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Francesco Salviati, “Kairos“ (detail). Palazzo Ricci—-Sacchetti, Rome 1552-1554

B napmHvopcmBo ¢ HauuoHanHama 2anepus
In partnership with the National Gallery

HALLVIOHAAHA NATIONAL

FANEPIKS GFMLLERY

Bcuuku yyacmHuuu 8 koHpepeHuusma mozam ga nocemsm duauanume Ha
HauuoHanHama 2anepus — KBagpam 500, dBopeua u My3es 3a xpucmusHcko
uzkycmBo 8 kpunmama Ha xpam-namemHuka ,,CB. AnekcaHgop HeBcku“.
Heobxogumo e Ha Bxoga ga npegcmaBam cBoume bagrkoBe.

All conference participants may visit the branches of the National Gallery: Kvadrat
500, the Palace, and the Museum of Christian Art in the crypt of St Alexander
Nevsky Cathedral. They are required to present their badges at the entrance.



MEXOYHAPOOHA KOHOEPEHLNA

MN3KYCTBOBEOCKW YETEHMA 2026/ MOOYA HOBO U3KYCTBO
XPOHOC U TOINOC

MHcmumym 3a uscaegBaHe Ha uskycmBama,

Bvazapcka akagemus Ha Haykume

ART READINGS 2026 INTERNATIONAL CONFERENCE/ NEW ART MODULE
CHRONOS AND TOPOS

Institute of Art Studies,

Bulgarian Academy of Sciences

23 — 25 anpua, 2026/ 23 - 25 April 2026

Msicmo Ha npoBexkgaHe: Codus, ya. ,Kpakpa“ Ne 21, MHcmumym
3a uscnegBaHe Ha uskycmBama, Bbazapcka akagemus Ha Haykume
Venue: Sofia, 21 Krakra St, Institute of Art Studies, Bulgarian
Academy of Sciences

KoHdepeHmHu 3aau 1 u 2/Conference Halls 1 and 2

< Institute of Art Studies

C ¢uHaHcoBama nogkpena Ha QoHg ,HayuHu uzcaegBaHus“ no gozoBop

Ne KMN-06-MH®/37 om 12.12.2025 2., kamo QoHgbm He Hocu omzoBopHocm
3a cbgopkaHuemo Ha gokaagume, npegcmaBeHu Ha HayuHus dopym, kakmo
u 3a CbgbpkaHuemo Ha pekAnamHume u gpyau MamepuaAu 3a Hezo.

Financially supported by the Bulgarian National Science Fund according to
contract No. KN-06-MH®/37 from 12.12.2025. The Fund is not responsible for
the contents of the papers presented at the scientific forum, as well as for
the advertising and other materials for the event.

-
HAYYHK
W3CNENBAHWA



8:30 — 9:00

9:00 — 9:15

Pezucmpauus Ha yuacmHuuume/Participants Registration

MpuBemcmBeHo croBo om npogd. g-p MoaHa CnacoBa-[AukoBa, gupekmop
Ha MiHcmumyma 3a uscaegBaHe Ha uskycmBama, Bbazapcka akagemus
Ha Haykume/ Opening address by Prof. Joanna Spassova-Dikova, PhD,
Director of the Institute of Art Studies, Bulgarian Academy of Sciences

Moderator: Kamepunxa lag>keBa/Katerina Gadjeva

9:15 — 9:30

9:30 — 9:45

9:45 — 10:00

10:00 — 10:15

10:15 - 10:30

KamepuHa MNagxkeBa (MHcmumym 3a uscnegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). XpoHoc u Kaupoc Bb8
¢domoepadusma. KoHuenuusma 3a ,pewaBawus muz“/ Katerina Gadjeva.
Chronos and Kairos in Photography. The Concept of the “Decisive
Moment”

Mapusa MumeBa (MHcmumym 3a uscaegBaHe Ha uzkycmBama,
Boazapcka akagemusa Ha Haykume). MpuaokHume uskycmBa B8
npocmpaHcmBama Ha 2paga npe3 1950-me 2oguHu B8 Boazapus — B
mopceHe Ha HoBume cumBoau Ha Bpememo/ Maria Miteva. Applied Arts
in the Spaces of the City in the 1950s in Bulgaria — in Search of the New
Symbols of the Time

