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Idea - Concept -

The present “thematic issue” is a
continuation of Lubomir Kavaldjiev’s
initiative which brought about the first
thematic number of the journal, named
Idea — Concept — Terminology (Bulgarian
Musicology, 2008, No 3 — 4), five years ago.
The title is kept here the way it originally
appeared, with the hope that thus a tradi-
tion of focusing on the scholarly vocabu-
lary could be established.

Nowadays, musicology opens it-
self more and more — on the one hand, to
the problems of the past centuries (with
particular interest in medieval music),
and on the other hand, to the appear-
ances of the postmodern epoch. The
second issue of Idea — Concept — Termino-
logy confirms this tendency. Here, such
articles predominate, which surround
with detailed attention the terminology
of both the Western and the Eastern me-
dieval traditions in church music (Yavor
Genov’s and Klara Mechkova’s texts), as
well as investigations on the various as-
pects of existence of this terminology in
Slavic languages and in Bulgarian cul-
tural space during the decades after the
Liberation (Asen Atanasov’s and Yulian
Kuyumdzhiev’s articles). The work of
the Finnish researcher Jaakko Olkinuora
is an expression of a parallel tendency to
expansion of the scholarly vision through
the promising resources of interdisci-
plinary approaches (in this certain case
— through the deep connection between
hymnography and iconography).

The presence of texts devoted to the
postmodern epoch is also remarkable.
They include: terminological reactions
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Terminology II

in the process of speculation on musi-
cal thinking and listening experience (in
the conception of performative turn, pre-
sented in Angelina Petrova’s article); the
communication problems between dif-
ferent scholarly branches in the global
world and the difficulties in translating
the Asian traditional terminology (Ivanka
Vlaeva); the idea of a new sound sensu-
ousness (in Elisaveta Valchinova-Chen-
dova’s text on Dimiter Christoff); a pos-
sible new vision for the musical style in
the postmodern epoch (in Gheorghi Ar-
naoudov’s study).

In this collection, Bulgarian re-
searchers’ increasing interest to the prob-
lems of baroque and classicist musical
culture is clearly outlined either. The ar-
ticles of Petya Stefanova, Vesko Stambo-
lov and Anna Petrova-Forster make their
contributions to the idea of activating and
putting into scholarly use of certain terms
and knowledge which are supposed to
resume the living bond with the "clas-
sical" European musical mentality and
practice of performance.

The variety of topics in the collec-
tion is accomplished by two more origi-
nal investigations. One of them edges the
attention to a musical appearance which
seems familiar, but is still theoretically
"untouched" - the lullaby (Rossitsa Dra-
ganova). And the other one speculates on
the possibility of creating a contemporary
dictionary of conductor’s terminology
(Tsvetelina Slavova).

Lozanka Peycheva’s and Tsenka Yor-
danova'’s articles form a thematic block in
the field of ethnomusicology. Both texts

Boazapcko mysuxosnanue / Bulgarian Musicology « 3-4/2013

(written at different times) represent dif-
ferent author’s approaches to the issue of
studying the music of traditional cultures
through the local taxonomies, as well as
to the important problem of co-relating
the local taxonomies to the scholarly clas-
sifications.

Each researcher is now exposed to
huge flows of information which come
from different language sources. Thus,
the orientation in the vocabulary of the
scholarly arrays raises risks of variant

readings. Our professional circle suffers a
strong need for such periodical attempts
to fix, synchronize, systematize and pro-
mote the current terminological discov-
eries or tendencies. We hope that the
second thematic issue of Idea — Concept
— Terminology will be useful and challeng-
ing both for the experienced researchers
in the field of musicology and for the
young readers who are still seeking their
way into it.

By the compiler

To the Terminology of the Repertoire for Divine Office
in the Gregorian Antiphoner

Yavor Genov

The fundamental vision of music
as a manifestation of Divine creation
is grounded in the core of European
cosmology. This vision draws “the red
line” of European understanding for the
sounds and their harmony - since Greek-
Roman Antiquity and Old-Testament
Judaea through the Medieval liturgical
monody and increasing contrapuntal
practice.

The ontological meaning of music
requires to concentrate on the micro level
of certain musical aspects, but also to put
these details in the full picture of musical

existence. That is why the knowledge of
music needs also to be focused on over-
national and over-cultural inheritance
level.

