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8 aripma, noHegeanuk / April 8, Monday

KondepenTna saaa 1/ Conference hall 1

10:00 - 10:15 IIpuseTcTBEHO CAOBO OT AUpeKTOpa Ha VHcTuTyTa 3a n3caes,

BaHe Ha u3KycrsaTa npu BAH ao1r. a-p Emanyea Myrtados

10:15-11:50 Session 1: From concept to performance: directing,
scenography, acting
IManea 1: OT KOHIIENIMSITA AO IIPEeACTaBAEHIETO:

pexucypa, cueHorpadusi, aKTbOpCKO M3IIbAHEHNE

Moderator: Hanna Veselovska

Kamelia Nikolova (IAS/National Academy of Theatre and Film Arts) From di-
rector’s explication to performance

Kabyl Khalykov (T. Zhurgenov Kazakh National Academy of Art, Kazakhstan)
The problem of combining professional knowledge and artificial intelligence in
the Scenography

Nikolay Iordanov (IAS) From social stereotype towards character: the actor Za-

hary Bacharov in his mono-performance “Chamkoria” after M. Ruskov’s Novel

Joanna Spassova-Dikova (IAS) From text to image in acting




Senem Chevher (Dogus University, Turkey) Transformation of conventional
theatre instruments in the digital age: examples of practices in Turkish theater in

the context of means theatre
11:30 — 11:50 Discussion
11: 50 — 12:10 xade/aait

coffee/tea

12: 10 - 13:30 ITamea 2 3HaKOBOCT ¥ KOMYHMKAIIVsI B KUHOTO

Session 2: Sign and communication in cinema

Boodeuy: Andponuxa Mapmonosa

Vocnd Actpykos (MNM3k) Pedepentrute 06pasy KaTo 3aTBbpXKaBaHe Ha

copy-paste mogeaa (losif Astrukov. The referent images as a form of establishing the
‘copy-paste’ model)

lBo UB. Beanrios (Hos 6Obarapckm yamsepcnreT) CeMUOTHYEH IIPUX HA

0OpasoBaTeAHISI OIIUT B U3KYCTBOTO ([vo [v. Velinov. A semiotic mark on the
educational experience in art)
Mast Aumurposa (MNM3k / HAT®WU3) ExpanHa KOMyHUKAIUA B AUTUTAAHN

Meauu. EKpaHHMAT nMaAXXMHapUyM Ha apT-40K uamute. (Maya Dimitrova.
Audiovisual Communication — Digital Screen Media. The screen ‘imaginarium’ in the
Art-doc films)

AesH Cratyaos (IVM3K) OecTnBaabT KaTO aATEPHATUBEH MOAEA 32 pas-
npocrpanenne Ha ¢uamm (Deyan Statulov. Festivals as an alternative model of film

distribution)
13:10 - 13:30 Amckycust

13:30 — 15:00 ITounBka 3a 00s1a
Break for lunch




15:00 - 16:20 ITanea 3 ApXUTeKTypPHM eCKI3I
Session 3: Architectural scetches

Boodew: Cmeaa Tawesa

Pymsra Kpymosa (Ponaarmst ,, ApT nenTbp npogecop Cekya Kpymos”)

Pucysann apxurektypan apredaxtu ot 21 Bex (Roumiana Krumova. Drawings of
architectural artefacts of the 20" century)

Bacna Makapusos (Pougamms ,bbarapcku apxuTeKTypeH MOAepHU3bM”)

IToa0BM MOBaliKy B SKMAMIIHY CIPaayl OT MeXXAyBoeHHMsI teprog B Codust KaTo
ezeMeHT Ha yHTepuopHusa ausaitn (Vassil Makarinov. Floor mosaics in residential
buildings in Sofia during the interwar period as an element of the interior design)

Aecucaasa Anreaosa (JAecorexnmdueckyu yumBepcuTeT) EkcriepumenTtasHo

npuaoxenre Ha Mmeroda ,SKAMPER (ZOPIPPP)” B obpasoBaTeaHmsI IIporiec
(Dessislava Angelova. Experimental application of the ,SKAMPER (ZOPIPPP)” method
in the education process)

Beceanna IleneBcka (MV3K) Aaio3msTa KaToO KpeaTBHA TEXHVKA B apXUTEKTY-

parta ot Kpast Ha XX 1 Hauaaoto Ha XXI Bek (Vesselina Penevska. Allusion as a creative
technique in architecture at the end of the 20" and the beginning of the beginning of the
21¢ century)

