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HUSI B Pa3IMYHN HayqHH cepH, TYK € HeoOXoanuma 1 3a-
nbja0oUeHa paboTa ¢ npeaMeTa Ha Mscto. llsara tasu
CIIeI[MaJIHa MTOATOTOBKA B CITydasi ¢ HaJIMIIe, 3aTOBa B HAC-
Tosiiara MoHorpadus MHTEPIpETAMUTE Ha aBTopa ca
yOenuTesIHo 000CHOBAaHH, HAIIPABEHN Ca MHOXKECTBO J10-
IIBJIHEHUSI U TTOTIPaBKH KbM MO-PaHHUTE M3CIICIBAHUS U,
KaTo ILUI0 Tpy/IHATa Hay4yHa 3ajada, € paspelieHa yc-
rerrHo. 3a 100poTo BrIeUaIeHHe HECHMHEHO JONPHHA-
CSIT MHOTOTO Ha Opoif Ka9eCTBEHH U MPENN3HO TOA0paHu
KaTo BHJl M ChAbPKAHHE WIIOCTpanuu — ¢Gororpadum,

cxemH, (pakCUMUIICTa OT TOKYMCHTH U T.H., KAKTO U BH-
COKOTO HHMBO Ha MONHATPA(CKOTO U3IIBIIHCHHE HAa KHATA-
Ta. UnratensaT numa mpes cede Cu 3JaHne, ¢ KOeTO aBTO-
PBT YCHEIIHO MPUKIOYBA IBJITOTOAWIITHHA H3CIIEIO0Ba-
TEJICKH yCHWJIWS U OTIlaBa JOCTOMHA JaH HA €IUH yHHKa-
JICH KYJTOB MPEIMET, CBbP3aH ChC ChI0aTa HA MCTOPH-
YyeckH JTMYHOCTU oT KbCcHOTO cpenHoBekoBue Ha banika-
HUTE U OTpa3siBall IbI00KaTa Bsipa B boxwsita momont u
CTIIACEHMETO Ha AYIINUTE C TyA0ACHHOTO IIOCPSIHIICCTBO
Ha HETJIEHHUTE OCTAaHKW Ha XPUCTHSIHCKUTE CBETIIH.

SUMMARIES

THE TREE OF JESSE AT THE
ALTAR OF THE CHURCH OF
ST DEMETRIUS IN
ARBANASSI (1621)

Elena Popova

The paper deals with the 1621 com-
position of the Tree of Jesse from the
murals at the Church of St Demetrius
in Arbanassi, from the identification
of the representations contained
therein to an analysis of its potion
within the iconographic programme
of the church and among the post-
Byzantine examples of this repres-
entation. Here the Tree of Jesse is
unconventionally placed in the space
above the apse at the altar of the
naos. The team of painters has used
the Christ’s genealogy at the Church
of Sts Peter and Paul in Veliko
Turnovo as a reference point. The
specific position and the structure of
the composition at St Demetrius are,
however, an outcome of a long-gest-
ated concept. Between the lowest re-
gister, where the representation of
Jesse is central, and the band, where
the Virgin is central, three horizontal
bands are pieced out around the rep-
resentations of David, Solomon and
Melchizedek. In the centre of the
arch thickness, Archangel Gabriel
descends to the Virgin, thus repres-
enting the so-called Annunciation
‘through the ear’. On the west profile
of the arch, the disciples are depic-
ted, separated by a representation of
the sitting Christ crowning the entire
composition.

The figure of Melchizedek, the ar-
chetype of Christ, and the vegetal
code of the Tree establish a connec-

tion with the Eucharistic subject, de-
veloped in the apse. The Annunci-
ation associated with the Conception
corresponds to the representation of
the Virgin in the conch, replacing the
scene of the Annunciation tradition-
ally painted on the chancel arch. The
disciples upon the arch refer to the
subject of the founding of the
Church, which is further developed
in the scenes upon the south and the
north walls of the naos.

The composition of the Tree of Jesse
at the altar of the Church of St De-
metrius is symbolically reminiscent
of the prehistory, while at the
narthex, the Last Judgement visual-
ises the End Times. The entire 1621
iconographic programme is a
product of a single concept, from the
most sacral area in the east at the al-
tar to the ,, profane” east wall of the
narthex.