The present article aims to shed
light on the terminology of the Gregorian
chant and more specifically that part of it,
represented in the Antiphoner. The func-
tion of the paper is rather informative
than investigative. The purpose is to offer
a basis of terms, able to depict Gregorian
melodies, which could be assumed with-
out exaggeration as a vocabulary of Euro-
pean musical language in general.

Triphonia
Klara Mechkova

Triphonia is an integral part of
Byzantine musical system with a crucial
importance for Byzantine music. This
article argues that triphonia (toupwvic)
brings about a breach of tetraphonic
mode through a reduction of the modal
ambitus. Triphonia disintegrates tetra-
phonia which is to say that the concept

implies an event in the course of modal
transformation (Phthorai; @Oooat).
Triphonia is explored on structural
level. Stemming from tetraphonia, it gen-
erates the meaning of a secondary struc-
tural entity of three phonai (pwvat) and
a fourth one that repeats the function of
the initial one on a new pitch level. Be-
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cause of its dependence on tetraphonia,
triphonia is traditionally considered as a
system within a system.

Pointing to functional changes as
a result of moving from tetraphonia to
triphonia, the article interprets medieval
terms, including paraxyrios, paraplagios
and paramesos. In addition, new terms

are suggested. Named mono- and hep-
taphonia, these terms refer to the two
triphonic forms: palinodic triphonia and
evolved triphonia. They bring a possibil-
ity for rethinking the function of some
martyriai (internal and initial) as an evi-
dence for the transition from tetraphonia
towards triphonia.

Onto the Musical Terminology in the Byzantine-Slavic Community.
Preliminary Observations

Asen Atanasov

This paper offers initial observa-
tions on musical terminology used in the
Byzantine-Slavic community, which has
so far not been adequately studied. Byz-
antine music formation of musical events
and their musical theoretical reflection
should be seen in theological context. Any
changes in the terminology of Byzantine
music should not be seen as being different
or consecutive stage musical and stylistic
changes, but as a desire and effort to more
accurately and truer rendition of music in
the tradition that comes to life only on con-
scious relationship with God. Byzantium
theoretical texts and musical terminology
contained in them, systematically began
to appear relatively late (14 century). The
texts do not provide a complete descrip-
tion of the Byzantine music system. They
interpret it, explaining hold without defin-
ing events and served rational systematic
knowledge.

Nineteenth century of the Christian
East gives new but essentially old music
theory. The theory is new, because it is
overcome (albeit conditionally) chaotic
nature of medieval texts and first given an
overall vision for the music system of Byz-
antine music in an attempt to define and
formulate the musical phenomena. But
the theory remains essentially old because
displays ancient musical tradition to the
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new (nineteenth century) time, served in a
remarkable manner, the information with-
held or understated in the medieval theo-
retical texts and considered lost forever.

Little-known theoretical treatise Hpt-
covt Elocayoym €1 10 Oswpniikdv Kol
npakTikOV Thc ExkAnoiaotikfi povoikic”
(written earlier before his Great theory) is
distributed primarily in handwritten form,
and lately subsequently printed. The first
Bulgarian musical theoretical printed text,
compared to the original Greek source,
shows that it is to some extent an abridged
version of Chrisantos text and a number
of texts are literal translations. Publica-
tion as a guide music theory for its time
is relatively high. An attempt to exposure
to music theory in an accessible and easy
to understand and facilitate the learner
through a clear translation and adaptation
of the ecclesiastical terminology to the then
contemporary and made initial attempts
to build Slavic musical terminology, the
terms are explained through simple and
affordable verbal expressions.

The book explains the theory and
practice of church music according to the
new music system. Until 1848 a book in
Bulgarian gone, and its appearance is de-
termined by the age of universal spiritual
uplift and active work for the enlighten-
ment of the Bulgarians.
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Aymn n obpasn: ,n300pasnuTeHaTa” BU3AHTHUIICKA XMHOTpadus

Aaxxo Orxunyopa

faxxo Oaxumnyopa 3a6opuiea Kaacudecka gurorozus 6 Yrusepcumema 6 Xersunxu,
NpasocAasio 6020cA06ue U WoPKOGHA My3uka ¢ Yiugepcumema ¢ Voency u Mmysukarna u
soxarnanedazozuxa s Axademusma,, Cubeauyc”, Gunrandus. Cneyuarusupa susanmuicko
neene 6 Coaym, I'vpyus. Ilonacmosuem 3sasvpuisa dokmopckama cu Jucepmayus 6
o0racmma na susanmuiickama xummozpadpus 6 Yrusepcumema na Vismouna Punaandus.
I[Ipedcedamen e na Punrandckomo o0uLecmso 3a susanmuiicka mysuka 6v6 Cunrarous u
PoK060JUMeA HA Cb30adenus om Hezo ancamoor , Opmodorua”.

