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ABSTRACTS

Music and Philosophy

Boethius’s “Consolation of Philosophy” as a Musical Exercise
of the Soul

Kristina Yapova

This study makes an attempt to
re-examine the common categorization
of Boethius’s work, according to
which his De institutione musica falls
in the rubric “theory of music”, and
is strictly separated from his writings
belonging to “theology” (De Trinitate)
and “philosophy” (De Consolatione
philosophiae). Two theses are asserted:
the first, that notwithstanding all
possible demarcations between the
works of Boethius they all express
a united world outlook - that of
Christianity; the second, that music is
not closed only in the sphere of music
theory, but on the contrary, it penetrates
the other areas of Boethius’s interest.
The spirit of Christianity marks the
“pure” philosophy in Consolation of
Philosophy, joining this work with

Augustine’s Confessions. On the other
hand, it is music that links it to the
death-bed story of Socrates from Plato’s
Phaedo, where he wholeaves thisworld
sets about making music, following the
demand of his dream. When explaining
musica humana in his De institutione
musica, Boethius says that this kind of
music can be understand by everybody
who descends into himself. Now, in
Consolation of Philosophy, he himself
does this, thus performing a musical
exercise in his soul. Music passes
through all the levels of the work —
from the peculiarity of its genre, full of
melopoia incrustations, through lexical
net around the words melos, emmeles,
sweet voiced speech, etc., and to the
innermost connection between music
and death.

Keywords: Boethius, ,Consolation of Philosophy”, musica humana, music and

death
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Scientific Conference
Bulgarian musicology in retrospect and perspective
(70 years of musical studies at the Bulgarian Academy of Sciences)

Session Ethnomusicology on Bulgarian soil

Pedaexcny BbpXy KOHCTPYMPAHETO HA a1€BUIICKO/
OeKTammiCKITe pUTyaau ¥ pPUTyaaHOTO IPOCTPAHCTBO B
TpaHCHaIlMOHaAHa IepCcreKTuBa KaTo u3pa3 Ha AyXOBHOCT U
ThpCeHe Ha MACHTUIHOCT

Upene Mapxop

Ha Oazata Ha MHOXXECTBO W3-
TOYHMIIM U OOCTOVHM eTHOrpadcKu
IIpoYyBaHILI, 1IpoBedeHn B Typrus, B
Aeanopmana (/Ayaoropuero) B Cese-
ponsTouHa bbarapus, kakto m cpej
KaHa/cKaTa AMacIopa, A0KAaAbT XBbp-
A5 CBeTAMHa BbPXy HapacTsalara ,BI-
AUMOCT” M peBUTAAU3MPAHeTO Ha Ay-
XOBHOCTTa, MAEHTUYHOCTTA, CAy>KEeHU-
€TO U PUTYaAHOTO IIPOCTPAHCTBO Cpes,
obIIHOCTUTE Ha Kb3baADalure (ase-
BUM, OeKTalllM) B yCAOBUATa Ha IIPO-
MEHSIINA Ce COILMAAHOIIOANTIIECKN
KAMMAT ¥ Ha 3aclABaIllyl ce BPB3KI C
TpaHCHAIIVIOHa/HaTa Mpe>ka Ha aJleBU-
ute. OTO0AM30 Cce TIpOCAeAsIBAT TIOETU-
KaTa, IOANTUIECKUTe OpPMeHTalluu I
€MOIIMIOHAAHIAT CTPOIL Ha caKpaHUTe
putyaan (HapudaHu ,cem”), poAasiTa
Ha CIIeIMaAVCTHUTe B U3ydaBaHeTO 1M,
KaKTO U CblecTBeHata (PYHKLMS Ha
MOeTMYHO-MY3UKAaAHOTO MU3passiBaHe,
B KOETO IIeHTpalHa pOAs UIpae MHC-
TPYMeHTHT ca3/0Oaiiaama. /OKAaAbT
3arrousa C KpaTbK MCTOPMYECKM 0030p
Ha IIpomu3xoJa Ha Kb3baAOammre/ase-
BIITE, C/Ae/ KOETO pasriexx/a Bb3paxk-
JaHeTO Ha aAeBUIICKOTO ABVIKeHIe
B aHemHa Typums, pasiBeTbT My I
HETOBOTO PEeMHCTUTYIIMOHAAU3PaHE.

