant contribution in this chapter of the monographic work is the 
introduction of the theme of reenactments in documentary cinema as a preferred 
technique not only of contemporary Bulgarian but also of foreign authors. Dr 
Teodora Doncheva's ability to place the problem at hand in a broader socio-cultural 
context (e.g., the function of reenactment as a "place of memory" - "renovated" 
medieval fortresses, ritual staging of key historical events on anniversaries, which are 
increasingly being officially institutionalized) further thickens the text and gives it 
undoubted persuasiveness. The author stresses that "if there is any genre of Bulgarian 
post-totalitarian documentary cinema that is currently of interest, it is mainly 
historical films" (p.119) She further reconstructs the notion of national identity 
created through cinematic images.  
The third chapter of Peaks deals with the author's specific interpretations. The 
researcher offers a comprehensive analysis of the film The Beast is Still Alive (2016, 
dir. Mina Mileva, Vesela Kazakova), and discusses Red, Too Red (2018, dir. Bozhina 



Panayotova), placing them in the category of confessional works whose emergence is 
largely due to the dramatic family history of their creators. 
Another characteristic narrative device of Bulgarian documentary cinema after 1989 
is the journey into its literal or metaphorical dimension. Among the most significant 
titles that Dr. Teodora Doncheva points out are: Of Men and Bears (1996, dir. Eldora 
Traikova), Alphabet of Hope (2003, dir. Stefan Komandarev), The City of Badante 
Women (2010, dir. Stefan Komandarev), Whose Song Is This? (2003, dir. Adela 
Peeva), Corridor No. 8 (2008, dir. Boris Despodov), The Postman (2016, dir. 
Tonislav Hristov). In her conclusions, the researcher underlines what has been 
achieved, which is no small feat: despite enormous economic challenges, the changed 
conjuncture and model of film production, Bulgarian documentary filmmakers have 
managed to produce a respectable volume of works that have found recognition in 
various forums in the country and abroad. 
3.Project and creative activities 
Senior asst. Dr. Teodora Doncheva is actively involved in important research projects 
within the framework of the Institute of Art Studies and the National Research Fund, 
such as Vasil Gendov - Life Between Theatre and Cinema, Post-totalitarian 
Bulgarian Cinema - Patterns and Identities, Performing and Screen Arts in Bulgaria 
- Research, Historical Compendium and Laboratory (Heritage. bg), The Bulgarian 
Twentieth Century in Arts and Culture, but at the same time she also tried her pen in 
the artistic sphere, proving her talent and dedication to Bulgarian cinema through her 
scripts for the films Anna (2022, dir. Borimir Ilkov), Life from Life (2021, dir. Stefan 
Komandarev), The Little Marquise (2021, dir. Stanislav Donchev), The Guardians of 
Our Conscience (2021, dir. Stanislav Donchev), Men: Women, 1 on 1 (2021, dir. 
Stanislav Donchev). 
 Teodora Doncheva is the winner of the 2018 Kamen Todorov Award, awarded 
by the Film Critics Guild of the UBFM, which is undeniable proof of the attitude of 
her colleagues to the quality of her work. 
4.Personal impressions of the candidate 
Teodora Doncheva is highly respected by her colleagues. Friendly, responsive, and 
dedicated, erudite, and supportive, she is a recognizable name among the cinema 
community today. 
In conclusion, I would like to highlight the qualities of the candidate’s research and 
artistic production once again, her achieved maturity and competence as a scholar, 
which gives me grounds to confidently propose to the esteemed Scientific Council of 
the Institute of Art Studies at the Bulgarian Academy of Sciences to elect her to the 
academic position of "Associate Professor" - a well-deserved recognition of her 
serious professional achievements. 
 
December 12th, 2022,    Assoc. Prof. Dr Gergana Doncheva 
 



 