NKOHA HA 30T PADA
MEPOMOHAX JAMACKHH
OT SIHUHA OT IIbPKOBHUS
MY3EHN B CO®US - KbM
UKOHOI'PA®USITA HA CB.
BOI'OPOJIMIIA UKOHOMMCA
Mapus Konyweea

TekcThT € MOCBETEeH Ha HKOHA OT KO-
Jekuuara Ha LIbpkoBHUS My3eil B
Coduss (HIHAM), kosito mpous-
xokna ot [Inosaus. MkoHara e my0-
JIUKyBaHa, HO BCE OIlIe HE ¢ Owmia
MpeaMeT Ha m3cienBaHe. Ts mpezc-
TaBs cB. boroponuna ¢ Mnanenena
Ha TpOH, (hTaHKUpaHa OT CB. ATaHa-
cuii AtoHcku u cB. ['eopru. B ropHo-
TO TIOJIe € TIoMecTeHa clieHara Pas-

nsitue Xpucroso. JIuksT Ha boropo-
JIIIIa € CUTHUpAH ¢ enuTera MKkoHo-
MHuca.

CTuiioBUTE OCOOCHOCTH Ha JKHUBO-
MUCTA OTHACIT MKOHATA KbM MPOU3-
BEJICHUATA HA CIWH TIOYTH HEU3BEC-
TeH y Hac 3orpad — iepomonax [la-
MAacKHH OT SIHHMHA, KOMTO B Kpasl Ha
XVII — nauanoro Ha XVIII B. moema
€HU OT Hall-Ba)XHUTE MOPHUKHU Ha
CTEHOMHUCU U UKOHU Ha CBeTa ropa.
Cpen 1sx ca Qpeckute B Haoca Ha
ubpkBara ,,BbBenenue boroponnu-
HO” Ha Benmkara JlaBpa, m3BecTHa
kato boroponunia Kykysemnca wnm
HUxonomuca, xouto JlamackuH wu3-
nbaHsABa npe3 1719 r. BeposTtHo ot
TOBa BpeMe TpsIOBa J1a ce Jatupa u
nKoHara ot coupkara Ha HIITAM.
W3cnenBanero ce (hoxycupa BBPXY
ukoHorpadckus Tumn Ha boropomuy-
HUSL 00pa3, KOWTO BB3XOXKIA KbM
rpyna MKOHH, MPEICTaBsALM Yya0T-
BOpHara cBeTHHs Ha JlaBpara — Bo-
ropoauua Mkonomuca. Te3u npous-
BEJICHUS Ca CBBP3aHU C H3BECTHO
yyno, npu koero boropomuna ce
sIBUJIa Ha CB. ATaHacuil ATOHCKU H
My obemiana, ye mie Ob1e MkoHoMKa
Ha JlaBpara. Eqna vacT ot TaX npen-
CTaBIIIBAT KTUTOPCKH KOMITO3HIIHH,
a B JIpyra ca n300pa3eHH CBETIH U
MEePCOHAXKH, CBBP3aHU C MCTOPHUATA
Ha OOHWTeNTa WIM TaKWBa, YHUTO
MOIIIY ce mouutar B Hes. Criopes uz-
CJICZIBAHETO HU IIOCICIHHUTE MOTaT
Jla Ce CBBpXKAT C TAKCHIMOTCKATa
JIEHHOCT ¥ MOKIOHHUYECTBOTO, KOH-
TO 3amoyBaT Ja Cce pa3BUBAT Ipe3
XVIII B. KbM TO3M THIT TIpOU3BEIE-
HUs OM MODIa Ja ce TPUYUCTH U
TUTOBIMBCKATa UKOHA.