Cratnsara pasraexja AbAOMHHMTe
BPB3KU MEXAY XUMHOrpapus (Aymi) 1
uKoHu (0Opasy) B IpaBOCAaBHATa KyATY-
pa. B rppBata 11 yacT ce guckyrupar 6o-
TOCAOBCKUTE BPB3KU MEXAY XUMHOIpa-
¢us n ukoHn. ABTOPBT Ce omnmpa BbpXy
u3cAe]BaHIATa HA OTAAHNTe U3KYCTBA U
cIienalHo BBPXy KOHIIETINATA 33 UKO-
HOTEKCTa — IOHATHE, KOeTO e B OCHOBaTa
Ha MHTepAUCHUIIAMHAPHUTE M3CAeABa-
HIS Ha M3KyCTBaTa B KOHTeKCTa Ha 0o-
rocay>xenneto. Karo Hait-BaskH1 B TO3U
acIeKT ce OKa3BaT MaTPUCTUYHUTE U3BO-
pu ot Bropus cuoop B Hukest, cnerosia ce
upes 787 roauna. Ot Te3u u3BOpU CTasa
$SICHO, 4e Brnabimennero Ha Xpucroc e He
caMo BUAUMO, HO 1 3ByKoBO. OTTyK Ooro-
CAOBUETO Ha MKOHATa MOXKe I10-AeCHO Aa
ce pasbepe IOCPeACTBOM M3ACHABAHETO
Ha OOroca0BCKaTa 3HAYMMOCT Ha XMMHO-
rpadusTa.

Bropata vacr na cratusra e pero-
pUYeH aHaAu3 Ha IPOLECUITHOTO cAa-
Bocaosue oT MaricTop /B 3a IIpasHMKa
Boeegenne boropoamyno na 21 Hoem-
BpU. ABTOPBT ITpeAIIoAara, ye U3I0A3sa-

HeTO Ha Pa3ANYHN PETOPUIHM ITOXBaTU
B Ta3¥ TBOpOa e He caMO pe3yAaTar OT Xy-
AOKEeCTBEHOTO i1 IIpeTBOpsBaHe, HO 1IMa
AbADOKM AYXOBHU IleAM, a MMEHHO Aa
ce Ch3jade ycelljaHe 3a ChbOMTHE, KOETO
Ce U3BBPIIBA B IIbPKOBHOTO IIPOCTPaH-
CTBO 1 BpeMe cera. [10400HO BHyLIeHNe
0COOEHO SCHO Ce OTKpMBA B MKOHNUTE OT
caeAnKoHOOOpcKus mepuod. Tosa e By
ex(pasuc — IMOHATHE, KOETO O3Hayapa
rpaduuHO ,TIpeHamNcBaHe” Ha AajeHa
TBOpOa. V crermaano mpu BbedeHne
Boropoauuno xuMHorpadst Marictop
/IpB Cce cTpeMM Aa AOCTUTHE A0 Ch3Ha-
HIIETO Ha BApBaIfUTe Ype3 TBopbaTa cu
KaToO MU3rpaxkaa eauH oOpa3 Ha Ipas-
HIKa C IIOMOILTa Ha ,U300pasuTeaHn”
peropmunm cpeactsa. Tosa ouepTasa
©OroCcA0BCKOTO OCMMCASIHE Ha IIpaBo-
CAaBHOTO ,,00r0CAy>Ke0HO Bpeme”, B Koe-
TO I/ICTOpI/I}ITa Ha CITaCéHneTo — MIMHaAo0,
HacTosITe 1 Obelre — ce ITpejasa B e HO
CHOMTHE, CTABAIIO B €AHO BpeMe I Ipoc-
TPaHCTBO: BAPBAIUTe yJacTBaT B HETO
cera, KOTaTo ca B ITbPKBa U Ce M3BHPIIBa
Gorocay>keHyeTo.