16:00 — 16:20 Avckycus

8 aripma, noHegeanmk / April 8", Monday

Kondepenrna saaa 2 / Conference hall 2

10:15-11:50 Session 4: Musical composition 20* and 21* century

ITanea 4: Mysukaana xommosumst XX n XXI Bex
Moderator: Mihail Lukanov

Alastair White (Goldsmiths, University of London) Contingency Dialectics:
philosophy and music under Quantum 2.0

Jasna Jovicevic (University Belgrade) New Methodology in Music Making —
Bodily Sound Vibration as a Diagram in Creative Process

Patrick Becker (Humboldt-Universitit, Berlin) Beyond Constructivism.

Konstantin Iliev’s ‘pure style’ between quarter-tone music and dodecaphony




Ivan Yanakiev (Center for Education, BAS) Tuning to Timbre. Revisiting
Consonances and Dissonances in Microtonal Context

Muaena boxwukosa/llBan SlHakmes (VIVIV3k) Ilaprutypm B mporpec: or

cxemnte Ha AHApe Bykypemianes Ao ThakysanmaTa Ha Kaoa Eadep (Milena
Bozhikova/lvan Yanakiev. Scores in Progress: From André Boucourechliev’s schemes to
Claude Helfer’s Interpretations)

11:30 — 11:50 Discussion

11:50 — 12:10 xadpe/uaii

coffee/tea

12:10 -13:30 Ilamea 5: 'a06aaHa MCTOpMS Ha My3UKaTa

Session 5 Global history of music

Booew: Auana Aanoesa-Aamanosa

Anreanna Ilerposa (MIMM3K) ABToOmorpadpuyHOTO MicaHe Ha ObATapCKU-

Te KOMITO3UTOPM KaTO MHTUMHO M IpeAcTtasuteaHo (Angelina Petrova. The

autobiographical writing of the Bulgarian composers as intimate and representative)

Kpucruna SInosa (MNUsK) , Crebpriennst Kaneamaiicrop” Ha Voxan Ma-

Te30H — IIOBpaTHa TOYKa B UCTOpMATa Ha ujeute 3a Mysuxata (Kristina Yapova.
Johann Mattheson’s “The complete chapel-master” as a turning point in the history of
musical ideas)

Mmuraena Ilenosa-Hymesa (Msk) Ot naes koM peaansarnyet: “@esra Ha

Boaara” (2009), HoBOCB3Aa4eHa SIIIOHCKaA I1eca B TpaAUIIMNUTe Ha TeaTsp Ho.
Penierttvest 8 Bparapus (Miglena Tzenova-Nusheva. From idea to realisation: “The
Circle of Water “(2009), a newly created Japanese play in the Noh theatre tradition.
Reception in Bulgaria)

I'eprana Kocraaunaosa (MMU3K) J>kazoBaTa MMIIPOBU3aINs — OT HaMepe-

HueTo 40 peaausanyata (Gergana Kostadinova. Jazz improvisation: from intent to

performance)

13:10 - 13:30 Auckycus
13:30 — 15:00 IToumnsKka 3a 00514
Break for lunch




15:00 — 16:35 Ilanea 6: bbarapcko n300pasnuTeaHO M3KYCTBO — MOAEAN U1
TpascpopMann

Session 6: Bulgarian fine arts — models and transformations
Booeuy: Muaena I'eopzuesa

Bbaarosecta ViBanosa (BCY) Ot 'enoseBa kbM Paiina KHATMHA ObATapcka.

,Mozeapt” 1 Herosute Tpanchopmaruu B brarapws (Blagovesta Ivanova. From
Genoveva to Raina ‘princess’, the Bulgarian. The ‘model” and its transformations)

Mmnaena I'eopruesa (MUWsk) Kasengapanre coopunmy , bparapan” (3a 1905

1 1906 r.) — Hait-paHHUAT oOpazel] B bparapus 3a marocTpupaHe Ha XyMOpPHC-
tyaan KHuru (Milena Georgieva. ‘Balgaran’ calendar collections from 1905-1906 —
the earliest example of illustrating a humorous book in Bulgaria)

