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The research of Prof. Moutafov's study is 364 pages long. They are accompanied by a 
list of illustrations (pp. 365-370), an iconographic index (pp. 377-383) a bibliography 
(pp. 384-399), deciphered texts of inscriptions on stone, etc.1; and an English 
summary (pp. 399-407). 

In addition to the text, the proposed work contains 118 illustrations (most of them 
photographs) and 13 diagrams2.  Some are the work of other researchers (always 
accurately cited) and others belong to the author. 

The study can be viewed as the conclusion of the research of Prof. Moutafov's work 
on iconography and temple epigraphy, begun at least 12 years ago in connection with 
his work on the editing of inscriptions in churches included in the "Corpus of 17th 
century mural paintings".3  

The main material and center of the research is the complex of frescoes, icons and 
inscriptions in the Nessebar church "St. Stephen", called "The New Metropolis".4  

Emmanuel Moutafov's first task, with which he has performed excellently, is the 
comprehensive description of the available frescoes and icons, most of which were 
created during the renovation of the temple, which took place at the turn of the 16th 
and 17th centuries.5  

Repeatedly and in different ways, the author expresses the conviction that a pure 
description of an artistic monument is only a condition and a beginning of its 
understanding. Iconographers knew this; they therefore provided images with 
inscriptions indicating the identity of the figures and expressing the message that 
their visual presence conveyed to the Christian. 



Along with what is written next to the images on the icons and on the open books and 
scrolls they hold, in "St. Stephen", other inscriptions are also found, some of them of 
relatively large size - such as the full text of the Creed. 6 

They are all deciphered and offered to the reader in accordance with the rules for the 
publication of such epigraphic material. First, the inscription is reproduced in a 
manner close to the initial one (capitalizing and noting abbreviations); then it is 
normalized (capitalized and lowercase, punctuation marks are inserted, and additions 
are made where the text is difficult to read or implied); finally, a translation is 
offered.7  If the inscription has been published and commented on, the author refers 
to the research and indicates the improvements he suggests. 

This large artistic and textual material requires corresponding commentaries. First of 
all, the dating of the frescoes and icons, and the question of the organizers of the 
work on them, should be discussed8.  Then explain why the images were created in 
this particular form. This includes assumptions about the sources of the iconographic 
program (handbooks/manuals for icon painters)9; and also comparison with others 
like them.10  

These comparisons, to which the author has devoted a great deal of attention, include 
first of all relatively distant monuments (frescoes and icons from the interior of our 
lands, from Mount Athos, present-day Serbia, Greece and Albania)11; and then turn to 
a closer artistic circle, which includes monuments from the city and the surrounding 
area. We are talking about the Nessebar churches "Ascension of Christ" ("St. Spas"), 
"St. George Mali"12 and the church on the island of "St. Anastasia"13.  

The existence of such a remarkable monument of ecclesiastical art as "St. Stephen" 
cannot be explained without an overview of the history of Nessebar as a commercial, 
ecclesiastical and cultural center of the southern Black Sea coast. It enjoys this 
position both because of the peninsular shape of the coastline, making it a convenient 
port, and its proximity to the capital of the Empire. This is Constantinople, the capital 
and also the seat of the Patriarchate, which during the Ottoman period was able to 
take over the spiritual care of all Greek-, Slavic- and non-Greek-speaking Christians 
of the region. 

Emmanuel Moutafov introduces the reader to this context and does so with the ease 
and precision of a professional historian.14  

So far as the technical work expected of an art historian is concerned, it is done in an 
exemplary manner. Further, as stated in the title and then in the introduction15, Prof. 
Moutafov aspires to something more. 

He discusses not just the individual artifacts that make up the interior of an Orthodox 
temple, but also their overall meaning and the general impression they produce on the 
Christian. In his opinion, this whole ensemble of images and written texts seeks to 



give a sense of the presence of the Logos, the pre-eternal Word that appeared in 
history in human form and assumed human nature without losing the divine nature. 

The sense of this presence is the purpose of the architectural and artistic work in the 
temple, to which the selected textual material is added. 

Therefore, if the researcher of an architectural and artistic ensemble, such as any 
Orthodox temple, wants to understand the design of its creators, he must deal with it 
in its entirety. He must work simultaneously as a historian, an art historian, and a 
philologist: he must have an awareness and understanding of the architecture of this 
type of building, of church art, of the history of the area and the region; he must be an 
epigraphist and an expert on the artistic education of the period. 

Such competence and the corresponding to it method of research has in mind Prof. 
Moutafov when he introduces the words "intervisuality" and "intertextuality" in the 
title. 

These are terms referring to the interrelationships between works of visual art and 
monuments of verbal literature. These the researcher must seek out and uncover in 
order to explain the presence and type of artifacts available; and then bring together 
what is known about imagery and verbosity in order to point out how they relate to 
the ultimate purpose of the temple ensemble, the recall of the existence and presence 
of the Logos.16  

Such is the point of the dissertation with which I have had the privilege to get 
acquainted and for which this opinion is written. 

I have read the research contributions mentioned in the abstract and I do not object to 
anything said. 

I propose to my colleagues of the esteemed scientific jury to support the thesis of 
Prof. Dr. Emmanuel Moutafov and to award him the degree of Doctor of Science. 
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