Old Bulgarian Church Singing Vs. Eastern Church Singing.
Semantic Differences in the Usage of Concepts During the Discussion
from the Late 19t and Early 20th entury

Yulian Kuyumdzhiev

The question of “what is the true
Bulgarian church singing?” was widely

debated in Bulgaria after the national
liberation in 1878. It became the subject
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of a decade-long discussion (from the
late 19t century to the 1940s), carried
out mainly on the pages of numerous
periodicals. Pointing to topical at that
time issues of constructing and main-
taining national identity in relation to
the struggle for autonomous church,
this  article analyses semantic differ-

ences in the usage of basic concepts con-
sidered in the discussion. It is argued
that differences concerning notions of
Old Bulgarian church singing and Eastern
church singing reflect the evolution of
the discussion itself and the controversy
and change in various individual posi-
tions.

Classification of Baroque Musical Figures

Petya Stefanova

This article presents a detailed clas-
sification of musical rethorical figures
from the Baroque period. One of the first
classifications belong to Burmeister who
divides figures, generally speaking, into
melodic and harmonic. With the advent
of Figurenlehren the number of treatises
grew up and classifications were created
on different basis. Pointing to general
principles of differentiating of figures,
the article summarizes various types of
classifications, proposed by musicolo-
gists from the Baroque era. Baroque mu-
sical figures, 152 in number, are tabu-
lated. They are deduced from treatises of
the 16th — 18th centuries music theorists,
including Nukis, Pretorius, Burmeister,
Touring, Kircher, Bernhard, Prinz, Aale,

Vogt, Yanovka, Shpis, Matezon, Walter,
Sheibe, and Forkel. The main table dis-
plays Latin names of figures while those
of Greek origin include as well authen-
tic names. The definitions of figures rely
upon works of contemporary musicolo-
gists and literary researchers (Bartel,
Burton, Lanham, and Bulow), based on
definitions given by theoreticians of the
16th — 18th centuries. Listed are also au-
thors whose treatises refer to particular
figures. The definitions of contempo-
rary theorists as well as of theorists of
Baroque epoch not always overlap. Full
definitions of each author can be found
in the relevant treatises, some of which
are listed in the bibliography at the end
of the article.

Fortspinnungstypus Ritornello Form. Basic Concepts and Terms.
The Ideal Concerto Ritornello Form in the Work of Johann Sebastian Bach

Vesko Stambolov

Ritornello form is one of the main
constructive principles that Baroque
music exploits. In spite of the great ad-
vance in research made by the Histori-
cally Informed Performance Movement
(HIP), some modern studies on Baroque
musical forms still use terms more ap-
propriate for the Classical period and
insist on finding at all costs genetic rela-
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tionship between both styles, thus, pre-
venting us from seeing clearly Baroque
forms as what they really are. There is
no chapter on ritornello form in the exist-
ing music analysis textbooks in Bulgaria.
The present article’s purposes are to fill
in partly this gap and to introduce the
terms which refer to ritornello form. In-
vented by Wilhelm Fischer in 1915, these
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terms — Vordersatz, Fortspinnung and Epi-
log — are in wide circulation in all serious
present day western studies on Baroque
concerto. Discussing on representative
examples from Antonio Vivaldi’s and Jo-

hann Sebastian Bach’s work, the author,
a devoted Bach performer, illustrates the
essence of these terms as well as the ritor-
nello form as a complex and intriguing
constructive principle.

Virtuosos or Charlatans.
First Travelling Pianists-Virtuosos

Anna Petrova-Forster

The end of the 18t and the begin-
ning of the 19™ centuries in Europe
witness political and technological
revolutions and wars which resulted in
enormous changes of the cultural life.
The spread of a new instrument, the pi-

anoforte, in the last decades of the 18th
century gave rise to a new musician type
- the travelling virtuoso. This paper is
about the conditions of the concert busi-
ness and the daily life of the first travel-
ling pianists.