Mapuneaa Beankosa-Bavixa (n3caegoBaTea Ha cBOGOAHA MPaKTHKa,

IIsevirrapms) brarapckara pupMeHa pekaama B Hada10TO Ha XX BeK-0CO-
6enocTy, cTua u xyaoxxuunmy (Marinela Velikova-Bayha. Bulgarian company
advertisement in the beginning of 20" century — characteristics, styles, artists)
Mapusa Mutesa (MUM3k) OT nges kbM Gpopma — OTHOIIIEHMATA TOPBUNTEA,
apXITEKT, Xy40KHUK, OTpa3eHN B CIelalu3/paHara eproAnKa MexXAy
ABeTe cBeTOBHU BOVtHU (Maria Miteva. From the idea to the form — the relationships
between the client, the architect and the artist in the press between the two World wars)
Heaa JKusxosa (CI'XT) Bansxus Ha HOBaTa peAMeTHOCT B ObATapcKOTO
n3KycTso npe3 30-te roarnnu Ha XX sex (Neda Zhivkova. The impact of the New
objectivity in the Bulgarian art in the 30s)

16:15 — 16:35 AucKycus

9 aripma, BTOpHUK / April 9%, Tuesday

KondepenTna 3asa 1/ Conference hall 1

10:00 - 11:35 Session 7: Models, Genres, Approaches in Cinema

Cecns 7: Mogean, >)XaHpOBe, IOAXOAM B KMHOTO

Moderator: Nadezhda Marinchevska

Rina Lapidus (Bar-Ilan University, Israel) The model of the ideal communist

in Bulgarian and Russian cinema




Marian Tutui (‘G.Oprescu’ Institute of Art History, Bucharest) A well-adapted
genre: melodrama in the Balkans

Mircea Deaca (University of Bucharest) What gives unity to a versatile
cinematic approach? The films of Radu Jude

Alexander Donev (IAS) ‘External’ and ‘internal’ models for contemporary

Bulgarian independent films

Azaexcaaanp Crarkos (MINsk) TemaTianu opouty Ha 6ATapCcKOTO UTpa-

HO KIHO B ITOCAEAHMNTe HAKOAKO roaunu (Alexander Staykov. Thematic orbits of

the Bulgarian motion pictures in the last few years)
11:15 - 11:35 Discussion

11: 35 — 12:00 xade/aarit
coffee/tea

12:00 - 13:35 Session 8: Communicative models in the performing arts

ITanzea 8: KOMyHI/IKaTI/IBHI/I MOAaeAN B CLIEHUYHNUTEe I/I3KyCTBa
Moderator: Senem Chefher

Hanna Veselovska (Modern Art Research Institute/ National Academy of

Arts of Ukraine) Capabilities and constraints of the communicative model in

the immersive theatre

Sava Dragunchev (National Academy of Theatre and Film Arts/ National

Theatre) National theatre of Bulgaria’s repertory bias or directors’ theatre vs
actors’ theatre

Ilko Ganev (IAS) Cultural policies in stage arts after 1989

Milena Mihaylova (IAS) Theatre programmes/posters during the socialism

against the substitution of the authentic truth with the “communist truth” in
People’s Republic of Bulgaria

Ani Yaneva (IAS) The creative process of the playwright in the texts of
Lyubomir Tenev in the 60s of the 20* century

13:15 — 13:35 Discussion
13:35 — 15:00 IToumnBKa 3a 00514,
Break for lunch




15:00 — 16:20 Session 9: Animation, Dancing, Drawings

ITarea 9: AumManisi, TaHII, PUCYHKI

Moderator: Ingeborg Btatoeva-Daraktchieva

Nadezhda Marinchevska (IAS) Animated image: the curse of technology.

Disney vs Salvador Dali in ‘Destino’ (2003) and Dorota Kobiela vs Vincent van
Gogh (2017)

Angponnka Mapronosa (MUN3k) Korato kykaute taHiysar (VHTepAnc-

OUIIAVHAPHU eCKU3M KbM Bpb3KaTa MeXAYy aHMManusA-TaHII-Ts110) Andronika
Martonova. When the dolls dance (Interdisciplinary approaches sketches towards the
relationship between animation-dance-body)

Pagocturaa Herikosa (MMMsk) Ot pucyHkarta 40 aHMManoHHus puam. Pas-

BUTIE Ha 1300pa’keHNeTo B IIpolieca Ha paboTa B eAMH aHMMaIlIOHeH pram
(Radostina Neykova. From the drawing to the animated film. Developing the image in
the process of working on an animated movie)

