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SUMMARIES

EOS, IRIS OR NIKE: OF THE
IMAGE ON THE HANDLE OF
A BRONZE HYDRIA FROM
STARO SELO VILLAGE
Ruslan Stoichev

This study deals with a handle of
a bronze hydria, found in a grave
beneath the burial mound near Staro
Selovillage, Slivendistrict. The article
considers its decorative programme,
focusing on the images playing an
important role in specifying the date
and provenance of the object with
their specifics, iconography and style.
The analysis of the images and the
overall appearance of the handle put
it in a frame of reference for dating
it between 500 and 480 BC. The
observations show that the Thracian
object under consideration blends
together different art traditions
combining probably certain elements
that have lost their distinctive style.
Some parallels and analogies can be
drawn to every motif, but it is their
combination, which recent studies
have identified as typical of the bronze
production of the Attic workshops,
that makes the artefact interesting.
Accordingly, it is suggested that the
hydria from Staro Selo might have
been made at an Attic workshop.

EXAMPLES OF
COEXISTENCE: ISLAMIC
MOTIFS IN DECORATIVE
SCHEME OF THE
MANUSCRIPT BOOK ON
THE BALKANS DURING THE
17"™M_-19™ CENTURIES

Nona Petkova

In the Slavonic and Greek manu-
script collections of the National
Library “Sts. Cyril and Methodius”
in Sofia can be found an interesting
group of manuscripts with decorative
scheme that is partially influenced by
the Arabographic tradition. These
codices are created to be used by
the Christian Orthodox and Catho-
lic communities on the Balkans be-
tween mid-17" century and mid-19*
century. Regardless of the contents,
these are manuscripts influenced by
the Islamic Art in which we can see,

although sometimes significantly
changed, some of the typical vegeta-
tive and floral motifs like tulips and
carnations and specific stylization of
the ornaments. In the period from
which these examples are taken the
Christian inhabitants of the Balkans
were already part of the Ottoman
Empire and kept daily contact with
Ottoman culture. This further facil-
itated the introduction of some new
tendencies in the Christian artistic
production in the 16" and 17" centu-
ries. The process of “orientalization”
is not a phenomenon, limited to a
single sphere. It can be observed not
only in the decorative scheme of the
manuscripts, but also in the liturgical
vessels and textiles, icons, etc.

The article discusses Islamic motifs
in the ornamented bindings of two
manuscripts: Paulician Collection,
written in modern Bulgarian with
Latin letters by the Catholic priest
Petar Tsarski in 1793(NBKM 1423),
and Greek Language Textbook made
by Zachary Christodulov from
Haskovo in 1849 (NBKM 383). In
terms of execution these bindings not
only resemble the Islamic bindings,
but probably are made by Ottoman
binders. This paper also presents the
Islamic influences in the illumina-
tion of two Greek manuscripts: Eu-
chologion from the 17" and 18" c.,
Musical-liturgical Collection from
the beginning of the 19" ¢. Some of
the initial letters in these works are
decorated with floral motifs — cups
of tulips, carnation blossoms, etc.,
stylized in the spirit of Ottoman aes-
thetics. In this paper we also discuss
the extraordinary illumination of the
Greek language textbook (1849) and
specially its impressive title page,
executed entirely according to the
Arabographic tradition with series of
inserted in each other golden frames
and ’unwan. The ornamentation of
this page is made by Ottoman illu-
minator. The textbook is designed
and made as a precious gift from the
teacher in Greek and Ottoman-Turk-
ish Zachary Christodulov for his fu-
ture wife. It is an extraordinary man-
ifestation of personal emotions and
admiration toward two big cultural
traditions in the Balkans.

