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Abstracts

Ivan Spassov’s 80th Anniversary

Do you remember the living Ivan Spassov...

Dragomir Yossifov & Peter Kerkelov conversing

The self-improvement and self-pro-
tecting of the composer Ivan Spassov’s
figure are the main topics of this con-
versation, broaching the typical of him
approach to treating traditional folk ma-
terial in an avant-garde compositional
environment; the complex ties between
musical texts and paratexts; the tension
between compositional technologies and
the humane dimension to his work; com-

poser’s relationship with main figures of
New Music in Bulgaria and his conscious
social mission as a teacher and conduc-
tor. The dialogue presents both a view
of Ivan Spassov and self-revealing of
the individualities of the two convers-
ing composers (belonging to different
generations) in a post-compositional to
a large extent situation, socially and aes-
thetically.

/yXOBHOCT 11 KOMIIO3UIIMOHHA TeXHMKa B My31KaTa Ha VIBan CriacoB
Mear Myou

Mcroro Ha Vsan Cniacos B chBpe-
MeHHaTa ObArapcka MysuKa € yHUKaa-
HO. B TBOpuecTBoTO My, B KOETO OCHOBHO
MJICTO 3aeMa YOBELIKUSAT TAac, 10 OPUTH-
HaJeH HaulH Ce IPerAnuTaT KOAU3UUTEe
Ha MOJepHU3Ma 1 ObATapCKOTO IIPaBo-
caaBHO AyxoBHO HacaeActso. Caes me-
puO/ Ha M3II0A3BAaHETO Ha pasIIMpeHn
cTpykTypu (kato B Anmu-Pexsuema my
or 1963), Toit ce oOpbLIa KbM TpaAu-
I1OHHaTa ObArapcka HapoAHa BOKadHa
My3/Ka KaTO OCHOBa 3a M3rpaxKJaHe-
TO Ha MUKPOCTPYKTypu, paboTemyu Ha
NPUHLINIIA Ha CePUITHOTO IOBTOpeHMe
Ha Maaku siapa (kato B Cvoop-Hadcsupea-
e ot 1969). C npasocaasHaTa ITbpKOBHa
My3lKa ca CBbp3aHM ITpOM3BeJeHM:ATa
my ot 90-Te rogunu bovazapcka céema Au-
mypeusi, boazapcku nacuon, De Profundis
u ap. Kbcnara mysuka na Visan Criacos,
Ipe/cTaBUTeAHa 3a KOATO e Beaukdercka

Keywords: dyxostocm, —komnosuyuorna

MY3UKA 30 Cpadanusma, cCMopmma i 6v3-
Kpecenuemo Ha Vcyc, e ocobeHO 3HaUMMa.
Tosa, xoeTo s MpaBu TakaBa, € Heropara
HEeIIPUMUPUMOCT. SIBHO CTBINMCaH OT
TallHaTa Ha CMBPTTa caAej 3aryOaTa Ha
ABIIEPS CU Voanna npe3 1991, Toi1, Kak-
TO I10 BCMYKO U3IA€KAa, ThPCU B My3MKa-
Ta CU CBETAMHA U CllaceHre, OOp Ik
ce cera He caMO KbM M3TOYHaTa IIpaBo-
CAaBHa TpaAulud, HO U KbM 3alladHara,
ONMTBAIKM Cce Aa chbyeTae My3MKaTa Ha
ABeTe ANTypridHM Tpasunun. ITo otHo-
IIeHVe Ha KOMIIO3UIIMOHHATA CU TeXHU-
Ka VBan Crracos rmoctura M3KA0OYNTEAHO
mposdpayHa 1 sicHa ¢akTypa, 3a KOATO
AuMmuTtbp ATaHacos Iuiie, de BepOsSTHO
rocaegHaTa My TBopOa Irie ObAe U3rpaje-
Ha BbPXY ,,€4VH OTAe/AeH TOH, BbPXY eAHa
orzeana Hota”. He e a1 moa00HO ocTu-
>KeHle Hall-TIOAXOASAIIO 3a IIpejaBaHeTo
Ha Be4HOCTTa?

mexHuxa, uoprKosHa MYysuxa, Uu3mouHa

AUMypeuiHa mpﬂ()l/tl/ébl}l, AUMYPZUHHO 1M60pHecmaeo, 5’b/\ZﬂpCKO AUMYPZUHHO 1160pPHeCtneo

I[Ipesod om arzauticku esux: Ceemaana Kyromoxuesa
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Interview