Ta3u wacT BBBEXJa UM WU3SCHSIBA €T-
HOTrpapCKM ONMCaHM Ha IIpoIjeca Ha
peBUTaAU3MpaHe Ha CaKpaJHNUTE PU-
TyaAu M peAUTMO3HaTa UAEHTUIHOCT B
KOHTEKCTa Ha ABe KOHKPETHH AMacIIo-
pu. B repBuLs caydart pOKyChT € BbpXy
azesunnte B TOPOHTO, BHPXY KOUTO Ce
oTpassiBaT 0AaroTBOPHO pasllypsiBa-
HeTO Ha TpaHCHAIlMOHa/HaTa COLMa-
Ha MpeXka Ha a/A€BUIICTBOTO, KaKTO U
peGuBaBaHETO M B OOIIIECTBO, KOETO
LIEH! U IIOAKPeIIsl KyATypPHOTO pa3HO-
obpasye U peANUTVO3HATa TOAEPaHT-
HocT. TaM mopaau Anrica Ha TpaANUITU-
OHHV MOAWUTBEHU AOMOBE TOAVIITHUTE
MO/ANUTBEHU CHOMpPaHIL Ce IIPOBEXKAAT
Ha HeTUITMIHM MecTa KaToO BpeMeHHIU
XpaMOBe, B KOUTO Ce IIOCTaBsIT BeIly 1
YKpallleH!sI C peAUTMO3Ha CUMBOAMKA.
Boe BTOpMS Ccayyaii ce obcbxKaaT TO-
OpTaHMYHNUTE PUTyaAl U IPaKTUKU
Ha CBbp3aHUTE C aJeBU3Ma OeKrain
v 6abau B ceackurte obaactu Ha Jeau-
opmana B Cesepomsrouna bbarapu,
KBbAETO TOBAa PEAUTMIO3HO MAALIHCTBO
yKpeIBa U Bb3pakAa CBOETO AyXOBHO
HaCAeACTBO U KYATYPHM IO3UII CAeA
IIaJaHeTO Ha KOMYHM3Ma, CTaBallKu
BCe TTO-BUAVMO, MOOMAHO U COITUAAHO
AKTUBHO.

Kaouosn aymir: Takue, xvsvAOauiu/aresuu, Oexmauiy, pesumarusayus,

MpAHCHALUOHAAHI MPEXU
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Studies of the music of minorities conducted at the Institute of
Music/Institute of Musicology, BAS (1950 — 1988)

Rumiana Margaritova

The paper focuses on the research
interests of the researchers from the
Department of Folk Music, Institute of
Music/Institute of Musicology, BAS,
in the traditional music of the ethnic
groups in Bulgaria, encompassing the
period since the department has been
established until the Institute was
incorporated. On the basis of material
kept at the Music Archive and the
Scientific Archives of BAS as well as
fundamental publicationsby researchers
from the department it is shown that in
that period under socialism with the
latter’s incoherent policy towards the
minorities, respective fieldwork and
theoretical research has been conducted
receiving institutional support to a

greater or lesser degree, excluding the
end of the period. The research interest
in the music of minorities is presented
in the paper through publications on
the traditional music of the ethnic Jews,
Turks, and Aromanians with these
publications been interpreted in the
context of their inclusion in more general
ethnomusicological theories and/or
comparative and historical studies. By
using unknown to this day records light
is shed also on fieldwork with Gypsies
and Karakachans/Sarakatsans. At the
end of the paper, attention is drawn
to the reasons for the interest of the
researchers that has remained marginal
due to the research exigencies of that
time.

