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The only candidate who submitted documents for participation in the competition 
announced by the Institute of Art Studies at the Bulgarian Academy of Sciences is 
Associate Professor Dr. Andronika Martonova. She is a well-known specialist in the 
fields of film studies, screen arts and cultural studies, and much of her interests are 
related to the artistic practices and traditions of Asia.   
The professional development of the candidate is highly impressive - since 2006, 
Assoc. Prof. Dr Martonova has been an employee of the Institute of Art Studies, as 
Head of the Screen Arts Department for two terms, and since December 2022 she has 
also been the Institute's Deputy Director. In parallel, she is a visiting lecturer at three 
of the most prestigious higher education institutions in Bulgaria - Sofia University, 
NATFA and NBU, where she teaches undergraduate and graduate courses in Asian 
culture and cinema. 
At the announced competition for Professor, Associate Professor Andronika 
Martonova presented a large volume of materials - 11 articles and studies, as well as 
a habilitation work - a monograph, entitled Between Migration and Sedentariness: 
The Exotic Other and the New Bulgarian Cinema. 
The enclosed academic publications were written within eight years (2013-2021) and 
this is the interval between her defense of the academic degree of Associate Professor 
and the current competition. Eight years is a long enough period to be able to 
consider the articles and studies not only as individual works, but also as a body of 
work, giving an idea of the author's horizon of interests and methods of work.  
If we draw the geographical boundary of the works submitted to the competition, we 
will see that they describe and analyze manifestations of visual culture in Bulgaria 
and three significant Asian countries - China, South Korea, and Japan.  
The interest of Assoc. Prof. Martonova in the East is fundamental to her research 
career, and in this case, we must be sure that this interest does not come only from 
curiosity about an exotic world. In her autobiography we can trace the path of her 



consistent and thorough accumulation of knowledge about Asian culture, with 
cinematography as her focus. 
Andronika Martonova's first master's degree is from NATFA and is defended with a 
theoretical thesis on Akira Kurosawa's Screenplays. Interpretive Principles (2001, 
Film Studies). Her second MA is from Sofia University and the topic is 
Interpretations of the ancient theatrical treatise Natyashastra and traditional Indian 
poetics in the Indian film Devdas (2006, East Asian Cultures).  
The doctoral thesis Cinema of the Far East: Genre-narrative structures and cultural-
aesthetic interactions (late twentieth and early twenty-first century) was defended at 
the Bulgarian Academy of Sciences - Institute of Art Studies (2005), and in the 
competition for the academic position of associate professor at the same institute, 
Andronika Martonova presented her habilitation thesis on The Crowns of Hanuman. 
Images of Cultural Identity in Contemporary Thai Cinema. 
Also, to the candidate's educational and academic achievements in this competition 
should be added the acquired knowledge of the use of two Eastern languages - 
Japanese and Korean. 
The results of Assoc. Prof. Andronika Martonova persistent study of Asian cultures 
can be found in each of her texts on the region. She writes about the East with love, 
with a breadth of vision, with a deep knowledge of arts and traditions, with a respect 
for both history and what is happening in today's technological everyday life. And, 
notwithstanding the fact that cinematography always remains at the forefront of her 
research interests, she speaks and draws parallels with all the other arts with the same 
depth. 
In the article The Undervalued Reality (Post-Tiananmen in Chinese Non-Independent 
Documentary Cinema) (2014), Assoc. Prof. Martonova justifies the necessity of 
building the semiotic relationship "cinema-traditional representational forms" as 
fundamental in understanding and analyzing Chinese (Asian) visual thinking: 
- "...relative to the cultural zone-forming theories in source-knowledge, Chinese 
culture is a culture of the image, deriving its origin from the signification of 
hieroglyphics [...] That is, the formulation "background of understanding" (Escobar 
1994: 214) is workable in its interpretative power in the context of China and the 
object of study..." 
I am convinced that for a specialist in reading visual narrative, uncovering the hidden 
details of the hieroglyph of Asian cinema is more than challenging. 
The article (Un)decent Eros in Japanese visual culture (shunga, hentai, animation, 
cinema) (2015) is an example of the importance of knowing the "background". In the 
paper, Andronika Martonova compares and analyses traditional erotic art forms (with 
an emphasis on shunga prints) and seeks their transformation in contemporary kinetic 
equivalents - animation and cinema. However, she is aware of how different the 
interpretation of Eros in the Western and Eastern tradition is: - "Japanese visual 
culture articulates the erotic in a specific and at the same time counter-rational way to 