BaazoBecma MBaHoBa (Bucwe cmpoumeAHo yuuauwe ,,Alo6eH
KapaBenoB“). OdopkaBama 3a uzobpasumenHomo uskycmBo — om 1944
go kpas Ha 50-me 2. Ha XX B./ Blagovesta Ivanova. The State for Fine Art
— from 1944 until the late 1950s

Hamawa HoeBa (MHcmumym 3a uscaegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). XygokecmBeHu 2anepuu u3BoH
cmonuuyama npe3 1960-me 2oguHu 8 Bbazapusi — npocmpaHcmBa u
ekenosuuuu/ Natasha Noeva. Art Galleries Outside the Capital in the
1960s in Bulgaria — Spaces and Exhibitions

NBema Yeneb6ueBa (MHcmumym 3a uscnegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). Tpu usnokbu — egHo
npocmpaHcmBo. MoHymeHmanHu, gekopamuBHu uzkycmBa u gusauH B8
3ana ,DecmuBanHa“ npe3 1986 2./ Iveta Chelebieva. Three Exhibitions —
One Space. Monumental, Decorative Arts and Design in the “Festivalna”
Hall in 1986



10:30 — 10:45 Auckycus/Discussion
10:45 — 11:05 [lay3a 3a kage/uau
Coffee/Tea Break

Moderator: Kameaua HukonoBa/Kamelia Nikolova

11:05 — 11:20 Kameaus HukonoBa (MHcmumym 3a uscaegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume; HauuoHanHa akagemus 3a
meampanHo u ¢puamoBo uskycmBo ,,Kpbcmovo CapadoB“). Bpeme u
monocu Ha gpamama B nuecama ,Maucmopu“ Ha Pauo CmosHoB u 8
nbpBama U nocmaHoBka npe3 1927 2./ Kamelia Nikolova. Time and Topos
of Drama in the Play Masters by Racho Stoyanov and in Its First Stage
Production in 1927

11:20 — 11:35 Hukonaii MlopganoB (MIicmumym 3a uscaegBane Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). /13BvHcueHuuHomo gpamamuyecko
npocmpaHcmBo. Mpumepu om 6vazapckama gpamamypaus/ Nikolay
lordanov. The Off-Stage Dramatic Space. Some Examples from Bulgarian
Dramaturgy

11:35 — 11:50 BenHema [ouuyeBa (HauuoHanHa akagemus 3a meampanHo u ¢puamoBo
uskycmBo ,,Kpvcmoo CapadoB“). ObekmuBHocm, cybekmuBHocm u
ycnoBHocm B npexkuBsBanemo Ha Bpememo u macmomo B nuecama
~Anbena“ om MopgaH VMoBkoB/ Veneta Doicheva. Objectivity, Subjectivity, and
Conditionality in the Experience of Time and Place in Yordan Yovkov’s
Play Albena

11:50 — 12:05 AceH Tep3ueB8 (HayuoHanHa akagemus 3a meampanHo u puamoBo
uszkycmBo ,,Kpbcmoo CapadoB8*). IHguBugyanHO Cb3HaHUe u ucmopus:
npobaemom 3a ucmopuyeckama pomaHmuuyecka nueca/ Asen Terziev.
Individual Consciousness and History: The Problem of the Historical
Romantic Play

12:05 — 12:20 Anekc AaueB8 (MHcmumym 3a uscnegBaHe Ha uskycmBama, Boazapcka
akagemusa Ha Haykume). Xapakmepucmuku Ha meampaAHama
Aabopamopus — nepuogu3sauusi Ha npakmuku U npumepu 3a MogeAu Ha
pa3Bumue B8 npocmpaHcmBomo Ha eBponeuckus AabopamopeH meamuop/
Alex Dachev. Characteristics of the Theatre Laboratory — Periodization of
Practices and Examples of Development Models in the Space of European
Laboratory Theatre

12:20 — 12:35 Auckycus/Discussion
12:35 — 13:30 [loyuBka 3a 06sg
Break for Lunch



Moderator: [eaH CmamyaoB/Deyan Statulov

13:30 — 13:45
13:45 — 14:00
14:00 — 14:15
14:15 - 14:30
14:30 — 14:45
14:45 — 15:00

JeaH CmamynoB (MHcmumym 3a uscaegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). MNMosBama Ha ¢duamoBume dpecmuBanu
B couuanucmuuecka Bbazapus. Migeonozus u nonumuka/ Deyan Statulov.
The Emergence of Film Festivals in Socialist Bulgaria. Ideology and Politics