Keywords: music of minorities, traditional music, Jews, Turks, Aromanians,
Gypsies, Karakachans, fieldwork, Institute of Music, Institute of Musicology, socialism

The Folk Music Archive of the Institute of Music
retrospectively (1948-1989)

Maria Kumichin

The paper deals with key
moments in the history of the Folk
Music Archive, Institute of Music/
Institute of Musicology, BAS, from
the transfer of the Music Section of the
Ethnographic Museum (bringing in the
collections of manuscripts, print media,
equipment and three researchers: Raina
Katsarova, Ivan Kachulev and Elena
Stoin), to their constant enrichment
and development until the Institute

of Musicology closed in 1989. Using a
large amount of archival items from
the Scientific Archives of BAS, the way
in which the collections at the Folk
Music Archive have been structured in
a certain period (1950s-1980s) is traced:
phonograph records (vinyl records and
tapes); lyrics (fieldwork material on
paper); film archive (stock footage and
videotapes); stills archive. The changes
in the process of the researchers” work
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are considered along with their tasks,
their direct responsibilities for certain

collections and work on fieldwork
materials.

Keywords: Folk Music Archive, history, structuring, working with archives

Fieldwork in folk music from the region of Kazanluk
of the 1960s

Diana Danova-Damyanova

The paper constitutes a link of the
large-scale activities of the Institute of
Music, BAS. Performing its permanent
tasks to collect, safeguard and publish
Bulgaria’s treasure trove of folk songs
and seeking to gradually draw a map
of Bulgarian folk music, a number
of places in the region of Kazanluk
have been visited by solo or group
expeditions. Folk music from that
region has been collected ever since
the early twentieth century mostly by
local teachers and champions of the
preservation of folklore; still, the most
thorough work was conducted in the
1960s by folklorists from the Institute
of Music: Elena Stoin, Todor Djidjev,

Anna llieva and other members of the
staff of the Department of Folk Music.
An analysis of the holdings kept now
at the Institute of Art Studies, shows
that the best part of the records from
the region of Kazanluk has been made
after 1954. The fact that of 30 of a total
of 50 observed places these are the only
recordings kept at the archive, proves
that the visits to these places have not
been just ‘treading in the footsteps” of
previous collectors or to further enrich
the archive’s holdings by adding
unrecorded samples, but rather result-
oriented trips to unstudied areas,
made after mapping out a zoning plan
and careful preparations.

Keywords: folk music, the region of Kazanluk, Institute of Music, research
expeditions and trips, Folk Music Archive, fieldwork materials

Session City and Folklore

Traditional and contemporary interpretations of folk music and
dance in an urban environment (Hungarian realities)

Natalia Rashkova

The article presents research
work on a joint project of BAS and
the Hungarian Academy of Sciences,
relating to the research on good
policies and practices of safeguarding,
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adoption and upholding of traditional
skills from various areas of folk culture
and displaying those in specific
venues in a contemporary city. The
fieldwork observations conducted in
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Budapest evinced the strong presence
of folk music and dance in the events
and celebrations held in the city.
Established  institutional cultural
models and method for teaching
and joint experience of folklore are
highlighted such as Zoltan Kodaly’s
concept of safeguarding traditional

folk music, his method for teaching
folk music and the Dance-house
(‘Tanchaz’) movement that enjoyed
international recognition and were
inscribed on the list of UNESCO’s
Intangible Cultural Heritage and
the Register of good safeguarding
practices.