Jpyra mocoka Ha THPCEHHATA HU €
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UICHTU(UKAIMATA HA IbPKBATa, OT
KOSATO TIPOM3XOKAA WKOHAaTa OT
HIIMAM. MW3ka3anm ca HSIKOJIKO
MIPEATOIOKEHUS, KaTo eHa OT Bb3-
MOKHOCTHUTE € MKOHATa 1a € Ouia
npenHa3HayeHa 3a Metoxa Ha JlaB-
para B IlnoBaus. KakTo ctaBa sicHO
OT KTUTOPCKHUSI HAJIIHC 10 JOJTHUS 1
pB0, HEWHN TTOPHYUTETH Ca IPOUTY-
Mmennte AtaHacuii u Benuammun.
Bwv3MoxxHO € Te nma ca JaeicTBainu
KaTO TaKCHIUOTH HMEHHO B ILJIOB-
JTUBCKUS METOX. AKO JIEMCTBUTEIHO
MKOHATa TMPOU3XOKIA OTTaM, TO U
00pa3bT Ha cB. [eopru B Hes CHIIO
TpsibBa na Obae oOBBp3aH IMO-He-
nocpeacteeHo ¢ JlaBpara. M3BectHo
e, ye o0uTeINTa € OMa CHIIHO CBBP-
3aHa ¢ MeToxa cu Ha 0. Ckupoc, moc-
BeTeH Ha cB. leopru. MHOXeCTBO
00CTOSATEIICTBA OT BPEMETO, B KOETO
JlamackuH paboTH Ha ATOH, CBHUJIE-
TCJICTBAT 34 UHTCH3UBHUTEC OTHOIIIC-
HUS MEXJy JBaTa MaHacTupa. bu
MOIJIO TE JIa ca B OCHOBAarTa Ha 3acu-
JIeHus KynT KbM cB. ['eopru B JlaBpa-
Ta B Hagajoro Ha XVIII B. m ga ca
MpUYMHA 3a MosBaTa Ha oOpas3a My B
nkoHara Ha boropoauna Mkonomu-
ca or HHMAM.

AN ICON OF THE VIRGIN
GORGOEPIKOOS WITH A
CYCLE OF HER MIRACLES
Ivanka Gergova, Alexandra Ph.
Trifonova

In the Art Gallery “Dimitar
Dobrovich” in Sliven an icon of the
Virgin ~ Gorgoepikoos  (Skoro-

poslushnica), painted in 1818, is
kept. The central representation, ac-
cording to its inscription and icono-
graphy, is a copy of the homonym-
ous miracle-working icon of the
Docheiariou monastery on Mount
Athos. The Virgin with Christ is sur-
rounded by six medallions with de-
pictions of the miracles, made by the
Virgin and her miraculous icon. In
two of these scenes there are repres-
ented also the archangels Michael
and Gabriel. In the lower part of the
icon there is a depiction with the
ktetors of the Docheiariou monastery
- the monks Euthymios and Neo-
phytos, as well as a dedicatory in-
scription of 1818, which is not well-
preserved. All the inscriptions of the
icon are in Greek. To date there are
no other known depictions of the
miracles of the Sliven’s icon. It
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seems that they are related to an un-
published manuscript of the Dochei-
ariou monastery, which was used by
Nikodemus the Hagiorite in his book
Synaxarion. Among the settlements,
where the fame of the Virgin Gor-
goepikoos was spread, Nikodemus
the Hagiorite refers also to the town
of Sliven.

The icon is related with the meto-
chion of the Docheiariou monastery
in Sliven, established at the end of
the 18th century. The mentioned in
its dedicatory inscription person,
named loannikios, is probably the
same name monk of the Docheiariou
monastery, who was oikonomos of
the metochion at the beginning of the
19th century.

DOUBLE-SIDED ICON OF ST.
ANDREW THE APOSTLE AND
THE NEW TESTAMENT
TRINITY WITH THE
CORONATION OF THE
VIRGIN FROM THE
NATIONAL CHURCH
MUSEUM, SOFIA

Tsveta Kuneva

This article examines a small
double-sided icon from the National
Church Museum of History and Ar-
chaeology of the Holy Synod, Sofia
(Inv. No. 3538). The icon has not
been specifically researched, and
was dated by different authors to the
period between the 14th and 16th
century. Just recently it was noted,
that it was brought in by Prof. Ivan
Goshev in 1942 from the Church of
St. Andrew at the gorge of the Treska
River, Republic of North Macedo-
nia.

The analysis of historical sources
and the icon’s artistic features
showed that it most likely originated
from the Hilandar monastery, where
it was painted in two stages and from
where it was taken to the Church of
St. Andrew by a monk or pilgrim.
The original icon with a half-length
image of St. Andrew dates back to
the last decades of the 16th century
and was produced by an unknown
painter, following the style of the
Cretan masters, but with a unique
signature. The same icon painter,
again in the Hilandar monastery,
painted another small icon depicting
the image of St. Eutychius of Con-
stantinople. The other side of the

icon with the composition The New
Testament Trinity with the Corona-
tion of the Virgin was made by an
icon painter from the atelier of Ma-
carius of Galatista during the first
decade of the 19th century.

