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The nineteenth-century music life in Ruse in the light
of the twentieth-century staged musical events
Miglena Tzenova
This study on musical life in the Danubian city of Ruse spans the period
from 1820 to the end of the nineteenth century. The role of school activities,
churches and other city institutions for cultivating the needs of Ruse society for
collective music and theatre art events has been traced out. The contribution of
teachers in the process of developing knowledge and skills (including musical
ones conducive to creating favourable conditions for a rich musical life) has been
rethought. A variety of activities of the earliest choir and the earliest singing
society (formed in Ruse in 1870) have been dealt with. Highlighted and brought
to the fore is the contribution of Ruse-based musicians to the development of
Bulgarian musical culture, particularly in terms of building up a repertoire
of musical productions and laying the foundations for establishing the Ruse
People’s Opera House (presently, the Ruse State Opera House) in 1949.
Keywords: Ruse, nineteenth century, choral activity, musicians, staged musical
events
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(Un)written Czech records of pioneers in Ruse’s
music history
Diana Nikolova Mainova
The study deals with the pioneership of the earliest Czech kapellmeisters
in the rich musical tradition of contemporary Bulgaria. A specific regional
model is brought forth structurally based on the known and less known
records by contemporaries and the earliest chroniclers with the focus put on
the constructive work of the pioneering kapellmeisters in Ruse as well as on
renowned Czech musicians and teachers at the Prague Conservatory, who laid
their Czech basis for the development of professional musical culture in Ruse,
and for the Bulgarian musical culture, respectively. The figure of Kapellmeister
Franz Stross (1851–1917) with his career of almost two decades and a half as
an organiser, performer and teacher is central. He and his student Alexander
Yorgandjiev had a creative contribution to Ruse’s musical history. Finding new
information and rethinking the already known facts shed light on important
pages of the development of our musical history.
Keywords: Czech musicians, kapellmeisters, city of Ruse on the Danube, Franz
Stross, Alexander Yorgandjiev, Bulgaria musical culture
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historian, researcher on the Bulgarian-Czech
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The history of Ruse Opera Society and the influence
of European operatic brilliance
Veselina Antonova
The paper traces out the strong and simulative influences of West
European operatic brilliance on the art life of Ruse, the largest Bulgarian city
on the Danube, as early as the 1870s. The citizens were given the opportunity
to enjoy the singing of soloists from the Wiener Hofoper, of the famous Russian
choir led by Dmitry Agrenew-Slaviansky, performances of Enrico Masini‘s
Italian opera company, etc. Bulgarian students studying abroad, the staff of the
foreign consulates and their families, agents of Western European companies,
etc., also brought in contemporary cultural models. The first attempt to found
an opera society in Ruse was made in 1906. The second attempt of 1914 also
failed and only after the end of WW1, in April 1919, Bulgarian opera Kamen and
Tsena by Ventseslav Kautsky and Ivan Ivanov was put on. Ruse Opera Society
staged Takhir Beg’s Wife by Dimiter Hadjigeorgiev and took to Mascagni’s
Cavalleria Rusticana, but the young opera enthusiasts had to give up due to lack
of funding. In 1935, Gergana by Maestro Georgi Atanassov was performed and
in 1949, Ruse Opera House was formed.
Keywords: Lyre Music Society, Ruse Opera Society, musicians at the turn of
the twentieth century
Veselina Antonova
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On the history of Ruse State Opera House
and its institutionalisation
Albena Todorova
The paper traces out the stages in and the path of the amateur music
societies in Ruse, Lyre Music Society and Opera Society, toward their professional
development that led to the institutionalisation of Ruse People’s Opera House.
The processes and persons, who did their best to attain this goal, are accentuated.
Commented are the organisational and management regulations for the Opera
Society that later served as a basis for the administrative and artistic management
of Ruse Opera House, presently, Ruse State Opera House.
Keywords: Ruse Opera Society, regulatory documents, Atanas Strandjev, Boris
Pintev
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The beginnings of Ruse Opera House
with Verdi’s La Traviata
Plamen Beikov
The paper deals with the earliest production of Ruse Opera House, Verdi’s
La Traviata (8 November 1949), director: Prof. Dragan Kurdjiev, conductor/
director: Konstantin Iliev. The Opera House was officially inaugurated on 27
November 1949, seeking to build a genuinely European opera company, as
categorically stated in the booklet issued for the premiere. In those years of total
post-war communist propaganda, the authors of the articles contained within,
skilfully hid between the lines their spiritual aspirations and hopes for achieving
the highest possible artistic values. Cited are texts by Georgi Chendov (later,
the first director of Ruse Opera House); director Dragan Kurdjiev; memories
of opera diva Brilianta Kevorkian (who sang Violetta Valery), a study on the
musical past of Ruse by local historian Dimiter Sakakushev, etc.
Keywords: Ruse Opera House, La Traviata, Verdi, premiere, political
dictation
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The Ruse Period (late 1940’s – early 1950’s)
in Konstantin Iliev’s Creative Evolution
Yulian Kujumdziev
The article shows in broad strokes Konstantin Iliev’s significance to the
music life in Ruse at the turn of the 1950s; his contribution to the founding
of the State Symphony Orchestra and Ruse Opera House, as well as his role
in including in concert programmes, in Ruse for the first time in this country,
pieces of Bulgarian Musica Nova.
Keywords: Konstantin Iliev, Ruse, State Symphony Orchestra, Ruse Opera
House, Musica Nova
Prof. Yulian Kujumdziev, PhD, musicologist,
Academy of Music, Danse and Fine Arts, Plovdiv;
email: j_kujum@hotmail.com