Pierre Boulez at 90

Albena Naydenova & Viadimir Panchev

On March 26, 2015 the composer,
conductor and teacher, who has au-
thored Le marteau sans maitre for solo
alto and six instruments (1952-1955);
Eclat for 15 players (1965); Mémoriale
for solo flute and eight instruments
(cello, 2 horns, 2 viola, 3 violins) (1973-
1975); Répons for six soloists, chamber
ensemble, electronic sounds and live
electronics (1981-1984); Anthémes II
for violin and electronics (1997), etc.;
founded and headed the Institut de Re-
cherche et Coordination Acoustique/
Musique (Institute for Music/Acoustic
Research and Coordination, IRCAM)
and the Ensemble InterContemporain

(EIC), Paris; written a number of arti-
cles, given many interviews and talks
on contemporary compositional tech-
niques and the analytical approaches
to them, Pierre Boulez turns 90. An en-
counter with one of the greats of music
culture of the twentieth and the twen-
ty-first century at Arnold Schonberg
Center, Vienna offered a chance to con-
duct a short interview with him, which
we wished and were let to dedicate
to those of Bulgarian musicians, who
happen to be interested in the highest
levels of compositional mastery in the
music composed since the second half
of the previous century until now.

VnTepkyarypau Anaaosu

IInaHoTo — HOBM HaYMHY Ha KAaBIMPHO U3ITbAHNUTEACTBO

Kamepuna baaep

B xoza na pabGoraTa OCBIIeCTBUX
KAacupuUKays Ha HOBUTE HAYMHU Ha
CBUpeHe Ha IMaHoO, Ipe/ACTaBeHN B Tal-
AWIla, KaTo M AudepeHIpam criope
o0JacTTa Ha KOHCTpyupaHe: B KAaBU-
IIMTe, CTPYHNUTE, KOPIlyca MANU IleAaa.
B anaamsa Ha KaacudukammsTa ca 00-
XBaHaT! mopede OT 250 TBOpOM Ha aB-
crpuiicku komnosuropu. Tabaniara e
OCHOBA 3a CPAaBHUTEAHO aHAAM3MPaHe Ha
HauuHKUTe Ha ceupeHe. Caes xato mpes
1958 Axon Keitax npeacrass ,Ipera-
pUpaHOTO” IMaHO, TOV Beye ce VHTe-
pecyBa He caMO OT BB3MOXHOCTTa Aa
KOMIIO3Mpa C TOHOBe, HO 1 Ja $opMu-
pa camus MysukaleH matepuaa. Tosa e
naes Ha Kapaxarmn [MlokxayseH, KosaTo
ce pasrpbplia M B TBOPYECTBOTO Ha H-
KOM aBCTpuiicku Kommosutopu. Ja ce

,IIpernapupa” MMaHOTO BB BBTPEITHIA
My KOPIIYC UAM B HETOBOTO BLTPEIIHO
IIPOCTPAHCTBO, € II0-CKOPO CUTyallys Ha
U3KAIOUeHue, KOATO JaBa Ha M3ITbAHU-
Teast HOBU cpeacTsa. C ToBa mmyDaAuKaTa
IIpeXXNBsBa He CaMO HOBU 3BYILIM, HO U
HeOOVKHOBEeH ITbpPOpMaHC, KONTO ce
Bh3IIpyeMa II0CPeACTBOM aKyCTUYHU-
Te, JKeCTOBUTe aclleKT! Ha MHTepIipeTa-
muaTa. [Ipornyanero Ha ucTopusATa Ha
KAaBUIITHNATE MHCTPYMEHTH M My3UKaTa
3a TAX pedaeKTupa B HapacTBaIllUTe U
B3aMIMHU IIPETeHI[NN Ha KOMIIO3UTOPU
U UHTepIpeTaTopy, B Pa3BUTUETO Ha
camute uHCTpyMeHTu. C HOBUTE KOMIIO-
BUIIMOHHU UJAeM B HadaaoTo Ha XX Bek
ce IIPOMEHAT U3MCKBAaHeTO U OYaKBaHe-
TO KbM MHCTpyMeHTa. HoBuaT nopsaank
B MaTepuala IpeAriodara IIPOMeHEeHO
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TpeTHpaHe Ha IMaHOTO; ThPCEHETO Ha
HOBJ, HEM3IIOA3BaH!U AOCera 3BYIIN BOAU
AO pasmmMpsBaHe Ha IIO3HATHUSA 3BYKOB
1Aeal Ha TO3M MHCTPyMeHT. TeKcTbT 04-

epTaBa MHOTOCTPaHHUTE Bb3MOKHOCTU
U KpeaTMBHOCTTa IpU TPeTHMpPaHeTO Ha
pasmmpenara IpeAcTaBa 3a IMAHOTO B
ChBpeMEeHHAaTa aBCTPUIICKA MY31Ka.