THE CATHOLICON OF THE
ASSUMPTION MONASTERY
OF CHEREPISH: HISTORY,
ARCHITECTURE, PAINTING
Maya Zacharieva

Tough arousing researchers’ interest
for decades now, the Catholicon
of the Assumption, Monastery of
Cherepish, is an understudied Bul-
garian monument. This study seeks
to summarise and complement the
already existing ones. Fieldwork and
an analysis of all the information
(historical data, archival items, pho-
tographs, earlier publications) pro-
vide an opportunity for a more com-
prehensive overview of the history
of the Cherepish catholicon. Among
the sources adduced are records from
manuscripts and incunabula such as
the Cherepish typicon (Church-His-
torical and Archival Institute, no. 44),
Cherepish Gospel (inv. no. 33), A
bead-roll of church donors (Sts Cyr-
il and Methodius National Library
292), etc., as well as various artefacts
of applied arts from reliquaries to sil-
ver paftas (female belt buckles). Ini-
tially, the church was dedicated to the
Annunciation, and after the 1830s,
was renamed the Church of the As-
sumption.

Built at the turn of the seventeenth
century, the main church was refur-
bished on more than one occasion:
shortly before 1834, in 1888 and be-
tween the late nineteenth century and
the 1940s. For the first time, were
identified in their entirety the extant
scenes and images of the four paint
layers: of the sixteenth and seven-
teenth centuries, of the 1830s, 1908
and the 1940s. The history of the
iconostasis at the catholicon has been
traced since the 1830s by using archi-
val photographs.

ICONS BY MACARIUS
FROM GALATISTA WITHIN
BULGARIA

Alexander Kuyumdzhiev

The article presents the production
of icons known for the time being by
Macarius from Galatista within what
is now Bulgaria. It covers first of all



the region of the Rila Monastery,
from where three sets of his icons are
known, and from Samokov, where
his individual artworks have been
found. Neither of his icons bears his
signature except those commissioned
by Archimandrite Ignatius for the
iconostasis of the Church of the
Assumption at the Pchelina (Apiary)
Metochion, Rila Monastery, dated
1789 and 1792 respectively. Icons by
Macarius at the Rila Monastery and
in Samokov along with the presence
of his nephews in these places
throughout the 1790s testify to a
very productive cooperation of many
years between painters from Galatista
and local donors. The early murals
and icons by Zachary and Benjamin
are concentrated in the same region,
and there is a great deal of icons of
the period when the style of Macarius
has reached maturity.

A critical evaluation is made of some
wrong assumptions about the life
and work of Macarius. The wrong
notion in Creek literature that he
had been trained with Damascene
from Ioannina, who worked on Mt
Athos in the early eighteenth century
is corrected. Arguments are put
forward, questioning whether or not
Macarius should be believed to be an
authentic Athonite painter, trained at
the workshop led by Damascene from
Karpenissi on Mt Athos or be said to
be an ‘external’ painter, a member of
a team formed back in Galatista, who
later rented the cell of the Nativity of
the Theotokos in Karyes to found a
workshop on Mt Athos.

NEW-FOUND WORKS OF
JOVAN ZOGRAF IN THE
VICINITY OF LESKOVAC
Juliana Markovic¢

Jovan Zograf is among the most sig-
nificant members of the Samokov
painting workshops in the 19th cen-
tury. Data on his activity are mainly
known from the memoirs of his son,
Nikola Obrazopisov, with whom he
has been working together since the
fifth decade of the nineteenth century.
The information from Nikola’s mem-
oirs indicates their work in Leskovac,
which was completed independently
by Nikola Obrazopisov in the year
followings Jovan’s death. Recent re-
search has shown that the record re-

fers to the iconostasis of the Church
of the Holy Apostles in the village
of Turekovac, west of the city. Jovan
Zograf signed with the year 1853 on
the back of the royal icons, in some
cases together with the son. Com-
pared with the known material, this
iconostasis is the most mature and
iconographically developed work of
Jovan Zograf. With his son Nikola,
Jovan painted 44 icons in total, while
the only preserved osculating icon
is attributed to Nikola Obrazopisov.
The icons rely on iconographic solu-
tions frequently used by the painter.
Icons are well preserved, which pro-
vides an insight into the technique
and original coloring. Contributory
inscriptions testify of the patronage
system guided by Church-school
municipality in Leskovac that hired
painters from Samokov, whose poet-
ics were in line with the aspirations of
ecclesiastical authorities.