the West..." To understand the thesis of the author we need to create the “background 
of understanding” or as Martonova calls it "a view from within". In the text, she 
defines the historical concepts of the sexual in the context of the "two civilizational 
centers" - China (sexual-mental notion) and India (sacral eroticism), defines the 
dominance of the Chinese direction in the formation of Japanese erotic art and only 
then comes to the parallels with the contemporary manifestations in the face of the 
animations "Belladonna of Sadness" (Eiichi Yamamoto, 1973) and "The Adulterer" 
(dir. Yukio Abe, 1991) and the feature film “Air Doll” (dir. Hirokazu Kore-eda, 
2009). 
The “view from the inside “, a view that unfolds in depth the context of the problems 
is a specific feature of all the works of Assoc. Prof. Andronika Martonova. I believe 
that this trait not only describes her work, but it is also perhaps often the main 
provocation and challenge to her. For if one can write about Bulgarian art and 
Bulgarian cinema with the assumption that the reader of the text is familiar with the 
formative environment, the analysis of a little-known or altogether unknown culture 
requires the transformation of this environment into part of the main problematic.  
For example, in her 2017 study, "Toward the Fantastic in Legend of the Demon Cat," 
Associate Professor Martonova discusses director Cheng Kaige's 2017 film 
interpretation of the tragic affair between the Chinese concubine Yang Guifei and the 
Tang emperor Li Longji. It is a plot with real historical characters whose fate has 
been interpreted many times in classical and contemporary Asian (Chinese, 
Japanese...) art. I believe, however, that the high probability that the contemporary 
Western recipient is not familiar with the basis of the plot on which the thesis is 
based has led the author to give a further overview of the story in a separate chapter 
of the work (The Path of the Plot through Literatures and Cultures) and only then to 
the cinematic interpretations. In support of the above statement is the quotation used 
by Andronika Martonova regarding the genre (Chuanqi) in which the work of 
director Chen Kaige is positioned: 
- "Also following the theoretical formulations of Tzvetan Todorov (2009), we will see 
that we could not fully apply Western thinking to constructions of the fantastic in the 
Asian arena. This elusive genre is somehow very peculiar and rooted in Chinese 
culture. The limes of oscillation between the real and the unreal, which is another 
variety of the imaginary according to Todorov, seem to be in the hypostasis of a 
particular calligraphy - the moment when the brush dries and leaves on the white 
paper fading traces of ink. What do we see in these traces? Do they provoke the 
imagination of the recipient? And which recipient - the Western or the Chinese?" 
The need to situate problematics in relation to the conventions of the Asian cultural 
milieu exists even for themes dealing with contemporary film subjects. In the article 
"About Bong Joon-ho and his Oscar for Parasite" (2020), Andronika Martonova 
provides a key only through which the reading of hybrid as genres of filmmaking 
becomes fully comprehensible. The key is Hallyu - the Korean New Wave - at its 
core a movement that hybridizes different cultures.  



I draw attention to the specific "view from the inside" of Assoc. Prof. Martonova, 
because only through it can be explained another "added value" of her work. Along 
with its undeniable scientific significance, her writings appear to be a vivid conduit of 
Eastern culture in general... 
Here is the place to look at another important highlight of the candidate's CV. In the 
field of "scientific interests", among other areas in which she works, Andronika 
Martonova mentions "intercultural communication between Bulgaria and Asia". This 
interest can be traced in two of the works submitted to the competition - the study 
Hanako: a Kabuki Actress in Bulgaria and Transylvania at the beginning of the 20th 
century and the article The Forgotten Tape: from the archives and history of the 
Bulgarian-Chinese documentary film with “A Song on China” (1955). 
I must emphasize that Andronika Martonova's active archival work is extremely 
impressive. The results she has achieved give a face and concreteness to processes 
that, against the background of the global interfering between Eastern and Western 
culture, may seem small and local, but I believe that this is where their value lies. For 
in this case, it is not simply a matter of pointing to the interaction between Europe 
and Asia, but of looking in the mirror of one's own cultural identity, placed in the 
context of relations with the distant other. 
The study of the tour of the Japanese Kabuki actress Hanako and her troupe in our 
lands follows the path of one of the first direct contacts of the Bulgarian public with 
Japanese (Eastern) culture. The research was prompted by Sawada Suketaro's book 
“Little Hanako. The strange story of Rodin's only Japanese model", which only 
mentions the fact of the actress' performances in Bulgaria and Transylvania. Apart 
from a brief note that situates the events in a too wide two-year interval, the book 
lacks other guiding information, and no archival or bibliographical sources are 
mentioned. At the same time, the tours of Hanako's troupe in Central Europe and 
Russia are well documented, and there is preserved information about the Japanese 
actress's personal contacts, correspondence, and influence on major figures in the art 
world (Auguste Rodin, Gordon Craig, Eleonora Doucet, Vsevolod Meyerhold, 
Nikolai Evreinov, Yakov Protazanov, Konstantin Stanislavsky). 
Assoc. Prof. Andronika Martonova, accepts the possibility of confirming Hanako's 
tour in the Kingdom of Bulgaria as a challenge that would prove that our country 
does not stand aside from the early integration processes between Europe and Asia. 
Thus, publications, newspaper reports, advertisements... appeared in the "light of 
day", which together give the overall picture of events. The result of the research - 
the study "Hanako: A Kabuki actress in Bulgaria and Transylvania in the early 
twentieth century" (2020) supports the information from the source and the author of 
the research for the first time presents the documents and facts about it to the 
academic community. The article "The Forgotten Tape: From the Archives and the 
History of the Bulgarian-Chinese Documentary with A Song on China" (1955) 
reveals another type of intercultural communication - the first documentary film 
production between Bulgaria and China.  The film, about the tour of the Song and 
Dance Ensemble of the Bulgarian People's Army to the Asian country, was forgotten 