Keywords: folk traditions, heritage, folk music and dance, urban environment

Being in step with the times. New paradigms and theoretical
achievements of Bulgarian ethnochoreology

Gergana Panova -Tekath

The paper is a follow-up to my
paper of a decade ago occasioned by
the sixtieth anniversary of art studies
at BAS. It notes the completion of
the theory of dancing Bulgarian
style as an intra- and intercultural
nonverbal communication on four
continents and over two periods.
It allows treating the objects under
consideration at a political micro-
level within four modes, at a
social intermediate level through
‘complexes of motives’, and at an
individual micro-level as a ‘semantic
star’. The significance of the Institute
is highlighted as a place where Raina
Katsarova gave birth to Bulgarian
ethnochoreology and invaluable
folk archives have been collected.
Nowadays, science draws attention
to urban populations and their

communication, integration into and
adaptation to multicultural societies.
A distinctive feature of contemporary
Bulgarian ethnochoreology is its
close relation to practice. Examples
are adduces relating to festivals in
immigrant model. Predecessors were
two festivals held in Canada, initiated
by Yves Moreau. Sts Cyril and
Methodius Festival, San Francisco
was launched by Tanya Kostova in
2001 and is defined as a fair. Chicago-
based Verea Festival organised by
Konstantin Marinov was launched
in 2010 as stage, having regulating
functions within the diaspora. The
European Heritage Festival came to
existence in 2013 in San Diego, where
Kalin Krumov and Petro Dushkov
offer since 2013 a magical entry into a
new and free ancestral culture.

Keywords: systematising levels, theory of dancing Bulgarian style
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Original songs in folk style: a broad outline
of the phenomenon

Lozanka Peicheva

The study focuses on original
songs in folk style, a popular music
meta-genre, associated with the
cultural history of many Balkan
countries. Original songs in folk style
are very popular in Bulgaria too.
The paper studies the problem in
several lines: outlining the terms only
broadly rather than exhaustively;
naming and defining the aspects of

the phenomenon so that to highlight
its contents and salient features;
dividing and grouping of original
songs in folk style so that to systematise
them in an integral area. The methods
proposed herein of a defining and
classifying system are just one of the
possible forms of a broad outline of
the phenomenon under consideration
and getting to the root of the matter.

Keywords: original songs in folk style: naming, defining, classification

I/ICTOPI/I}I Ha rpaackKkmurTe MySI/IKa]lHO(l)OilKAOpHI/I IIpaKTUKM
B IOJKHOCAAaBSIHCKUTE CTpaHU

Mapua Aymnuu

Bornpexu mmpokoTo cu pasmpo-
CTpaHeHMe, TpaACKUTe MY3MKaAHO-
(oakaopHM IpaKTUKU ca OCTaBaall B
nepudepuAra Ha GOAKAOPHNTE U TIO-
KbCHO M Ha €THOMY3MKAOAOTUIHIUTE
n3CAeABaHUS B MHOTO HaI[MOHAAHU
HayuyHu Tpaaunuu. Ho Hamocaeabk
€THOMY3UKOAOTMYHUTE IPOyYBaHU
C aHTPOII0AOTMYeCKa HaCOYeHOCT I10C-
TaBAT BBIIPOCA 3a He-CeACKUTEe eXKe-
AHEBHU ITPaKTUKM, KOETO IpeAU3BUK-
Ba IHTepecC ! KbM IIPeOCMICASHETO Ha
UCTOpMATA Ha MY3UKaAHUA (POKAOP.
JOKaaabT pasraexxa B CpaBHUTeAeH
I1aH UCTOpMATA Ha TpaicKuTe (POaK-
JOPHU TIPaKTUKM Ha ChbBPeMeHHHIUTe
CAaBSHCKM CTpaHU IIpe3 mepuoja OT
BTOpaTa roaosuHa Ha XIX 20 mbpBaTa
noaosuHa Ha XX Bek. Te3ay nmpakTukmu
UMaT OOIIO HacAeACTBO B I'pajCKus
My3HKaleH POAKAOP He caMO IIopau
BAMSIHMSITA Ha TOraBalllHaTa IA00a-