AHgxkena lNuuc (MHcmumym 3a uscnegBaHe Ha uskycmBama, Boazapcka
akagemusa Ha Haykume). 3Byk u Bpeme-npocmpaHcmBo 8 ekpaHHume
uskycmBa/ Angela Gotsis. Sound and Time-Space in Screen Arts

PagocmuHa HeikoBa (HauyuoHanHa akagemus 3a meampanHo u
¢uamoBo uskycmBo ,,Kpocmoo CapadoB*). AbcypgHomo Bpeme B
aHumauuoHHomo kuHo/ Radostina Neykova. Absurd Time in Animation

Teogopa CmounoBa-loHueBa (MIHcmumym 3a uscaegBaHe Ha
uskycmBama, Boazapcka akagemus Ha Haykume). Tonocume om
6vAazapckume gokymeHmanHu ¢puamu Bopxy 2onemume eBponetcku ekpaHu/
Teodora Stoilova-Doncheva. Topos from Bulgarian Documentaries on the
Big European Screens

Cmedka MaHueBa (MHcmumym 3a uscnregBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). Kaupoc u xpoHomon: Kpu3ucHu
mouku u 3amBopeHu HapamuBHu npocmpaHcmBa B kbcomemparkHusi
¢dunm/ Stefka Mancheva. Kairos and Chronotope: Crisis Points and Closed
Narrative Spaces in Short Films

Luckycus/Discussion

Moderator: BeHyucaaB JumoB/Ventsislav Dimov

15:00 — 15:15

15:15 - 15:30

BeHuyucnaB QumoB (MHcmumym 3a uscaregBaHe Ha uskycmBama,
Boazapcka akagemus Ha Haykume; Coduiicku yHuBepcumem

»CB. Knumenm Oxpugcku*). icmopuuecku 3Bykosanucu om Bbazapus
— monoc Ha kyamypHa guHamuka/ Ventsislav Dimov. Historical Music
Recordings From Bulgaria — Topos of Cultural Dynamics

3opHuua JumumpoBa (MHcmumym 3a uscaegBaHe Ha uskycmBama,
Boazapcka akagemus Ha Haykume). Kaupoc, monoc u xygokecmBeH
xpoHomon (Bvpxy npumepa Ha coroBume necHu 8 mBopuecmBomo Ha
leopau 3nameB — YepkuH)/ Zornitsa Dimitrova. Kairos, Topos and Art
Chronotope (Based on the Example of Solo Songs in the Works of Georgi
Zlatev —Cherkin)



15:30 — 15:45

15:45 — 16:00
16:00 — 16:15
16:15 — 16:30
17:00

>Kana MonoBa (Coguiicku yHuBepcumem ,,CB8. Knumenm Oxpugcku).
Komno3suuuoHHusim xpoHomon — paguomo u meaeBususma Bv8 dpuamume
Ha AHgpeu 3Bs2uHueB: xpoHuka Ha mveama/ Zhana Popova. The
Compositional Chronotope — Radio and Television in Andrey Zvyagintsev’s
Films: Chronicle of Sadness

AHzenuHa lNoueBa (KOzo03anageH yHUBepcumem ,,Heopum Puncku®).
XpoHomonbm B my3ukama — Bpeme u npocmpaHcmBo B usbpaHu
my3ukanHu mBopbu/ Angelina Gotcheva. The Chronotope in Music — Time
and Space in Selected Musical Works

No3saHka MeiiueBa (MHcmumym 3a emHonoz2usa u ¢ponknopucmuka c
EmHozpadcku myseda — BAH). 3a eguH [yxoBeH ueHmvp u HezoBume
My3ukaAHu, nepcoHaAHu, npocmpaHcmBeHu u ucmopuyecku uamepeHus/
Lozanka Peycheva. About a Spiritual Centre and its Musical, Personal,
Spatial, and Historical Dimensions

Luckycus/Discussion

Kokmeiia 3a yuacmHuuume 8 koHdepeHuuama/
Reception for the Participants

Moderator: Hukoaai MopgaroB8/Nikolay lordanov

9:15 — 9:30

9:30 — 9:45

9:45 - 10:00

10:00 — 10:15

10:15 - 10:30

Maria Panayotova (Institute of Art Studies, Bulgarian Academy of
Sciences). Theatre as Time and Space of the Meaning

Peter Himi¢ (Academy of Arts in Banska Bystrica). Historical Fact as
Information About the Present: Temporality in Slovak Drama