99

Стефан Хърков • Оперният режисьор Илия Арнаудов за развитието...

Opera Stage Director Ilija Arnaudoff on the
Development of Bulgarian Opera Theatres Outside
the Capital City
Stefan Harkov
Abstract: During the interwar period Ilija Arnaudoff (1889 – 1946)
established himself as an erudite and versatile Bulgarian intellectual. After
graduating as an opera director in Vienna under the guidance of Hans Breuer,
he returned to Bulgaria and brought a new impetus to the development of opera
in his homeland in the 1930s and 1940s. This article examines a little-known
archival document in which Ilija Arnaudoff formulates the basics of his own
concept for the development of Bulgarian opera theatres outside the capital city
as independent creative institutions. The tragic events in Bulgaria in the mid1940s did not allow for the realization of this concept.
Key words: opera theatre, opera stage director, Ilija Arnaudoff, Michael (Misho)
Todoroff, Sliven
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‘My Dear Vladimir…’
Pancho Vladigerov’s letters to Vladimir Stoianov
Valeria Yordanova, Reneta Konstantinova
The paper presents letters by great Bulgarian composer Prof. Pancho
Vladigerov to music teacher Vladimir Stoianov. The correspondence (30
letters sent in the period 1938–1949) is kept at Ruse Regional Library. Along
with important to the composer events of his oeuvre, daily challenges of life
are commented. The letters bespeak their true friendship, enriching the figure
of composer Pancho Vladigerov, portraying at the same time lesser known
Vladimir Stoianov, professionally educated and versatile musician, who taught
the young and actively participated in the development of contemporary
Bulgarian culture in that politically complicated period.
Keywords: Pancho Vladigerov, Vladimir Stoianov, sociopolitical conditions,
music life, daily challenges of life
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Ruslan Raichev. My whole life has been music and my
whole life has been embedded in music (1919 – 2016)
Raychev, Petar and Rumyana Karakostova (compilers).
Sofia: Gea-Libris, 2019. 432 р. (ISBN 978-954-300-184-2)
Elisaveta Valchinova-Chendova
The documentary collection is dedicated to the 100th anniversary
of the birth of the great Bulgarian opera and symphony conductor Ruslan
Raichev (1919 – 2006). He is one of the brightest figures who shaped
contemporary performing art in Bulgaria. His multifaceted activities
have been presented. Some important aspects marking his indisputable
contribution to our musical culture have been delineated. The book has
been organized in two large sections and four appendices. The first section,
entitled “60 years at the conductor’s stand” (pp. 19 – 122), traces out the
artistic path of the maestro. Interviews with him have been published
in various media sources. The things shared about his professional
experience, various conducting schools, interpretations of individual
conductors, etc. present Ruslan Raichev’s musical personality in its
entirety. The separate subsections reveal his work as a conductor closely
connected with the history of symphony orchestras and opera institutions
in Sofia, Varna, Plovdiv, Ruse, Stara Zagora, and Burgas. From 1 August
1974 to 31 May 1979, Ruslan Raichev was General Music Director of the
newly-founded Schleswig-Holstein Theater and Symphony Orchestra in
Flensburg (FRG). His visits to Romania, the former Soviet Union, France,
Germany (including FRG, i.e. West Germany), Denmark, Spain, Cuba
and others are numerous. The second section, entitled “Testimonies of
Time” (pp. 123 – 382), includes critical reviews, comments on premieres,
speeches by journalists and colleagues, foreign music criticism of his
conducting art, etc. They are valuable testimonies to the work of this
great conductor and his historical contribution to our musical culture.
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