Ha IIOIyZAsIpHa MY3MKa, HO U IIopaju
MaHCAABSIHCKUTE MAEU 3a HallMOHa-
HO BB3pa’kKjaHe (KaTO CTpeMeXX KbM
HEe3aBUCHMOCT OT ABCTpOyHrapckara
n OcMaHCKaTa MMIIepIsl) B KOHTEKCTa
Ha IIFA/]0CTHaTa cutyanus Ha baaka-
HUTe (M OaAKaHCKUTe CTpaHM), KOETO
Ha CBOJI pe/ HaMupa crenymaHo oT-
pakeHue B My3uKaaHaTa cepa. Pas-
AVYIHY COLMOKYATYPHU TeHAEHIIUN
0pOpMAT TPaACKOTO MY3MKaaHOPOA-
KAOPHO HAcJeJCTBO KaTo TpaHNYeH
JKaHp MeXy (OAKA0pa, XyAOXKecT-
BeHaTa (apT) My3MKa U IIOIIyAsSpHaTa
Mysuka. Ha 6asaTta Ha cpaBH:IBaHe Ha
pesyATaTuTe, IIyOAMKYBaH! BLB (Po-
KAOPHM COOPHUIIN ¥ €THOMY3UKOA0-
IMYHaTa AUTepaTypa, TO3! TEKCT Thp-
cu obmus pereproap M crenuny-
HUTE MY3MKAaAHU XapaKTepPUCTUKIU
Ha CJaBsIHCKaTa rpajcka (poaKaopHa
My3MKa OT pasrieXKAaHNs IIEPUOA.

Karogosu aymit: zpadcka GoAKAOPHA MY3UKA, eMHOMYSUKOAOZUS, T0XKHOCAA-

eancku cmpanu, barxanu, XIX — XX eex
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Singing groups performing arranged folklore: from ‘breaking
with the tradition’ to a ‘marker of national identity’

Galina Lukanova

The rearrangement of Bulgarian
folk songs began in the late National
Revival Period continuing to this day.
Such a transcription of the authentic
sources along with composing music
in “folk style” evokes mixed response
and generates heated polemics. The
paper traces, as an accent in the area
of research interest, the factors that
have led to a change in the attitudes

towards the performers of such
music: choirs and singing groups
performing arranged folklore both
at home and abroad. ‘Breaking
with the tradition’, ‘amateur arts
activities or professionalism’, a
‘commercial activity’ or a ‘marker
of national identity’ are just some
of the oppositions, designating the
phenomenon under consideration.

Keywords: groups singing arranged folklore, choirs, transformation of folklore

Review

Csetaana Kyromaxmesa: , XnMHorpagckara KHUra
Tpomoaor. I3Bopu, 60orocay>keHmne u receHeH perieproap”

Svetlana Kujumdzieva. The Hymnographic Book
of Tropologion. Sources, Liturgy and Chant Repertory.
Routledge. London-New York, 2018, IX + 184 p., 10 plates
(ISBN 9781315099019)

Nean Myou*

Hosousassaara xaura Ha Ceet-
aaHa Kyiomgaxuesa e MHOTO 3HaUYUM
IIPUHOC KbM 3aCUAEHOTO B ChBPeMeH-
HOCTTAa HU HAay4HO BHUMAaHUE B M3-
cAe/BaHeTO Ha OOrocAy>XKeOHUTe PHKO-
IICH OT IIpaBocAaBHMA cBAT. Kaurara
TPOIIOAOT OCTaBa HEU3BeCTHa AbATO
BpeMe 3a AUTYPIUCTUTE, Thil KaTo Ts
OTJaBHa e IIpecTaHala 4a ChIIeCTBYBa,
Makap Ja e BaKeH IIpeACTaBuTel Ha
paHHMA eTall OT Pa3sBUTHUETO Ha KOp-

myca Oorocay>xeOHU KHWUIYM BbB BU-
3aHTUIICKMS puUTyad. 3aropa IIy0Am-
Kalus KaToO Ta3M, IOCBeTeHa M3LISA0
Ha TPOII0A0Ta, € KaKTo 400pe AoIllaa,
Taka 1 cbBceM HaspeMeHHa. CBeT4aHa
Kymomaxmesa odeprasa SICHO mU3cCae-
AoBaTeAcKaTa CM 11e4d B KPaThK YBOA,
IoA4depTaBaliky, 4e TOBa e IpOoyJYBaHe
Ha TPONOA0ra KaTo Tun Kuura. Poxy-
CBT Ha IPOYYBaHEeTO I1 e BbPXY peliep-
TOapa, BKAIOYeH B KHUIATa, HAYUHBLT