Basak Samlioglu Huvaj (independent researcher). The Scent of
Presence: Rethinking the Actor’s Time Through Zeami’s Ma

Ana Stojanoska (Faculty of Dramatic Arts — Skopje). Kairos in the
Present Moment: Rethinking Theatre in the Time of Virtual Reality

Karol Misovic (Institute of Theatre and Film Research, Art Research
Centre of the Slovak Academy of Sciences). Performances of Russian
Classical Plays as a Reflection of the Political Situation in Czechoslovakia
in the 1970s and 1980s



10:30 — 10:45 Klara Madunicka (Institute of Theatre and Film Research, Art
Research Centre of the Slovak Academy of Sciences). The Voice of the
Nation on Stage: Slovak Opera and Its Staging Forms Through the Ages

10:45 — 11:00 Michaela MojziSova (Institute of Theatre and Film Research, The Art
Research Centre of the Slovak Academy of Sciences). Biblical Heroes
from Baroque Operas and Oratorios Through the Perspective of the 21°-
Century Theatre

11:00 — 11:15 Auckycus/ Discussion
11:15 — 11:25 [laysa 3a kage/yau
Coffee/Tea Break

Moderator: MuaneHa LleHoBa/Miglena Tzenova

11:25 — 11:40 Baiba Jaunslaviete (Jazeps Vitols Latvian Academy of Music).
The Concept of an Infinite Time Flow in Music and Its Manifestations in
the Works of Péteris Vasks

11:40 — 11:55 Alibek Baitanayev (Kazakh National Academy of Arts). Repopularisation
of the Musical Heritage of 20™-Century Kazakh Composers: Chronotopic
Strategies in Contemporary Sound Art

11:55 — 12:10 Gorancho Angelov (Music Academy, “Goce Delchev” University Shtip).
An Old Tradition in Modern Conditions, Pelivan Competitions and Zurlaj-
Tapanj Music

12:10 — 12:25 Svetlina Denova (Université de Montréal). Lyubka Rondova, the “Added”
Chronotopic Values of the Bulgarian Song

12:25 — 12:40 Auckycus/Discussion
12:40 — 13:40 [loyuBka 3a 06sg
Break for Lunch

Moderator: Aaekcangop [JoHeB/Alexander Donev

13:40 — 13:55 Marian Tutui (‘G.Oprescu’ Institute of Art History, Romanian Academy
of Sciences). An Incredible Reassessment of Romanian Cinema and
Other Spectacular Reassessments of Romanian Films and Directors

13:55 — 14:10 Wojciech Jozwiak (Adam Mickiewicz University Poznan). Llehmopom
Ha cBema — AumepamypHo-duAMoBume usobpackeHus Ha cpegHoBe-
koBHume Bbazapcku cmoauuu/ The Centre of the World — Literary and
Cinematic Depictions of Medieval Bulgarian Capitals



14:10 — 14:25 Joanna Spassova-Dikova (Institute of Art Studies, Bulgarian Academy
of Sciences). Actors’ Film Images Between the Two World Wars as
Toposes of the Time

14:25 — 14:40 Alexander Donev (Institute of Art Studies, Bulgarian Academy of
Sciences). The Chronotope of the Road in the Film Work of Krasimir
Krumov

14:40 — 14:55 Elitza Gotzeva (Institute of Art Studies, Bulgarian Academy of
Sciences). Chronos, Topos, and the Reconstructed Past: Historical
Adaptation in Contemporary TV Series

14:55 — 15:10 Auckycus/Discussion
15:10 — 15:20 [laysa 3a kage/yau
Coffee/Tea Break

Moderator: UBema YenebueBa/lveta Chelebieva

15:20 — 15:35 Ba BeneBa (MHcmumym 3a uscaegBaHe Ha uskycmBama, Boa2apcka
akagemusa Ha Haykume). ArekcaHgbp XKeHgoB u leope lpoc —
ompaykeHue Ha Bpeme u npocmpaHcmBo/ Iva Veleva. Alexander Zhendov
and George Grosz — Reflection of Time and Space

15:35 — 15:50 PagocmuHa PaguukoBa (Coduiicku yHuBepcumem ,,C8. KnumeHm
Oxpugcku®). Mogama: BusyanHa kpumuka Ha usauwbka u Mogena 3a
ycmouuyuBo noBegeHue/ Radostina Radichkova. Fashion: Visual Critique of
Excess and Pattern for Sustainable Behavior