Karouosu AYMIL KAABUWHU UHCITPYMEHTU, ascmpuilcm KAasupHa mysuxa, ,npenapu-
pllHO” Nuano, CoépemeHHa KAQBUpHa mexHuxa, COHOpuCmuKa

I1pesod om nemcxu esux: Areeauria Ilemposa

Musical Performance

Influence of late Romantic traditions on an early Bulgarian cycle,
Lyrical Pieces for Piano Op. 6 by Andrey Stoyanov

Rostislav Yovchev

The article offers the first ever
analysis of a cycle, Lyrical Pieces for Piano
Op. 6 by Academician Andrey Stoyanov
(1890-1969), the pioneer of Bulgarian pi-
ano school. He composed also the cycles
Aquarelles, Following Sunny Roads (Parts 1
and 2), Album for the Young, Sonatina and
teaching-oriented pieces. His student,
Prof. Charakchieva recalled that in his
lifetime many of the abovementioned
early and very valuable pieces had been
performed frequently. Following his
death, however, his works gradually
‘vanished’ from music venues for po-
litical reasons. The study raises essential
issues related both to the Romantic pro-
file of the pieces in Op. 6 and to all the
keyboard works of Andrey Stoyanov’s
legacy, revealing a complex person, an
intellectual and a polymath, a composer,
a pianist, a teacher, a philosopher, an
essayist and a musicologist. This ana-
lytical reading is offered in an attempt to
draw the attention of performing musi-
cians and researchers, revealing Andrey
Stoyanov’s fine compositional artistry
of a composer skilled in rendering pro-
found musical meaning to the sub-

tlest details, and in developing musical
thoughts abounding in ideas in a minor
genre. Apart from an in-depth, harmonic
and dramaturgic analyses of each of the
pieces, the study seeks to explicate the
tonal closeness of the first prelude to
the third piece of Seven Piano Pieces, Op.
11 by Zoltan Kodaly, composed almost
at the same time; a parallel between the
intimate lyricism of the second prelude
and a number of chamber pieces by Ser-
gei Rachmaninoff or Joseph Marx; some
similar compositional devices, which in
the third piece, Tale are reminiscent of
Richard Wagner, etc. It is not just a for-
mal resemblance, far from that, but rath-
er inherently encoded internal bonds
placing the early works of the great Bul-
garian composer in a natural relation to
the developments in Europe’s music life
what it used to be just prior to and dur-
ing his early creative activity. It explains
to a great extent why Andrey Stoyanov’s
works did not fit in the consequent line
of development of Bulgarian composi-
tional thought and regardless of their
brilliance evaded the attention of per-
formers and music researchers.

Keywords: Andrey Stoyanov, Bulgarian music, Lyric Pieces for Piano Op. 6, keyboard works,

interpretation
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Studies

Creativity—performance. Communicative models

Lilia Kracheva

Performance in the diversity of its
historical practices could be analysed
in several aspects: technological, music-
historical and social-psychological. The
technological aspect comprises the char-
acteristics of singing voices; the struc-
ture, technical capabilities and historical
development of different types of musi-
cal instruments, the ways of handling
them (specifics of producing sounds and
technical devices, strokes, agogics, etc.);
various music and vocal companies. At
the same time, in the course of the mu-
sic-historical process and with a certain
complex of conditions, performative
practice plays the role of an important
factor in the development of music cul-
ture. The social-psychological aspect is
based on the fact that it is performative
practice that fulfils the communicative
function of music art. It shapes its third
possible line of research: communica-
tive models in constant interaction take

shape in its dynamism. The two major
models— auto-communicative model
(when the composer and performer are
the same person) and dialogical (when
they are different persons)—are subject-
ed to analysis. The introduced term ‘au-
to-communicative model” is borrowed
from Y. Lotman in the field of literature
and an attempt has been made to use it
in musicology. Special attention is paid
also to the specific transitional forms
between auto-communication and the
dialogical model. The latter is studied
in its two major forms, synchronic and
diachronic, while the composer—per-
former dialogue is treated as a dialogue
between ages with specific forms of ex-
pression. Grounds for the occurrence
and development of a secondary (indi-
rect) form of the diachronic dialogical
model showing itself in various arrange-
ments, transcriptions and revisions are
also given.