*[Iporonpe3Butep A-p MBaH Myau € KOMIIO3UTOp, AMPUTSHT W IIENAror, MOCBETEH Ha
U3TOYHOIpaBOCIaBHaTa pestnrus. [ToHactosmem pabotu B LieHTbpa 3a mpoyuBaHe Ha My3HKaJIHaTa
coronorust u ecreruka (CESEM), Yuusepcurer ,,Nova“, Jlucabon, [Topryramus. Ilpesunent
Ha MeXIyHapoJHOTO OBIIECTBO MO MPABOCIABHA LILPKOBHA MY3HKa ChC Celanuiie B MoeHcy,
®unnanaud. YieH Ha peikoaerusTa Ha ,,bpiarapcko My3uko3HaHue*.
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My Ha CbhCTaBsHe U Oorocay>keOHIL
IIpasHIYeH KaleHAap, KOMTO ce caed-
Ba B Hero. /Juckyrupar ce pPBKOIIHU-
CM OT TUIIA Ha TPOIIOAOTa Ha IPBIKYU
(Tpomoaor), cUpUIiCKM (TPOILAUIVH),
IPY3MHCKM (Majrapu), apMeHCKH (Im1a-
PaKHOII), KaKTO ¥ CHOTBETHM KHUTY Ha
crapocaassincku. [IpoydasaneTo Ha pb-
KONNCUTE Ha TPBIKU U Ha CAABSHCKI
ce Dasupa BbpPXy OPUIMHAAHU U3BOPH,
a Ha PLKOMMCUTE Ha APYTUTe €3I
— BbPXY OTAEAHM TeXHM ITyOAMKAI[UN.
[TocaeanoTo 0OCTOATEACTBO HE HaMa-
AsBa HUTO OIPOMHATa TPYAHOCT Ha
IIpOyYBaHeTO, HUTO HerobaTa 3a4ba00-
4eHOCT. ABTOpKaTa 3asBsBa, 4e KHUTa-
Ta Ou cae4Balo aa ce pasraexaa Karo
»IIpeaBapuTeAHa CThIIKa B ChOMPaHeTo
U IIpe/CTaBsSHeTO Ha M3BOPU Ha TPOIIO-
20Ta 32 ITO-HATaTBIITHOTO MY I15110CTHO
npoyusane” (c. IX), koeto omnpegeas
U HACOYEeHOCTTa Ha M3CAeA0BaTeaCKa-
Ta pabora. Bus BBBEXgamms 414 ce
odyepTaBa MCTOpMYECKAaTa OCHOBA Ha
IIpOyYBaHeTO, IIPOAbAXKaBaIlo pabo-
TaTa Ha aBTOpPKaTa BbPXY PaHHUTE OC-
MOTAacHUITY, 1 HabeAs3Ballo 3a4a4n-
Te Ha HOBOTO ITpoyuBane. B caeasarus
AfiA ca TIpeACTaBeHM pPaHHM W3BOPU
(ao IX Bexk), samouBariku ¢ JHeBHMKa
Ha MoHaxmus Erepma, xosTO ommcsa
MIOKJAOHHMYECKOTO CM IbTyBaHe A0
Vepycaaum mpes mbpBaTa HOAOBMHA
Ha IV Bek. B caeasaiure aBa asiaa ce
pasraexJaT TPYSUHCKUS Majarapu U
cupuitckust TponanruH. ['pysmHckm-
AT Magrapy IpeAu3BUKa U3BbHPEAHO
roAsiM MHTEpec B 1ocaeaHo speme. Ha
Ta3y KHUTA Ca ITOCBeTEeHN ITyDAMKaIu-
ute Ha Anapio Yeiig u ITurep Axed-
pu, crorBeTHO OT 1980 1 1990, kakTo
u te3n Ha Aaekcanapa Hukmndoposa
