
OPINION 
 

By Petya Alexandrova Alexandrova, Cinema, Advertising and Show Business 
Department, New Bulgarian University, Professor and DSc, professional filed 
8.4. Theater and Film Art, on the academic works for participation in the 
competition for acquiring the academic position Professor in prof. direction 8.4 
Theater and Film Art, published in State Gazette issue 65, 12.08.2022 with 
candidate Assoc. Prof. Andronika Martonova, PhD   
 
І. Assessment of compliance with minimum national requirements 
 From the attached reference we can state that Assoc. Prof. Dr. Andronika 
Martonova meets the minimum national requirements and in some paragraphs 
noticeably exceeds them. 
II. Research (creative) activity and results: 
1. The monograph Between Migration and Sedentariness: The Exotic Other 
and the New Bulgarian Cinema. 
The book has the subtitle "Towards the Cultural Fields of Identity, Difference and the 
Own/Stranger Discourse" and is divided into four parts. The first begins with the 
obvious provocation to weave the image of Bai Ganyo, not as a typical self-
identification for the contemporary Bulgarian, but in his duality – as an object and 
subject of cultural difference, "the embodiment of the encounter with the 
Stranger/Other, and the Stranger/Other himself". This sets the tone of the research, 
concentrated on the Bulgarian cinema of the 21st century, as a cross-cultural 
comparison on several levels - the notions of the Other and his/hers about us, the 
conformity or otherwise of these notions, the shaping and overcoming of stereotypes. 
Despite the framework of the considered period, Andronika Martonova 
conscientiously inserts the available filmography up to 1989. In the second part, the 
author reviews different studies on the topic of otherness and the foreigner in various 
fields of humanities, including a chapter on women's cinema in Bulgaria. 
The third part immerses us in the overcoming of boundaries in the encounter with the 
foreigner, dealing with fiction, documentary, and short films. The foreigner is in his 
own way a charming personality, through whose attitude our cultural shortcomings 
are revealed. The theme of the presence of different ethnicities and religions and the 
migration of Bulgarians and (or) their return was a boon for our cinema immediately 
after the changes, but it was understood somewhat narrowly - with traditional ethnic 
confrontations (mainly with Roma and Muslims) or, conversely, with quiet 
coexistences (mainly with Armenians and Jews), with the image of the Bulgarian 
abroad. However, dealing with the refugee crisis is a new phenomenon both in our 
lives and on screen, to which the author has given adequate attention. A real new idea 
of the monograph is the focus on "invisible minorities", those from the Middle East, 
Asia, and Africa.   



 
The fourth part offers us an alternative view of the Far East. This is also the horizon 
of our expectations towards Andronika Martonova as a long-standing and established 
specialist in Asian cinema: since her graduation work at NATFA with "Akira 
Kurosawa's Screenplays. Interpretive Principles", through her PhD thesis "Cinema of 
the Far East: Genre-narrative Structures and Cultural-Aesthetic Interactions (Late 20th 
and Early 21st Century)" at the Bulgarian Academy of Sciences, Institute of Art 
Studies, to her doctorate with "The Crowns of Hanuman. Images of Cultural Identity 
in Contemporary Thai Cinema," and the book "The Hieroglyph of Cinema", 
published by “Panorama” publishing house. The focus of the analyses is on variants 
of this otherness, quite different from the familiar Balkan patterns. The clash, not 
necessarily conflicting, between the Bulgarian and the Asian on native soil is 
explored in the films “Yellow Dog”, “Picture with Yuki”, “Action”, “Tai Chi” and 
“Mooncake”. Absolute immersion in a foreign cultural milieu is the subject of the 
films "Aga," "Godforsaken," "Infidelity," and the films of Yana Lekarska. And the 
contamination between the Bulgarian and the exotic Otherness in the little-known 
cultures of Asia and Oceania is found in the films “True Happiness”, “Hello, Papua” 
and “The Long Path of the Crocodile”.  
I would like to highlight several virtues of this thorough and precise text. The first is 
its unquestionable originality in the choice of subject. How close or distant can the 
exotic Other be, how knowable and acceptable, how much openness can we offer, 
how many discrepancies can we bear? The second is in the wide range of titles that 
are examined, from the highly acclaimed festival-worthy "Aga" or "Fear" to the 
unconventional for our stereotypes "Picture with Yuki" or "The Woman of My Life." 
from the documentary challenges "Long Live Bulgaria" or "The Postman" to the 
little-known "Alaa" or "Namnam Buknyeo” from the short novels "Good" or 
"Examination" to the genre hybrid "Like Cotton Candy" or "Mooncake". Another 
virtue of the text is the specific analyses of these films, made with understanding but 
also sharp journalistic pen, with a sense of topicality but also aesthetic demands. 
Andronika Martonova's practice as an operative and active critic is evident in them. 
Finally, is the author's ability to place the exoticism of her theses and choices of films 
in a broad context - both for the culture of the Far East and for Bulgarian cinema; 
both for social processes with a European lining and for the reflections of 
globalization. 
 