15:50 — 16:10 XpucmuHa Bo6okoBa (DoHgauus ,,Mpouec — MpocmpaHcmBo®).
Cmpameauu 3a nonyaspusupaHe Ha uskycmBomo kamo kyamyper
npogykmB Bovazapus/ Hristina Bobokova. Strategies for Popularizing Art as
a Cultural Product in Bulgaria

16:10 — 16:25 PymeH AHkoB (TexHuuecku yHuBepcumem). ,CdepuuHa aHamopdposa“.
TBopuecmBomo Ha CBemocnaB KoceB kamo eHmenexusi/ Rumen Ankov.
Spherical Anamorphosis. The Work of Svetoslav Kosev as Entelechy

16:25 — 16:40 EBa-Mapusa BaHoBa (HoB 6bazapcku yHuBepcumem). XpoHuku Ha
Hacmoswiemo u kpumuuecka ymonusi. Kapaa AoHg3u u xygokecmBeHama
kpumuka 8 Mimaaus/ Eva-Maria Ivanova. Chronicles of the Present and
Critical Utopia. Carla Lonzi and Art Criticism in Italy

16:40 — 16:55 Auckycus/Discussion



Moderator: Cmena TaweBa/StelaTtasheva

13:30 — 13:45 Stela Tasheva (University of Forestry). St. Alexander Nevsky Cathedral
in Bulgarian Artworks of the 20" and 21 Centuries: Chronos and Topos

13:45 — 14:00 Hona LlekoBa (He3aBucum uscaegoBamen). MNamem u ekonozus upes
ecmecmBeHu MamepuaAu — npepopmamupaHe Ha MpPaguuUOHHU
Hvazapcku apxumekmypHu noxBamu u MamepuaAu koM HoBu XpoHoc u
Tonoc/ Nona Tsekova. Memory and Ecology Through Natural Materials
— Reformatting of Traditional Bulgarian Architectural Techniques and
Materials into New Chronos and Topos

14:00 — 14:15 Hega >KuBkoBa (Coduiicka 2pagcka xygokecmBeHa 2anepus).
MioHxeH — kalouoB monoc 8 mBopuecmBomo Ha Kupua LloHeB npe3
20-me 2oguHu Ha XX Bek/ Neda Zhivkova. Munich — a Key Topos in the
Work of Kiril Tsonev in the 1920s

14:15 — 14:30 CmaHucnaBa HukonoBa (Coduiicka 2pagcka xygorkecmBeHa 2anepus).
~ropmpem Ha egHa 3meuua“. HenosHama mBopba Ha Bacua CmounoB/
Stanislava Nikolova. Portrait of Zmeyitsa. Unknown Work by Vasil Stoilov

14:30 — 14:45 MuneHa BaaxkueBa (Co¢uicku yHuBepcumem ,,C8. KnumeHm
Oxpugcku®). Meuzakume Ha AHceam Kudep — npobaemom 3a
npocmpaHcmBo-Bpememo B mBopuecmBomo Ha xygoxkHuka/ Milena
Blazhieva. Anselm Kiefer’s Landscapes — The Problem of Space-Time
in the Artist’s Work

14:45 — 15:00 Auckycusa/Discussion

Moderator: PymaHa HukoaoBa/Rumyana Nikolova

9:15 — 9:30 PymsaHa HukonoBa (MHcmumym 3a uscaegBaHe Ha uskycmBama, Boa-
2apcka akagemusa Ha Haykume). XpoHomonume Ha noAoKUMEeAHUSs
2epou B bvazapckama gpamamypaus om nepuoga 1944-1989 2.: Bpeme,
npocmpaHcmBo u ugeonozus/ Rumyana Nikolova. Chronotopes of the
Positive Hero in Bulgarian Drama (1944-1989): Time, Space, and Ideology



9:30 — 9:45

9:45 - 10:00

10:00 — 10:15

10:15 - 10:30
10:30 — 10:50

Memop OeHueB (MHcmumym 3a uscaegBaHe Ha uskycmBama, Boazap-
cka akagemus Ha Haykume). CybekmuBHo u peaaucmuuHo B akmbop-
ckume uHmepnpemauuu Ha ,Maaga 2Bapgus“ Ha BGbAzapcka cueHa caeg
1944 2./ Petar Denchev. Subjective and Realistic Elements in the Acting
Interpretations of The Young Guard on the Bulgarian Stage after 1944