HOBOOTKPUTHU TBOPBU
HA MOAH UKOHOIIMCELL
B OKOJTHOCTUTE HA
JECKOBAIL

HKOnuana Mapxosuu

Noan Ukonomnmeen e MEX]ly Hah-u3-
TBKHATHUTE WieHOBe Ha CaMOKOBCKara
XynoxecTBeHa mkoia or XIX B. Cae-
JICHUsI 32 HETOBaTa TBOpYECKa aKTHB-
HOCT MMaMe OT CIIOMEHHTE Ha CHHa
My, Hukoma OOGpa3omicoB, ¢ KOroTo
pabotsar 3aemHo mpe3 S50-Te romm-
Hu Ha XIX B. Hukona OGpa3zonucoB
choOIaBa 3a TsixHa pabora B Jlecko-
Ball, KOATO € JIOBBbPIIEHa OT HETro
cien cMbprTa Ha Moan. Iocnennute
W3CITEBAaHMA TOKa3axa, 4e HH(op-
MaIusTa ce OTHACS 3a HMKOHOCTaca
Ha 1bpkBara ,,CB. Amoctomu™ B c.
Typexogar, 3anagHo ot rpajn Jlecko-
Ball. Moan MkoHonucen e noamucal,
B HSKOM cilydau 3aenHo ¢ Hukorna,
mpe3 1853 . repOoBeTe Ha APCKUTE
nkoHu. CpaBHEH C JPyTrUTE W3BECT-
HU, TOBA € HAW-3psUT U Pa3BUT OT UKO-
Horpadcka Touka aHcamObi1. Moan n
cunbT My Hukona ca usnbianunum 44
WKOHHM, JIOKaTo EIMHCTBEHO 3amase-
HUTE [ETyBaTeIHA UKOHA ca aTpuoy-
upaan Ha Hwukoma OGpazommcos. B
MKOHHTE HaMUpame HKOHOrpadcku
pelleHus, U3MON3BaHU YecTo oT Mo-
aH Mxonomucen. Mxonure ca nobpe
3ama3eHy W J1aBaT Npe/CTaBa 3a TeX-
HUKaTa U OPUTHHATHHS KOJOpHT. Ja-

PHUTEJICKUTE HAAIUCH CBHICTEIICTBAT
3a TMaTpOHaXXHATa CHUCTEMa, IIOfI-
I'bpKaHa B I[BPKOBHO-YUYHITHII[HATA
obmuHa B Jleckomal, aHTaxupaia
CaMOKOBCKHTE 30rpadu, YusITO IO-
€THKa € B ChIVIaCHe C JKeJaHWsATa Ha
LIBPKOBHUTE BIIACTH.

THE ICONOSTASIS AT

THE CHURCH OF THE
ASSUMPTION, HASKOVO, AND
ITS PARALLELS

Simeon Tonchev

The woodcarvings at the Church of
the Assumption in Haskovo are un-
studied. Judging by the payments
entered in the kontakion kept at the
church, it took a long time to com-
plete its decoration. The ambo, the
bishop’s throne and the proskynetar-
ia were made by woodcarvers from
Edirne before 1837. The iconostasis
was carved in 1840 by Diamandis
Teladour from Edirne and Stamatis
Marangoz (The Woodcarver) from
Madytos. The iconostasis and its par-
allels give an idea of the activities of
a woodcarving workshop of the sec-
ond half of the nineteenth century in
Thrace. In 1835, Stamatis Teladour
carved the altar screen at the Church
of St Anastasius in Didymoteicho,
and in 1861, the iconostasis at the
Church of St George in Souphlion,
bearing his signature. The style and
the compositional similarities allow
to attribute to him the iconostasis at
the Church of Theotokos in Didymo-
teicho, made in collaboration with
Diamandis Teladour; the iconostasis
(1847) at the Church of Christ the
Saviour in Didymoteicho, the tem-
plon at the Church of St Michael the
Archangel in Haskovo. It also dates
from 1861 and was wrongly attrib-
uted in the literature to Yane Spirov,
who was a painter, according to re-
cent studies. To this body of works
belong also the altar screens at the
catholicon of the Monastery of Kor-
nofolea and at the Church of St Ana-
stasius (1908—1913).
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