Lullaby as the Subject of Musical Terminology

Rossitsa Draganova

The main objective of the study is
the concept of lullaby, which in its diver-
sity requires to examine different aspects
of this term and to summarize the expe-
rience in dictionaries, encyclopedias and
other analytical sources. The text tries to
outline the panorama of this phenom-
enon and its terminological specificity.
The term is not so often analyzed and in
this meaning it is not clearly active. How-
ever, it is secondary problematized and
updated, for example in connection with
its role in music-making and education
of the aesthetic taste in different degrees
of mainstream schools. In this sense, the
term appears again as a contemporary

object of knowledge about music. Such
terminological research investigates the
truly complex phenomenon, which in-
volves the interpretation of diverse scien-
tific literature. It describes and analyzes
various encyclopedic studies of lullaby
(Chetrikov, Svetoslav (Ed.). Musical vo-
cabulary. Sofia: Music, 1979; Muzikal-
ynaya encyclopedia, Vol. 2, Moscow:
Sovetskiy composer, 1974; Honegger,
Marc. Connaissance de la musique. Paris:
Bordas, 1996. The New Grove Dictionary
of Music and Musicians, vol. 11, Oxford
University Press, 1980, etc.), and then re-
fers to some examples of popular articles
and applied interdisciplinary texts.

A Suggestion for a Dictionary of Conductor Terminology

Tsvetelina Slavova

Conductor terminology represents
a subsystem of the general system of
musical terminology. The current text
presents an attempt at structuring a

contemporary university dictionary of
conductor terminology. Its lexical cor-
pus includes both terminology used in
the practice of conducting and terms
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which are explicitly or implicitly pres-
ent in the process of teaching and learn-
ing conducting. The use of new specific
concepts in the definitions is limited as
much as possible because such concepts
themselves need further defining which
complicates the systemic function of the

dictionary entry. This dictionary aims at
systematizing terms and terminological
phrases correlating them to correspond-
ing terminology in the subsystem as well
as encouraging learners to acquire skills
of using professionally specialized con-
ductor jargon.

On Terminology in Global Music World in the Beginning of the 215t Century -
Transmission in New Context

Tvanka Viaeva

Which areas of music terminology
are subject of a closer look in the context of
globalization? What are the prerequisites
for their transfer and what are the ways
of their perception? What requires profes-
sional preciseness using little known and
unknown terminology?

The object of this survey is issues, re-
sulting from the global spread of regional
music phenomena and practices, espe-
cially related terminology. Precisely the
terminology has ability to synthesize and
marks the most significant peculiarities
of the music of a particular region, socio-
musical layer, community and genre. Ab-
sorption of ideas, concepts and terminol-
ogy in a new cultural and musical context
often leads to their distortion, misunder-
standing, mixing, as well as replacing of
meanings. Thus, the focus of the study
is issues on transmission of terminology
and questions about the way of transcrip-
tion, translation, terminological meanings
and their context.

The aim of this study is to set the key
points and to propose some solutions in
this area of survey. They are results of ob-
servations, analyzes and personal research
experience about terminology from dif-
ferent regions of Asia and North Africa.
Currently local music knowledge and its
export have expanded. Together with as-
sociative and general translations of for-
eign musical terminology there is increas-
ing usage of musical vocabulary in which
phenomena and artifacts are called in their
own original concepts. Thus, concepts are
used as they are called by the representa-
tives of the culture in which they are cre-
ated and developed. That is just the way
of reflection and verbalization of certain
types of musical thinking, which is consid-
ered basic in this study. In the article are
presented examples of transmission of ter-
minology to new medium on the basis of
the author’s thesis about several meanings
of the concept world music and cultural
and musical layers that they reflect.

Die postmoderne Audioerfahrung: musikalische Syntax in der Komposition des
letzten Jahrzehntes des XXten und am Anfang des XXI Jahrhunderts

Angelina Petrova

Vorgestellt wird das Konzept des
performativen Hoerens, die die Wechsel-
beziehung zwischen der musikalischen
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Wahrnehmung und einer syntaktischen
Dimension in der posttonalen Komposi-
tion erforscht. Die Theorie des performa-
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tiven musikalischen Hoerens und Analyse
erweisst sich als ein neues Konzept ueber
der Musik der Postmoderne seit den 90ger
Jahren der XXsten Jahrhunderts. (Utz. u.a.,
A Context-Sensitive Theory of Post-tonal
Sound Organisation). Diese Theorie sucht
eine Beziehung zwischen den Gehoer-
psychologischen Mechanismen, musika-
lisch-pedagogischer Refleksion und syn-
taktischer Dimension in der posttonale
Komposition festzustellen. Man erforscht

musikalisch-syntaktische Dimension in
der Wechselbeziehung zwischen den Kla-
nobjekten in der posttonalen Komposi-
tion, die auch als Wahrnehmungsobjekte
interpretiert wurden. Versucht wird auch
das theoretische Konzept der Klangtypen
von Helmut Lachenmann im Kontext des
Konzeptes einer ,Musique concrete in-
strumentale”, als auch die Klantypen von
Kompositionen von Gyorgy Ligety, Wladi-
mir Pantschev, Simeon Pironkoff-jun.