The icon from the Church Museum
most likely performed the function
of an icon for prayer in a monk’s cell,
but today it is a testament to the con-
nections between the Church of St.
Andrew at the gorge of the Treska
River and the Hilandar monastery. It
is unknown for what reason the icon
painters or donors chose to depict
specifically St. Andrew the Apostle
and the New Testament Trinity with
the Coronation of the Virgin on the
icon’s two sides, but it is certain that
the commonality between both im-
ages is their presence in both ortho-
dox and western art.

SCROLLS OF MONKS AND
SAINTS AT THE SOUTH AISLE
OF THE METROPOLITAN
CATHEDRAL OF STS PETER
AND PAUL IN VELIKO
TURNOVO

Tsvetan Vasilev

There are two thematic focuses at the
south aisle of the Metropolitan
Cathedral of Sts Peter and Paul in the
city of Veliko Turnovo: a calendric
cycle and below are representations
of monks and saints. Well-preserved
are only fourteen of them, where
only St Simeon Stylites holds not a
scroll.

The monastic representations are
grouped into three: the first group fa-
cing east begins with an unidentified
saint, probably St Anthony the Great,
judging by the restoration of the
half-damaged  inscription.  Next
come St Euthymius holding a scroll
containing a passage of his own vita
written by Cyril of Scythopolis, and
St Athanasius with a scroll with part
of the life of St Pachomius the Great
on it.

The second group features the rep-
resentations of St Sabbas the Sancti-
fied, St Hilarion the Great and St
Theodosius the Cenobiarch. The
texts inscribed in their scrolls convey
strong messages to the readers from
monastic practices. These texts are
recorded in the popular hermeneiai
in Greek, the so-called First and
Second Jerusalem Manuscripts. The
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scroll of St Theodosius is unusually
folded in half with the closing two
lines of the text inscribed overleaf
and read from top to bottom.

The third group includes the Sinaitic
monks St Nilus of Sinai, St John of
the Ladder (Climacus) and St
Simeon Stylites. The text on the
scroll of St Nilus conveys a message
of renouncing one’s will and achiev-
ing impassibility, and that of St John
of the Ladder the practice of virtue.
The fourth group includes the repres-
entations of St Cyriacus the Anchor-
ite, and unidentified saint (probably
St Theodore the Studite) and St Max-
imus the Confessor. St Cyriacus
forewarns unmindful monks and
Christians of being vigilant at all
times and “stand aloof from the
world” so that to avoid falling prey
to the “night mind thief’. St
Theodore the Studite (?) holds a text
on constant prayer and gratitude as a
means to be blessed by God for good
works. St Maximus the Confessor
also reminds constant prayer and
gaining an insight into love. The
primary source of his message is the
ascetic Capita de caritate (Four Hun-
dred Chapters on Charity), compiled

by St. Maximus the Confessor.

The explanatory inscriptions of the
last two representations are dam-
aged. The first saint is, in all likeli-
hood, St Cosmas of Maiuma, hold-
ing a scroll with a passage from the
canon of Maundy Thursday. The
second saint holds a text also bor-
rowed from Capita de caritate by St
Maximus the Confessor.

THE CHURCH OF THE
DORMITION IN THE VILLAGE
OF DOLNA DIKANYA: AN
UNDERSTUDIED MONUMENT
FROM WESTERN BULGARIA
Maya Zaharieva

This article presents the history, ar-
chitecture and murals at the Church
of the Dormition in the village of
Dolna Dikanya, focusing on the
16th-century paintings extant on the
east wall of the naos: the Ascension,
the Annunciation, Virgin Platytera,
Adoration of the Lamb and Sts Dea-
cons Stephen and Romanos the Mel-
odist.

Placing the Archangels Michael and
Gabriel in medallions flanking the

®dopmar 60x84/8  [leyar: Cumonmau 94

Holy Mandylion in the composition
of the Annunciation may be inter-
preted as an iconographic specific.
The sole example we are aware of is
at the Church of St Demetrius (1488)
in the Monastery of Boboshevo. An-
other specific, unknown from other
monuments, is the representation of
Christ Emmanuel in a medallion in
front of the chest of the Virgin in the
conch, replicating the radiancy in the
scene of the Ascension. The frescoes
were, in all likelihood, painted by a
team of two masters of local signific-
ance. Until now, the literature has
dated the murals at the Church of the
Dormition to the 16th or 17th cen-
tury. At this stage, no stylistic paral-
lels could be drawn,; still, some of the
characteristics are similar to the
monuments of the second half of the
16th century.
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