CunBusa BopucoBa (MHcmumym no ¢unocodusa u couuonozus, Bonazap-
cka akagemusa Ha Haykume). Mpouum Ha BaxmuHoBus ,xpoHomon“ npe3
koHuenuuume 3a npocmpaHcmBo-Bpeme, Bpeme-npocmpaHcmBo u 6a0-
koBa BceneHa/ Sylvia Borissova. Reading Bakhtin’s “Chronotope” Through
the Concepts of Space-Time, Time-Space, and Block Universe

3opHuua KameHoBa (HauuoHanHa akagemus 3a meampanHoO u Qpua-
moBo uskycmBo ,,Kpvcmoo CapadoB*). HoBume auua Ha boazapckus
kyknen meamvp/ Zornitsa Kamenova. The New Faces of the Bulgarian
Puppet Theatre

Luckycusa/Discussion
lMay3a 3a kage/uau
Coffee/Tea Break

Moderator: AHgpoHuka MapmoHoBa/Andronika Martonova

10:50 — 11:05

11:05 - 11:20

11:20 - 11:35

11:35 - 11:50

AHgpoHuka MapmoHoB8a (MlHcmumym 3a uscaegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). /2pa, BoobparkeHue, chaceHue:
BpemeBu u npocmpaHcmBeHu mogeau B ,MagaHemo” (2006) Ha Tapcem
CuHax kamo mpaHcHauuoHaAHa aganmauus Ha ,Mo-xo-xo* (1981) Ha
3ako Xeckus/ Andronika Martonova. Play, Imagination, Salvation: Temporal
and Spatial Models in Tarsem Singh’s The Fall (2006) as a Transnational
Adaptation of Heskiya’s Yo-Ho-Ho (1981)

Memvp KovpgrkunoB (MHcmumym 3a uscaegBaHe Ha uskycmBama,
acouuupaH uaeH). 3acHemu B Bbazapus kuHoxpoHuku u uHdopmauusma
3a max, nybaukyBaHa om uvukazckomo ¢uamoBo cnucaHue Motography

8 nepuoga 1909-1918/ Peter Kardjilov. Newsreels filmed in Bulgaria

and Information About Them Published by the Chicago film Magazine
Motography Between 1909 and 1918

AHu PymeHoBa (MlHcmumym 3a uscaegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). Bba2apckomo kuHo BvB Bpememo
mMexkgy 1920 u 1944 2. u npocmpaHcmBomo Ha apxuBa/ Ani Rumenova.
Bulgarian Cinema Between 1920 and 1944 and the Space of the Archive

BosH LieHeB (HauuoHanHa akagemusa 3a meampanHo u ¢puamoBo
uskycmBo ,,Kpocmbo CapacdoB«). CroHckomo 2pobuwie Ha guzumanHus
e3uk/ Boyan Tzenev. The Elephant Graveyard of Digital Language



11:50 — 12:05

12:05 — 12:20

12:20 — 12:35

12:35 — 12:50
12:50 — 13:30

Memsa AnekcangpoBa (HoB G6on2apcku yHuBepcumem). CxogHu puamoBu
duHanu — cxogHu 3HaueHun?/ Petia Alexandrova. Similar Film Endings — Similar
Meanings?

CmaHucnaB8 JoHueB (l0zo03anageH yHUBepcumem ,,Heopum Puncku®).
CobBpemeHHu bbazapcku 3pumencku/kacoBu duamu — aHaaumuueH pakypc/
Stanislav Donchev. Contemporary Bulgarian Commercial/Box Office Films —
Analytical Perspective

Mocugp AcmpykoB (MHcmumym 3a uscaegBaHe Ha uskycmBama, Boazapcka
akagemusa Ha Haykume). CvBpemeHHa cBambeHa domozpadus — mexkgy kuu,
apm u cloppeanusvm/ losif Astrukov. Contemporary Wedding Photography —
Between Kitsch, Art, and Surrealism

Luckycusa/Discussion
lNouuBka 3a obsg
Break for Lunch

Moderator: fJuana fJamaHoBa/Diana Damyanova

13:30 — 13:45

13:45 - 14:00

14:00 — 14:15

14:15 — 14:30

14:30 — 14:45

JuaHa JamaHoBa (MHcmumym 3a uscaegBaHe Ha uskycmBama,

Boazapcka akagemus Ha Haykume). QecmuBan 3a coBpemeHHa My3uka

8 HoBo apmucmuuHo npocmpaHcmBo nog omkpumo Hebe B AoHOMO Ha
BankaHa. Tonocom kamo ¢okyc Ha muHano u Hacmoswe/ Diana Damyanova.
Contemporary Music Festival in a New Artistic Space under the Open Sky in the
Bosom of the Balkans. The Topos as a Focus of Past and Present