The book is part of the project "Post Totalitarian Bulgarian Cinema - Models and 
Identities" of the Institute of Art Studies, supported by the National Science Fund. 
2. Other publications: 
Andronika Martonova has contributed 11 articles outside the monograph. I will not 
dwell on each one individually, but I will note a few conclusions. The first is the 
author's loyalty to her own institution and, consequently, to the forums and 
publications of the Institute of Art Studies - she has for years effectively contributed 



texts to both the Art Studies Readings and the journal Art Studies Quarterly. The 
second is her consistency as a specialist in Asian cinema in all its aspects. By 
nationality: Korean ("Around Pong Chun-ho and his Oscar for “Parasite”), Japanese 
("The Un) decent Eros in Japanese Visual Culture. (Shunga, hentai, animation, 
cinema."), Chinese ("Towards the Fantastic in “The Legend of the Demon Cat”). By 
type: fiction, documentary ("The Undervalued Reality (Post-Tiananmen in Chinese 
Independent Documentary Cinema"), hybrid ("The Flight of the Shaman's Hat 
through the Ghosts of Cinema"), children's (Boys don’t cry: The Image of Children as 
a Social Problem in Hirokazu Kore-eda's Films) and animation (Transparent Worlds 
(or on Aspects of the Aesthetics of Traditional Painting in Classical Chinese 
Animation and Beyond; "(Un)decent Eros in Japanese Visual Culture. (Shunga, 
hentai, animation, cinema). Through time: from the early 20th century ("Hanako: A 
Kabuki Actress in Bulgaria and Transylvania in the Early 20th Century") through the 
middle ("The Forgotten Tape: From the Archives and History of the Bulgarian 
Chinese Documentary “With a Song on China” (1955) to the present. The third is the 
ability of the author to surprise us with new themes ("When Puppets Dance 
(Interdisciplinary Sketches Towards the Animation-Dance-Body Relationship") or a 
focus new to her ("The Traumatic Gaze of Film Memory: Forced Assimilation in the 
Focus of Post-Totalitarian Bulgarian Documentary Cinema"). The publications show 
the author as a multifaceted and thorough specialist who enriches the field of film s  

III. Other activities of the applicant: 
The academic reference shows her participation in numerous international and 
national scientific and applied-scientific projects, which speaks of a certain ability to 
work in a team (it is no coincidence that Assoc. Prof. Martonova is also the head of 
the Screen Arts Department). I would also note her expert uniqueness (e.g., working 
with PhD students from Kazakhstan) and the wide range of specialists who cite her. 
Finally, I cannot but add my personal impressions of the candidate as a very precise, 
thorough, and invariably original-minded colleague. 
Having said this, I believe that Assoc. Prof. Andronika Martonova has the 
necessary qualities to be elected to the academic position of Professor and I vote 
"FOR". 
 
 
Sofia, 10.11.2022  

Respectfully yours: 
Prof. Petya Alexandrova, DSc 

 