Keywords: music-historical processes, performance, culture and communication, diachronic
and synchronic models, auto-communicative model, dialogical model

Debuts

St Luke Passion by Krzysztof Penderecki as Weltanschauungsmusik
(Part II: Theological and hermeneutical foundations in the composition of the libretto)

Iliya Gramatikoff

The present article forms the second
part of a study of St Luke Passion (Passio
et mors Domini nostri Jesu Christi secun-
dum Lucam, 1966) by Krzysztof Pend-
erecki. The article’s analytical focus is on
the theological and hermeneutical foun-
dations of the work in an attempt to fully
unfold its meaning with regard to the ec-
clesiastical genesis of the genre and Chris-

tian music tradition. Following a detailed
analysis of the libretto and the composi-
tional strategy employed in its compila-
tion, the thesis of the inherently liturgical
nature of the work can be brought forth; a
nature acquired through the biblical and
liturgical texts selected for the libretto.
This specific “divine service’ modus and
the ecclesiastical nature of the work are
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defined by the author of the study using
the term ‘immanent liturgical ethos’. An
important highlight of the article deals
with the Christocentric Oldtestamenti-
cal perspective, which lies at the core of
the composer’s musical interpretation of
the Passion of Jesus. It is revealed by the
inclusion in the libretto of fragments of
the Old Testament as pre-figuring types
of passion events transmitted in the tes-
timony of Luke. Through this exegetical
method of theological typology Pend-
erecki gives to his passion a messianic
Christological horizon. The analysis of
the dramaturgical plan of the work re-
veals hermeneutic aspects which are cen-
tral to its understanding, yielded by the
composer’s active immersion in church
tradition. Thus the composer manages to

announce his own artistic interpretation
of the Passion in tune with contemporary
hermeneutic trends in Biblical exegesis
and the theological doctrine of the four-
fold sense of the Holy Scripture. Through
his musical reading of the Passion, Pend-
erecki tries to understand the cruelty and
tragedy of his time. He looks for a way
to solve the pressing problems of modern
times by offering his artistic concept of
the salvation of modern man in the light
of Christianity. In this aspect, the work is
interpreted by the author of the article as
Weltanschauungsmusik, music, reveal-
ing the artistic outlook of the composer,
founded in church tradition and pro-
claiming the intransience of the Christian
worldview as an ideal valid also for mod-
ern times.

Keywords: Penderecki, passion, Weltanschauungsmusik (music expressive of a philosophy of

life), liturgicality, theological exegesis

Reviews

Svetlana Kuyumdzhieva: The early octoechoi: Sources, liturgy and chant repertory.
After manuscripts until the thirteenth century

Sofia, Cyrillo-Methodian Research Centre, BAS, 2013, 287 pp. ISBN 978-954-9787-21-4
Boyka Mirceva

Cor. Mem., Prof. Svetlana Kuyum-
dzhieva authored the first ever book in
Bulgarian dealing with the formation
and history of a major liturgical book in
Orthodox practice, Octoechos. The best
part of her book studies in detail and sys-
tematizes the sources of the eight church
modes repertory, retracing the changes in
the structuring and restructuring of this
repertory, its relation to the liturgical cal-
endar, its spread from Jerusalem to the
Monastery of Stoudios in Constantinople
and the development of the system of
genres. The repertory is explored in three

122

aspects: changes in the liturgical calen-
dar, changes in the content of the reper-
tory and changes in the genres in differ-
ent copies of books with order of services
in eight tones that later on formed an
individual book, Octoechos. The study
is based on about 90 manuscript with di-
verse liturgical books of chant repertory:
octoechoi, parakleses, menaia, triodia,
pentecostaria, kontakia seeking first of
all to establish the repertoire, the content
and the structure of the early Octoechos.
The narrative in each of the parts follows
this pattern: in the first place, the content
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of the calendar and its specifics occur-
ring in the manuscripts of the group are
considered, followed by the issues of the
singing material and the genres. Each of
the manuscripts is presented individu-
ally according to a certain pattern: type of
the manuscript, detailed content of each
successive folio, feasts, liturgical practice
and hymnographic material. A commen-
tary is made at the end of each of them.
Using this very effective pattern, Svetlana
Kuyumdzhieva achieves on many occa-
sions well-grounded revision of the exist-
ing definition both of the type and dating
of a manuscript and the particularities of

its repertoire, of the influences it is under
and the trends it shows. Looked in devel-
opment through generalizing the specif-
ics of liturgical calendar, the content and
arrangement of the hymnographic ma-
terial in the context of the development
and the particularities of local liturgical
practice, all the manuscripts thoroughly
studied by the author—from the earliest
Georgian ladgari to the ultimately struc-
tured Byzantine Octoechos of the eigh-
teenth century—very clearly and with
reason arrive at conclusions about the
gradual formation of contemporary Oc-
toechos as an individual liturgical book.
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