MuzneHa LieHoBa (MHcmumym 3a uscnegBaHe Ha uskycmBama, Boa2apcka
akagemusa Ha Haykume). BausiHus om kumatcku u snoHcku pasbupaHus 3a
cBop3aHocmma mexgy mysukama u npupogama 8 npousBegeHus om
komnosumopa AceH ABpamoB/ Miglena Tzenova. Influences from Chinese and
Japanese Understandings of the Relation Between Music and Nature in Works
by Composer Assen Avramov

CmaBpu AHzenoB8 (MlHcmumym 3a uscaegBaHe Ha uskycmBama, Boa2apcka
akagemusa Ha Haykume). My3ukanHume BpemeHa kamo abcoAlomHa cmouHocm
u mexHume mogudukauuu 8 cueHuuHomo npocmpaHcmBo/ Stavri Angelov.
Musical Times as an Absolute Value and Their Modifications in the Stage Space

CmaHumupa Yugops (MHcmumym 3a uscaegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). Mysukama u umnauuumHusm peg/

Stanimira Withers. Music and the Implicit Order

lMay3a 3a kage/uau
Coffee/Tea Break
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14:45 — 15:00 EmaHyena XpucmoBa (MIHcmumym no ¢unocodus u couuonozus, Boazapcka
akagemusa Ha Haykume). Kaupoc u kpusuc BvB BazHepoBume npousBegeHus/
Emanuela Hristova. Kairos and Crisis in Wagner’s work

15:00 —15:15 Jkyausa MopgaHoBa (l0zo3anageH yHuBepcumem ,,Heodpum Puncku®).
Bpeme u npocmpaHcmBo 8 cvBpemeHHume u kaacuueckume manuu/ Djulia
Yordanova. Chronos and Topos in Contemporary and Classical Dance

15:15 — 15:30 Hukona BaHzenoB (Coduiicku yHuBepcumem ,,C8. KnumeHm Oxpugcku®).
MeuamHama pekaama Ha my3ukaaHo uskycmBo u meguu mexgy gBeme
cBemoBHu BouHu B Boazapus/ Nikola Vangelov. Print Advertising of Musical Art
and Media Between the two World Wars in Bulgaria

15:30 — 15:45 Pe2uHa-OkmaBus MBaHoBa (MHCcmumym 3a uscaegBaHe Ha uskycmBama,
Boazapcka akagemusa Ha Haykume). MeBueckama mpaguuus Ha Beaukama
XpucmoBa ubpkBa B8 KoHcmaHmuHonoA u HeuHume nposBaeHus B uvpkoBHama
My3uka Ha 6ba2apume om XIX Bek/ Regina-Octavia Ivanova. The Psaltic
Tradition of the Great Church of Constantinople and its Manifestations in the
Church Music of the Bulgarians in the 19" Century

15:45 — 16:00 Quckycusa/Discussion

16:00 3akpuBaHe Ha koHdepeHyuama/Closing of the Conference

Moderator: Arbena TazapeBa/Albena Tagareva

11:00 — 11:15 AnGeHa TazapeBa (MHcmumym 3a uscnegBaHe Ha uskycmBama, Bonaz2apcka
akagemusa Ha Haykume). ([pe)cb3gaBaHe Ha ucmopuu. Couuaaucmuyeckusm
peaausbm B meambpa kamo cpegcmBo 3a popmupaHe Ha peanHocmu/ (Re)cre-
ating Stories: Socialist Realism in Theatre as a Means of Shaping Realities

11:15 — 11:30 Uako MNaHeB (MHcmumym 3a uzcaegBaHe Ha uskycmBama, Bonzapcka akage-
mus Ha Haykume). Kpu3u Ha cbBpemuemo: meamvpbm kamo ecmecmBeH om-
20Bop Ha uskycmBeHume anzopummu u uHmenekmu/ llko Ganev. Crises of Our
Time: Theatre as a Natural Response to Artificial Algorithms and Intellects

11:30 — 11:45 MuneHa MuxaiinoBa (MIHcmumym 3a uscaregBaHe Ha uskycmBama,

Boazapcka akagemusa Ha Haykume). CemuBHu oHAaUH nbppopmaHcu, >kuBa
gpamamypaus u 3aegHocm 8 npeomkpuBaHe Ha aBmeHmuuHocmma/
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11:45 - 12:00