u Ctur ®poricxos, KOUTO MPeACTaBAT
CbABPXKaHUETO I B OIpejeleH KOH-
texcT. Ilpoyusanusita BbpXy Maarapu
ce AOIbABAT, Makap ¥ HaKpaTKO, OT
HACKOpO M3As34aTta MyOAMKaIus Ha
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Aannea l'asana ,Autyprus mn BusaH-
TunMsupane Ha Vepycaaum®. Tlo-na-
tarpk Kyromaxuesa auckyrupa cu-
purickute u3sopu (ot bpuranckus my-
3eil B /loHAOH), OCHOBaBaliKI ce IIpeAn
Bcyuko Ha KaTtazora na Yuaswm Paiit ot
1870. 3a peauiia OT Te31 U3BOPMU Ca Aa-
AEHI HOBY HEeM3BECTHU IOAPOOHOCTIL.
Ha apmenckusi mrapakHor, He e ITOC-
BeTeH OTJe/AeH As1 — IPOYyYBaHeTo ce
OCHOBaBa BBPXY IMOHepcKaTa paboTa
B TOBa OTHOIIeHMe Ha I'abpneae Bun-
kaep. Hait-roasm e 44T 3a TPBIKIUS
TPOIIOA0T, KOeTO Ce Ab/AXKM Ha CIIela-
Au3anysTa 1 Ha MHTepeca Ha aBTopKa-
Ta B ToBa OTHOLIeHMe. Tyk T XBLpasd
3HaYMTeAHA CBeTAMHA BLPXY Pa3BUTU-
€TO Ha BU3AHTUIICKOTO OOrocAy>KeHue.
EaHu oT Hal-MHTpUTYBaIuTe IIpood.ae-
MH, KOUTO Ce AMCKYTHUPAT, C€ OTHACST
AO paHHUTE CAABIHCKM KHUTY U JaAN €
1MaJ0 cTapocJassiHcKu Tponoaor. Ha
TOBa e IOCBeTeH OTJedeH Asa. Maxap
U3BOPUTE Ja ca A0CTa OCKbAHU, aBTOP-
KaTa IIPUBEXXJa apryMeHTH, Je I10 BCs-
Ka BEPOSITHOCT € ChbINeCTByBaA TaKbB
Tpomoaor. Ilpeanocaeanuar ceammu
AsA e TIOCBeTeH Ha Bpb3KaTa Ha TpPo-
I1o40ra C ITO-KbCHUTEe OOTocAy>KeOHM
KHUTH (IIpeay BCMYKO Ha IICAaATUKOHA,
nsBecTeH B Pycnus kato KoHgakap), a
OCMILAT, (PUHAAHUAT Asl, 0OOOIaBa
HaIpaBeHOTO IpoyusaHe. B nero ce us-
BeXXJaT TPU CTajus B IIpejaBaHeToO U
Pa3BUTHETO Ha TPOII0A0Ta — TPOIIOAOT
I, I nIII, kaTo mocae4HUAT ce opeeast
KaTo pesakuus, HarpaseHa B CTyauii-
CKMsI MaHacTup. 3a TporoJora oIie
MHOIO IIle Ce TOBOPU U YYeHMTe, KOU-
TO pabOTAT aKTUBHO I10 HETO, ChC CU-
IYPHOCT I1le AOTIPMHecaT Aa Ce U3sACHU
cpiHocTTa My. Ceeraana Kyomaxue-
Ba oDaue e HallpaBuAa eAHO ISA0CTHO
Ipoy4BaHe, KOeTo 0e3 ChbMHeHue Ime
CAYXXI KaTO CBIIIECTBEHO PBKOBOAC-
TBO 3a U3CAeJOoBaTeANTe BU3AHTOAO3M
— AUTYPTUCTU ¥ MY3UKOAO3.
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