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Dr. Teodora Stoilova-Doncheva offers for evaluation her monographic work 
Bulgarian Post-Totalitarian Documentary Cinema. Achievements, Trends, Authors, 
Films, Analyses (Sofia: IAS, 2021), as well as 11 selected academic articles (six of 
them in refereed and indexed in world-known databases of scientific information). 
Dr. Stoilova-Doncheva also actively writes scripts for documentaries and feature 
films. The candidate fulfils the conditions of Article 53 of the RADAS as well as the 
additional requirements of the Regulations on the Conditions and Procedure for the 
Acquisition of Academic Degrees and for Holding Academic Positions at the Institute 
of Art Studies - BAS. From the attached Reference for the minimum requirements of 
the NCID, the points accumulated by Dr. Teodora Stoilova-Doncheva exceed the 
required minimums for "Associate Professor". 
The monograph Bulgarian Post-Totalitarian Documentary Cinema. Achievements, 
Trends, Authors, Films, Analyses is a thorough and serious scientific historical and 
theoretical work dedicated to the last thirty years of Bulgarian documentary cinema 
and aims to summarize the main trends and aesthetic directions in the post-totalitarian 
period of our documentary art. The author situates her analysis in a broad socio-
cultural context. The socio-political, ideological, economic, financial, and 
technological conditions for the development of Bulgarian cinema in the previous 
socialist period, as well as in the state of transition and the subsequent relative 
establishment of market principles of financing, working with reduced budgets due to 
the entry of new digital technology, etc., are explored. A quality of the paper is the 
skillful delineation of the dynamics of the artistic process and the distinction of 
different phases in it. 
The book is very well structured - introduction, three chapters, conclusion, and 
appendices. The first chapter chronologically differentiates three distinct periods in 
documentary cinema since 1989. The sub-periods of the 1990s as well as the two 
independent decades of the present century are analyzed. Here, a general view of the 
artistic process is sought, worthwhile phenomena and authors are highlighted, failures 
and comparative successes in financing are traced, as are problems of market and 
distribution. Teodora Stoilova-Doncheva's approach of making constant parallels not 
only with the films of the socialist period, but also with significant foreign examples, 



thus comparing the achievements of Bulgarian documentary cinema with those of the 
world, is a useful one. Such both synchronic and diachronic comparisons deepen the 
analysis and transfer it to a broader cultural field. 
The second chapter is theoretical-historical and explores issues fundamental to 
documentary filmmaking, such as the degree of credibility, the possibilities for covert 
manipulation of the viewer, editing techniques for influencing the audience, etc. 
Particularly important here is the question of reenactments in documentary cinema, as 
well as the question of hybridity. Teodora Stoilova-Doncheva examines the 
reenactment in documentary cinema in detail, making clear to the reader both the 
positive qualities of this artistic device and its negative-butaphoric aspects. Very 
accurate is her thesis that the widespread use of reenactment is the result of the 
audience's "hunger" to watch a visually represented image, especially when archival 
film material is lacking. Thus, the inverse influence of spectator reception on 
creativity is explored. And it is a matter of measure and talent on the part of the 
authors to use the "reenactment" technique in a way that does not destroy the 
authenticity of the documentary. I should note here that Teodora Stoilova-Doncheva's 
work as a screenwriter on films with well-balanced reenactments, such as Bliss for 
Happiness (2016) and The Little Marquise (2021), has helped deepen scholarly 
analysis. 
The third chapter is devoted to significant films and authors that are indicative of 
trends in our documentary cinema of the last thirty years. Films by Svetoslav 
Ovcharov, Assen Vladimirov, Adela Peeva, Ralitsa Dimitrova, Kostadin Bonev, 
Vasil Zhivkov, Stefan Komandarev, Mina Mileva, Vesela Kazakova and others are 
examined. The selection here is an individual choice of the author, as the empirical 
material from films produced after 1989 is vast. Teodora Stoilova-Doncheva does not 
claim to be exhaustive here, but at the same time she demonstrates a flair and skill to 
bring to light artefacts essential for the development of Bulgarian documentary 
cinema. The in-depth and extensive analyses are the result of a precise selection made 
against the background of a broad knowledge of the filmography of documentary 
cinema (the index of titles mentioned in the book numbers 207). 
Additional contributions to the text are contained in the appendices - interviews with 
prominent Bulgarian documentary filmmakers and critics. Their views add diversity 
to the perspectives and complement the overall picture. 
Dr. Teodora Stoilova-Doncheva's monograph Bulgarian Post-Totalitarian 
Documentary Cinema. Achievements, Trends, Authors, Films, Analyses shows the 
author's broad erudition, detailed knowledge of the processes in Bulgarian 
documentary cinema and her ability to analyze them thoroughly.  
The enclosed publications in scientific journals show the author's persistence in 
researching documentary cinema over the years. The list of 11 citations, some of 
them in refereed and indexed journals, as well as such from abroad, show that 
Teodora Stoilova-Doncheva has authority in the scientific community and her 
publications arouse interest. She is also an active participant in projects with external 
funding on a competitive basis and is also a lecturer at the University. 



 
My personal impressions of Teodora Stoilova-Doncheva are of an erudite scholar 
with in-depth knowledge in various fields of film and television art. Since 2011, she 
has been an active member of the Screen Arts Department at the Institute of Art 
Studies, contributing to the work of the sector. Her ethical and collegial attitude 
deserves respect.  
Conclusion: The serious and thorough scientific monograph, the articles, the 
professional and creative qualities, as well as the contributions of Dr. Teodora 
Stoilova-Doncheva give me reason to believe that she has all the necessary grounds 
to occupy the academic position of Associate Professor. 
I propose to the Scientific Jury to support Dr. Teodora Stoilova-Doncheva and to the 
Scientific Council of the Institute of Art Studies to elect her to the academic position 
of Associate Professor. 
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