15:45 - 16:05 AvicKycust

9 aripma, BTOpHUK / April 9%, Tuesday

KondepenTHna 3aaa 2 / Conference hall 2

10:00 - 11:35 Ilanea 10 Meavy 11 MHCTUTYIVIA

Session 10 Media and institutions

Boodewy: Aneaus Snesa

Bennmcaas Aumos (MVW3K) Brpxy HAKOM MOJeAu Ha MeAUiTHa peripe-

3eHTalMM Ha My3uKa oT bearapus (Ventsislav Dimov. On some models of media
representation of music from Bulgaria)

Anana Aanosa-JAamsiHoBa (MVUWU3K) , Codpuricku My3nKaaHU ceaMurin’” —

Jopmupane Ha pecruBaanmst Mogea (Diana Danova-Damianova. “Sofia Music
Weeks” — formation of the festival model)




Emmaus XKXyunu (MNN3x) Konnenmun 3a ¢pecTnBaam Ha My3uKaaHa CIie-
Ha. Moauduxarun (Emilia Zhunich. Concepts for festivals on a music scene.
Modifications)

Pocuiia Aparanosa (MMW3K) ITpuspemenHmaT ycras ot 29 aBrycrt 1878 r.

¥ MOJEABT Ha My3UKa/ZHO oOpa3oBaHue B ObarapckoTo yunanie (Rossitsa
Draganova. The provisional statute of 29 August 1878 and the model of music
education in the Bulgarian school)

Usa I'eopruesa (MNN3K) Xop , boapa cMsaHa” KaTo MOAeA 3a pPa3BUTHETO Ha
AEeTCKITe XOpoBe B bparapus mipes BTopaTa 1oaosuHa Ha XX ek (Iva Georgieva.
Bodra Smyana choir as a model for the development of children’s choirs in Bulgaria in
the second half of the 20* century)

11:15 - 11:35 Avickycust
11: 35 — 11:55 xadpe/qgain

coffee/tea

11:55 - 13:15 Session 11: Creativity, models, processes

IIaxea 11: KpeaTtnBHOCT, MOAeAaV, IPOIIeCH

Moderator: Irina Genova

Vinicije B. Lupis (Institute of Social Sciences ,Ivo Pilar”) Examples of

Croatian modern and Syrian sacral works of art in the creative process from
idea to realization

Irina Genova (New Bulgarian University) Contemporary Italian art — the
perspective from Bulgaria in the 1960s. Models and impacts

Nora Goleshevska (Institute for Creative Civil Strategies) Approaching to the

contemporary being of drawing
Sasha Lozanova (University of Forestry), Stela Tasheva (IAS) Architectural

Motives and Patterns: in the Art of Surrealism in Europe, the Interwar Period

12:55 — 13:15 Discussion
13:15 - 15:00 IToumnBKa 3a 00514,
Break for lunch




15:00 — 16:20 Ilanea 12: Cirena, Tann, Mysuxka — I gact

Session 12: Scene, Dance, Music — part I
Bodew: Benyucaae Jumos

Aneans SIaesa (MVUW3K) OrpaskeHns Ha TeaTpaAHUTe IIPAKTUKN B OaAeTHO-
TO U3KycTBO Ha XX BeK. Xopeorpadcka peskmcypa 1 MeXAy>KaHposu GpopMu
(Anelia Yaneva. Reflections of the theatrical practices in the 20" century ballet art.
Choreographic directing and inter-genre forms)

Mihail Lukanov (IAS) Virtuosity and the Circus Arena

Mapus 'abaposa (MUN3k) CumpOHNYHY IPWHINIIN B TaHI[OBaTa ApaMa

,Hecrunapxa” Ha Mapuu 'oaeM1nHOB 1 B 4BaTa Xopeorpadcki IpoduTa Ha
Maprapura Aprayaosa (Maria Gabarova. Symphonic principles of the dancing
drama , Nestinarka” by Marin Goleminov in the two of the choreographical readings of
Margarita Arnaudova)

Cnasuna Baagosa (I03Y ,,Heopur Prackn”) KonTaktHaTa MMITPOBM3aITI

— IIPUHIUIIN, MOAEAN, TTIOBAMSBAHIL B ChBpeMeHHaTa Xopeorpadus (Silvina
Vladova. Contact improvisation — principles, patterns, influences in the contemporary

choreography)

16:00 — 16:20 AvicKycust

10 artpua, cpsiga / April 10*, Wednesday

KougepenrtHa 3aaa 1/ Conference hall 1

10:00 — 11:35 Ilamea 13: OT cileHapus KbM eKpaHa. Pramosa
ApaMaTyprusi
Session 13: From Script to Screen. Film Dramaturgy