during the socialist era and only thanks to the research of Assoc. Prof. Martonova 
today it has been rediscovered (including digitized).  The documentary co-production 
was filmed under state commission in 1955 and its message is subordinated to the 
ideology of the time. This fact, however, does not prevent the author of the study 
from seeing and appreciating the artistic value of the work. Without sparing an 
analysis of the film's propaganda slogans, Andronika Martonova emphasizes its value 
as a work of art. She clearly states that the work of the researcher requires absolute 
impartiality in evaluation: - "Ignoring, denying, throwing away old filmstrips and 
documentary chronicles just because they have ideological, communist and/or party 
content is extremely wrong, even criminal. [...] The historical past is actively 
manipulated precisely when sources are not preserved, protected, and reread. "With a 
Song on China" is part of the Bulgarian, but also of the Chinese cinema - as it was in 
each era. That is why cinema and the narratives around it should not be buried in the 
ashes of oblivion..." 
The article "The traumatic gaze of film memory: forced assimilation in the focus of 
post-totalitarian Bulgarian documentary film" (2021) brings us back to our own 
issues.  The work studies the new Bulgarian documentary's reflection on a very 
painful topic from the recent past - the forced change of names during the so-called 
"Revival Process". The research focuses on the films of significant Bulgarian artists - 
Maria Trayanova, Tatiana Vaksberg, Ivan Rosenov, Adela Peeva, Iglika Trifonova, 
Antony Donchev, Stanislava Kalcheva, Irina Nedeva and Andrei Getov, among 
others. The works are analyzed in the context of the plot and its interpretation, as the 
accumulation of different points of view gradually builds the collective image of the 
drama. Andronika Martonova also touches in the article (albeit implicitly stated) the 
theme of the presence of the "other" in society. In this case, this "other" has until 
recently identified itself as part of the whole, but the act of brutal assimilation" 
confronts Bulgarians and Mohammedans with the divided ego of their own/others. 
The habilitation thesis of Assoc. Prof. Martonova The Exotic Other and the New 
Bulgarian Cinema (2022) expands the perimeter of the problem and places the pair of 
own/foreign in the context of the migrating person. This new, much broader 
framework sums up the recent cinema's insight into the "imposed" presence of the 
foreigner, whose generalized image is called by the author "the exotic other". In fact, 
the subject of the unaccepted stranger does not always come from the outside, very 
often the rejection takes place within society itself, and this is motivated by some 
degree of otherness - ethnic, religious, social... 
From the point of view of Andronika Martonova's previous scientific research, the 
topic of the alien/other is not completely unknown. If we go back to her curiosity 
about the East, we can see that the focus of her interests is on getting to know the 
distant other. The other that we want to learn more about and communicate with 
through literature, art, and cinema. In this sense, the works of Assoc. Prof. 
Martonova's works are a mediation between two cultural and social dimensions in 
which otherness is a provocation to mutual disclosure. Recent migration processes 
have moved cross cultural communication from screens and books into the field of 



direct social contact. The process proved unexpected and traumatic for both sides. In 
our life emerged the character of the exotic other (as defined by Andronika 
Martonova) appeared, seeking acceptance, but mostly receiving rejection. Reflexive 
in its nature, cinema art accepted this conflict as its own and turned the alien into the 
hero of the new time. 
I believe that the sensitivity and attention of Assoc. Prof. Martonova and the attention 
paid to the world of the other have helped her to see and formulate the theme of the 
exotic other in the first of its kind and scale in her research. It gathers an extensive 
bibliography with 287 sources, a list of 200 titles from Bulgarian and world cinema is 
attached to it, and there are 277 footnotes. The generalization of the various aspects 
of the "other" problem requires the work to go beyond the outlines of classical film 
analysis and grow into a much broader interdisciplinary study. 
The monograph Between Migration and Sedentariness: The Exotic Other and the 
New Bulgarian Cinema is a work that paints the processes in contemporary Bulgarian 
art and that impresses with the depth of its insights. 
Conclusion 
Considering the strong artistic and scientific value of the materials submitted in the 
competition, in consonance with the candidate's bright presence as a respected 
lecturer and participant in national and international forums and conferences, jury 
member of prestigious film festivals, erudite and sought-after university lecturer, I 
confidently vote "YES" for the proposal to the Scientific Council of the Institute of 
Art Studies to elect Assoc. Prof. Dr. Andronika Martonova to the academic position 
of Professor in Film Studies, Film Art and Television. 
 
 

Prof. Dr. Krasimir Andonov 
9 January 2023. 


