
OPINION 
From Prof. Dr Radostina Neykova 

On the competition announced by the Institute of Art Studies – BAS for acquiring the 
academic position of Associate Professor in Film Studies, Film Art and Television 

(Bulgarian documentary cinema), Professional direction 8.4 Theater and Film Art for 
the Department of Screen Arts, Institute of Art Studies, BAS 

 
Senior Assistant Dr Teodora Doncheva is the only candidate for the competition on 
Film Studies, Film Art and Television (Bulgarian documentary cinema). 
Т. Doncheva graduated from St. Kliment Ohridski University, Cultural Studies - 
Bachelor's degree and then master’s degree program "Art and Modernity – 20th – 21st 
century „and received the qualification of Master of Arts in Art and Modernity. In 
2015 she defended her doctoral dissertation on "Bulgarian TV series: product 
positioning" at the Institute of Art Studies - BAS. That same year, she was appointed 
as a senior assistant professor at the Institute of Art Studies - BAS. 
Dr. Doncheva works as a producer and scriptwriter of documentaries, feature films 
and television series. 
The following materials were submitted for the competition: the academic study 
“Achievements, Trends, Authors, Films, Analyses”, 245 pages; 9 articles published in 
refereed and indexed scientific journals and 2 articles published in specialized arts 
journals. 
The submitted habilitation thesis by Senior assistant Dr. Teodora Doncheva text of 
the monograph "Bulgarian Post-totalitarian Documentary Cinema. Methods, Trends, 
Authors, Films, Analyses", published by the Institute of Art Studies - BAS, S., 2021, 
ISBN 978-619-7619-16-4, is an interesting and comprehensive study. 
Doncheva explores the nature and development of documentary cinema in Bulgaria 
during the post-totalitarian period, from 1989 to the present days. The study outlines 
the general characteristics and specificities of a historical period, defining the times 
and their impact on all art and in particular screen art. 
"Censorship imposed by political directives is replaced by market dictatorship, which 
often affects the artworks themselves. On the other hand, diversity, freedom in the 
choice of subjects becomes a personal choice of the artist himself" writes Theodora 
Doncheva (p. 197) in her reflections on the different directions of development of 
documentary cinema. For "the great changes of the 1990s are generally positive, but 
they also generate great upheavals" (p. 26). 
The study begins with the obligatory reflection and analysis of totalitarian 
documentary cinema in Bulgaria, which provides the preconditions for the upgrading 
and development of screen art in the following period. 
Although the thesis is mainly based on the most important documentaries of the 
period by directors such as Adela Peeva, Iglika Trifonova, Assen Vladimirov, Eldora 



Traykova, Svetoslav Ovcharov, etc., the author uses previous key examples such as 
the works of Yuli Stoyanov, Yuri Jirov, Georgi Stoev - Jackie, Vili Tsankov, Hristo 
Kovachev, etc. 
The comparative analysis and interdisciplinarity used, examining the specifics of 
culture and lifestyle during the period, help the author to develop her analyses very 
appropriately. The narrative is developed in three major chapters with multiple 
subchapters: 'The New Time'; 'Major Cinematic Concepts, Trends and Problems in 
Bulgarian Post-Totalitarian Documentary Cinema'; and 'Peaks'. The focus is centered, 
in addition on the nature and aesthetics of documentary cinema of the period, on the 
veracity of national identity, the subjective and the objective, and on the reception of 
viewers and their expectations. 
For me, one of the most interesting developments is that of the reception of the 
spectators and their expectations. "The work of art is a public memory, perhaps the 
least manipulable memory, in spite of everything, because no matter how much it is 
subject to circumstances, to those in power or to sponsors, the talented person can 
always find a way to express himself honestly, through his work of art, and we learn 
a lot about the era, regardless of its contingency" (p. 118). All these accumulations, 
reflect the development of people and their culture. 
Well fitting into the scholarly text is the presence of appendices that enrich and 
systematize the study. They are 40 pages long, with interviews of leading film 
researchers and critics such as Alexander Donev, Boryana Mateeva, Bozhidar 
Manov, Genoveva Dimitrova, Ivo Draganov, Lyudmila Dyakova, Petya Alexandrova 
and Stefan Belov. 
I believe that in addition to its theoretical contribution, the monograph would also be 
useful for practitioners and students working in the field of screen art. 
This is Dr. Doncheva's second monograph following the publication of her 
dissertation "The Discreet Charm of Advertising", which examines and analyzes 
product positioning in cinema and television, as well as our national experience in the 
field. This is one of the rare, published studies on the subject in Bulgaria. 
The candidate's academic publications and papers are again focused on the topic of 
documentary cinema, but also on European film clichés in new Bulgarian cinema, 
reenactments, and identity in historical documentaries. It is noteworthy that the 
candidate works with passion and dedication. Some of the texts have been presented 
in public at conferences. Unfortunately, most of the proposed publications are on 
topics very close to the monographic research, and it would have been more 
interesting if Dr. Doncheva had included her other texts, such as the interviews with 
Abel Ferrara in the journal Artizanin, for example, to demonstrate her interesting and 
varied analyses. Dr. Doncheva has been awarded the 2018 Critics Guild Award of the 
Union of Bulgarian Filmmakers, in the name of Kamen Todorov, for her publishing 
activities. 
Teodora Doncheva's expertise includes her participation in the projects "Vasil 
Gendov: Between Theatre and Cinema", "Post-totalitarian Bulgarian Cinema - 



Models and Identity", "Performing and Screen Arts in Bulgaria - Research, Historical 
Compendium and Laboratory", within the project "Building and Development of a 
Center of Excellence Heritage BG", as well as "The Bulgarian 20th century in Arts 
and Culture". 
In addition to the academic achievements of the candidate, it is important to note her 
teaching activities at the NBU in the field of Documentary and Popular Science 
Cinema and the Preparation of a master’s Project - Literary Screenplay for a 90-
minute feature film. 
The candidate's academic works have been cited 11 times in 9 publications. Which 
shows the recognition of Dr. Doncheva in the academic community. 
In view of the presented comprehensive scientific and teaching activity, I propose to 
the Honorable Scientific Council of the Institute of Art Studies to elect Senior 
Assistant Dr. Teodora Doncheva to the academic position of Associate Professor in 
Film Studies, Film Art and Television (Bulgarian Documentary Cinema). 
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