Booew: Padocmuna Heiikoga

Ingeborg Bratoeva-Daraktchieva (IAS) ‘The Sinking of Sozopol’ from pages to

screen




Elitza Gotzeva (IAS) From page to screen, or what happens in the TV serial

drama writers’ room

Heseanna ITonosa (Hos 6barapcku yamsepcuret) Ocobenara gpaHToOM-

Ha cba0a Ha crjeHapHaTa TBopOa (Nevelina Popova. The unique phantom role of
scriptwriting)

3aatnna Bpaganosa (MNM3K) IToaxoan B ch3jaBaHETO Ha ChBPEMEHEH Te-

€eBV3VIOHEH ceplal: MHTePaKTUBHOCT U pa3KA0HeHa ApaMatyprus (Zlatina
Valchanova. Approaches to creating a contemporary television series: branch
dramaturgy and interactivity)

Pymsna Jdamsizosa (CY ,,Cs. KammenT Oxpuackn”) , Aysnaxa” (1973)

u ,ITaxean” (2005): 3a oTchCcTBMETO M HaAM4uMeTO Ha abhinaya (Roumiana
Damianova. Duvidha (1973) and Paheli (2005): about the absence or presence of
abhinaya)

11:15 - 11:35 Discussion
11: 35 — 12:00 xade/aait
coffee/tea

12:00 - 13:20 Cecms 14: Passutne, pasmupsiBaHe 1 IIpeoAOAsiBaHe Ha
MojaeauTe
Session 14: Development, expansion and overcoming of

models
Booew: Kameausa Huxkorosa

Pymsina Hukoaosa (MM3k) KomyHucrtudeckara BAacT U ObArapckara

ApaMaryprus. BaacToBu MexaHM3MM 3a MOJeAVpaHe Ha TeKCTa 3a TeaThbp 110
BpeMeTo Ha coumaanama (Roumiana Nikolova. The communist authorities and the
Bulgarian dramaturgy. Mechanisms of power for modeling the theatre texts in the
times of socialisim)

Pomeo INommanes (MUN3K) Vauannre Ha Ietko FO. Toaopos xaTo ecknsu

KbM HeroBaTa ApaMmatyprus (Romeo Popiliev. The idyllic plays of Petko Y. Todorov
as a kind of sketch to his dramaturgy)
Aabena Tarapesa (MNM3K) CormaancTUIecKAT peaiu3bM B CIieHOrpadu-

sTa. PazuymsaneTo Ha Mogeaa (Albena Tagareva. Socialist realism in scenography.

Breaking the model)




Ilerbp Aenues (VIMM3K) Hikon oT moaxoaute B NpOCTpaHCTBEHATa Opra-
HU3amus Ha peXXrcbopckaTta pabora Ha CrosaH Kambapes 11 Eaena [nkosa B
TaHAeM Cb¢ criieHorpadure Bruoaera Pagkosa u Kpacumup Bbakanos (Petar
Denchev. Approaches to the spatial organization in the tandems of the directors Stoyan
Kambarev and Elena Tsikova with the scenographers Violeta Radkova and Krassimir
Valkanov)

13:00 — 13:20 AmcKycust
13:20 — 15:00 IToumska 3a 00514

15:00 - 16:35 Ilanmea 15: lOKyMeHTaAHO 1 KbCOMeTpaXXHO KMHO. HapaTus
¥1 00pa3HOCT
Session 15: Documentaries and short films. Narrative and

visuality
Bodew: Arexcandvp Jones
I0ansa Kpauesa (HoB 6barapckn yamsepcuret) Asroduorpadpuyanm eae-

MeHTHU B JoKyMeHTaaHu:A Guam (Julia Kantcheva. Autobiographical elements in

documentary)

Tamapa [lemepcka — Mopaanos (MUW3K) JdokymenTaanust Gpuam — mopr-

peT B enoxaTa Ha KOMITIOTbpHUTe TexHoaoruu (Tamara Peshterska-Yordanov. The
documentary film portrait in the era of computer technology)

Teoaopa Aoruesa (MNI3k) BracraHOBKUTE B AOKYMEHTAAHOTO KIHO KaTo

Oeaer Ha XxuOpMAHOCTTa B chBpeMeHHNs puamos e3uk (Teodora Doncheva. Re-
enactments as a sign of hybridity in the contemporary film language)

ITerst Aaexcanaposa (Hos 6barapcku yansepcnreT) bbarapckure Kbco-

MeTpaKHM PUAMM TIpe3 IIbPBOTO JeceTnaeTye Ha 21 BeK — roaeMn HageXAn
u Maaxu apamu (Petia Alexandrova. Bulgarian short films from the first decade of
1990s — great expectations and small dramas)