Notes on the Definition of Style in Music at the Late 20t and Early 21st Century
Gheorghi Arnaoudov

The text is an attempt to examine the
concept of style in music within the context
of modern culture development at the late
20t and early 21st century. Reflections are
based on the way this concept functions in
contemporary musical and cultural prac-
tices, taken in their entire diversity that

emerged as a result of technological revo-
lution as well as modification and devel-
opment of cultural processes. Represented
are latest trends in theoretical musicology
in terms of understanding the concept of
style and its adoption as a rational abstrac-
tion and synthesized way of thinking.

The Music of Dimiter Christoff as a Suggestive "Imaginary Multi-linearity":
A Space of Structured and Deployed Sound Archetypes

Elisaveta Valchinova-Chendova

This article is dedicated to Dimiter
Christoff’s 80th anniversary (born Octo-
ber 2, 1933). The present text examines
some substantial problems of his musi-
cal language, which are related to the
concept of new sound sensuousness, in-
troduced in my previous publications.
Analyzing his individual works, the
following observations can be derived
as a common creative principle: while
constructing the form, the composer is
using "empty spaces" — a forth, a fifth,
or an octave, which outline the graphic
contour of a sound space. Afterwards
the sound space is gradually filled (step-
by-step) with tone rows — halftone and
whole-tone, ascending and descending

patterns, in different combinations. The
patterns are derived from archaic lay-
ers typical for the Bulgarian folklore —
Shoppe diaphony. These tone rows have
immense potential and different ways of
manifestation, while each combination is
unique. Beside in a melodic line, the tone
rows can be organized in a distance. As
a result, the sound space is organized
not by tonal combinations, but rather by
“imaginary” multi-linear combinations
of movements and mobile cell structures
through which the energy is retained,
stretched, and/ or shrunk. Thus, an origi-
nal “imaginary multi-linearity” is con-
structed, which is "unreal”, “imitative”
and has a strong suggestive impact.
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Summaries

Folk Singing in Cultural Context

Lozanka Peycheva

The publication is based on the un-
derstanding that the pre-modern com-
mon-village tradition dictates singing in
specific living contexts. Cultural contexts
are specific performance frames in which
the folk singing fits as an integrating ele-
ment of the culture. The text presents
field ethnomusicologic material from the
Midwest and Southwest Bulgaria related
to cultural contexts of folk singing, re-
corded by the author in the period 1983
-2013.

To organize the many pieces of in-
formation the data from different sources
is combined to build a comprehensive
picture of the performance contexts of
pre-modern folk singing. The included
parts of the field interviews provide em-

pirical material organized according to
the established classification of perfor-
mance contexts of folk singing, which
was systematized and initially presented
in Bulgaria by Vassil Stoin.

The proposed conceptual frame-
work, in which speakers about the com-
municative situations of folk singing are
also its bearers, is a good basis for system-
atic holistic analysis of folk singing in its
performance contexts. In the so presented
conceptual frame the text places extracts
from field material of original sources,
which gives a truthful picture of music
in the life of examined local communi-
ties. The publication stays away from
interpretative analyses of the singers' dis-
courses about folk singing.

Local Taxonomies and Genres in a Traditional Musical Culture

Tsenka Yordanova

This article is a part of the unpub-
lished Ph.D. dissertation of Tsenka Yor-
danova “Typology of the Sound Media in
Rituals”, Sofia, 1982 (manuscript).

The article reveals several specific
problems of the understanding of the core
of a certain traditional musical culture
through its own native local taxonomies,
compared to the scientific professional ob-
jective classifications and genre systems.
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The concrete illustrative material is
an extrapolation from the field notes and
the long lasting fieldwork of the author in
the region of Southeast Bulgaria (Stran-
dzha). There is an interplay of the local
taxonomies, on the one hand (like “new
songs”’, “old deep songs”, “dreamed
songs” and so on), and the ideas and con-
cepts of contemporary ethnomusicology,
on the other.