12:00 - 12:15

12:15 - 12:30

12:30 — 12:45
12:45 - 14:15

Milena Mihaylova. Sensory Online Performances, Real-Live Dramaturgy and
Togetherness in Rediscovering Authenticity

CunBuHa BaagoBa (lOzo3anageH yHuBepcumem ,,Heopum Puncku®).
loBopumomo cAoBo u msiaomo: egHa HoBa cueHuuHa gpamamuka/ Silvina
Vladova. The Spoken Word and the Body: New Stage Grammar

3axapu HankoB8 (MHcmumym 3a uscaegBaHe Ha uskycmBama,

Boazapcka akagemusa Ha Haykume). CueHuuHO nposiBAeHue Ha MogepHume
maHuoBu mexHuku B8 Boazapus npe3 XXI Bek. MpuemcmBeHocm u
npobaemamuuHocm/ Zahari Nankov. Stage Expression of Modern Dance
Techniques in Bulgaria in the 21 Century. Continuity and Challenges

Tunka HukonoBa (MHcmumym 3a uscnegBaHe Ha uskycmBama,
Boazapcka akagemus Ha Haykume). QyHkuus Ha Bpememo u npocmpaHc-
mBomo 8 meampanHume ¢ecmuBanu B Boazapus/ Tinka Nikolova. Function
of Time and Space in Theatre Festivals in Bulgaria

Luckycusa/Discussion
lNouuBka 3a obsg
Break for Lunch

Moderator: Mapua MumeBa/Maria Miteva

14:15 — 14:30

14:30 — 14:45

14:45 — 15:00

15:00 — 15:15

Baagumup JumumpoB (HoB 6vazapcku yHuBepcumem). XygokecmBeHomo
HacAregecmBo Ha BozgaHa K. [oueBa: mexkgy namemma u 3abpaBama/ Vladimir
Dimitrov. The Artistic Legacy of Bogdana K. Docheva: Between Memory and
Oblivion

LiBema MNempoBa (Co¢uicku yHuBepcumem ,,CB. KnumeHm Oxpugcku®).
OmparkeHus Ha neyamHama 2paguka B cneuuasusupaHus nepuoguyeH neuam
8 obracmma Ha BusyanHume uskycmBa B Hauanomo Ha 30-me 2oguHu Ha XX
Bek (Reflections of Printmaking in the Specialized Visual Arts Periodical Press in
the Early 1930s)

Paauua [ukaHcka (AecomexHuuecku yHuBepcumem). QecmuBasume 3a gu-
3alH u apxumekmypa kamo xpoHomonu: memnopaAHocm, npocmpaHcmBeHocm
u ycmouyuBocm/ Ralitsa Dikanska. Festivals of Design and Architecture as
Chronotopes: Temporality, Spatiality, and Sustainability

Faauna MomoBa (MHcmumym no ¢unocopus u coyuonozus, Boazapcka
akagemusa Ha Haykume). Hocmanaaus u pomozpadus — pe3oHupawo
yckopsiBaHe Ha noHamusma Bpeme, 0bpas, peaaHocm, MuHano/ Galina Yotova.
Nostalgia and Photography — Resonant Acceleration of the Concepts of Time,
Image, Reality, Past

12



15:15 — 15:30 Mapusa BpankoBa (HauuoHaanHa 6u6auomeka ,,C8. ¢B. Kupua u Memoguii®).
Manko nosHama mBopba Ha EaucaBema KoHcynoBa-BazoBa — xygokecmBeH
u kyamypeH aHaau3 Ha kapmuHama ,XpucmuHa MopdoBa u Alogmuna
MpokonoBa“/ Maria Brankova. A Little-Known Work by Elisaveta Konsulova-
Vazova — Artistic and Cultural Analysis of the Painting Hristina Morfova and
Lyudmila Prokopova

15:30 — 15:45 Mapusa BugeBa (HoB8 6va2apcku yHuBepcumem). HaBuzauuu npes He-
Bpeme: uHmepdetcom kamo xpoHomon Ha anzopummuvHomo cvuiecmByBaHe/
Maria Videva. Navigations Through Non-Time: The Interface as Chronotope of
Algorithmic Existence

15:45 — 16:00 Quckycusa/Discussion

16:00 3akpuBaHe Ha koHdepeHyuama/Closing of the Conference
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