Iletbp Kbpaxnaos (nscaegoBarea Ha cBOOOAHA mpakTmka) , Kmaemaxo-

aop” B bvarapusa” (Petar Kardjilov. “Cinemacolor” in Bulgaria)

16:15 - 16:35 AyicKycust

16:35 3akpuBaHe Ha KOHQepeHINsITa




10 aripma, cpsiga / April 10*, Wednesday

KondepenTtHa 3aaa 2 / Conference hall 2

10:00 - 11:35 Ilanmea 16: Texauku B M300pa3suTeAHOTO U3KYCTBO I
conaany pedaeKcum

Session 16: Fine arts — techniques and social reflections
Bodeuy: Kamepuna I'adxeea

Harama Hoesa (MMNM3k) M3a0x0aTa B Pympbans 1945r. Pedaexcusra Ha
TBOpella cperty opunmaanara KyarypHa noantuka (Natasha Noeva. Exibition in
Romania 1945 — The artist’s reflection against the official cultural policy)

Mmnaena baaxuesa (CY) Cornaano-moantidecku pedpaekcnm B reiizaxa

rpe3 XX sex (Milena Blazhieva. Social-political reflections in the landscape in 20"
century)

KaTtepnna I'agxesa (MNM3K) Portorpadpckurte KOHKYPCH, IIperaeAu 1 Cai0HM

B bparapma npes 80-te rogunn Ha XX Bek. OpraHmusanisi, TeMaTU4Ha Hacoye-
HOCT U OTpakeHue BbpXy ¢GoTorpadckiist KUBOT B crpaHaTta (Katerina Gadzheva.
Photographic contests, reviews and salons in Bulgaria in the 80s. Organization,
thematic trends and reflections of the artistic life in the country)

ITaamen Aerkoctyn (BTY) Kaacuuecknre TeXHUKM U ChBPEMEHHNU TEXHOAO-

IUU PV BU3yaAu3VpaHe Ha TBOPYECKITe KOHIIEIIINY B 1300pa3uTeAHOTO
n3KyctBo (Plamen Legkostup. Classical techniques and contemporary technologies in
the creative concepts’ visualization in fine arts)

Epeamna Xaym (CY) CrioHTaHHOCT, pogeHa OT IPUAEXKHOCT — UCTOpUATa Ha
Hali-nieHeHaTa B Kurait kaaurpadcka TBop6a “ITpeAroBop KbM CTUXOBETE, CHUN-
HeHI B 6eceakarta Ha opxugente” (Evelina Hein. Spontaneity, born by diligence — the
history of the most valued in China calligraphic work ‘Preface to the Poems Collected
from the Orchid Pavilion’)

11:15 - 11:35 Avickycust
11: 35 — 12:00 xadpe/gai




12:00 - 13:20 ITanmea 17: Cizena, Tamiy, Mysmka — IT gacT

Session 12: Scene, Dance, Music — part II
Bodeuy: Muzaena Ilenosa-Hyweea
CraBpu Axreaos (VIMI3k) [Tocranoskute Ha Yro g4e AHa B Coduiickara olre-

pa. ITpobaemu Ha pexxucypata (Stavri Angelov. The performances of Hugo de Ana
at Sofia Opera House. Problems of directing)

Pocen Hukoaos (MM3k) Crpemenna xopeorpadust B Byprackara omepa.

Brripocu Ha passutueto (Rossen Nikolov. Contemporary choreography in the
Burgas Opera. Growth issues)

Nanana ITerposa Caaacap (MMMsK) VIHTerpatuseH TaHI] — CBIITHOCT, TaHI[O-

BO-KOMIIO3MITVIOHHN TeXHUKI ¥ METOAM, ClieHndHa adanTauys ([liana Petrova
Salasar. Integrative dance — essence, dance compositional techniques and methods,
stage adaptation)

Ba Aamarosa (FO3Y ,Heodput Pumackn”) Ilpodecnsata MeAUIIMHCKU KAO-
YH — NPUMHLUMIINM Ha UIpaTa MeXAy KOMMUYHOTO U TparmyHoto. (Iva Lapatova.

Occupation Medical clown — principles of the game bet)
13:00 — 13:20 Avickycust

16:35 3akpuBane Ha KoHpepeHmaATa (KondepenrHa 3aza 1)




