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THE TREE OF JESSE AT THE
ALTAR OF THE CHURCH OF
ST DEMETRIUS IN
ARBANASSI (1621)
Elena Popova

The paper deals with the 1621 com-
position of the Tree of Jesse from the
murals at the Church of St Demetrius
in Arbanassi, from the identification
of the representations contained
therein to an analysis of its potion
within the iconographic programme
of the church and among the post-
Byzantine examples of this repres-
entation. Here the Tree of Jesse is
unconventionally placed in the space
above the apse at the altar of the
naos. The team of painters has used
the Christ’s genealogy at the Church
of Sts Peter and Paul in Veliko
Turnovo as a reference point. The
specific position and the structure of
the composition at St Demetrius are,
however, an outcome of a long-gest-
ated concept. Between the lowest re-
gister, where the representation of
Jesse is central, and the band, where
the Virgin is central, three horizontal
bands are pieced out around the rep-
resentations of David, Solomon and
Melchizedek. In the centre of the
arch thickness, Archangel Gabriel
descends to the Virgin, thus repres-
enting the so-called Annunciation
‘through the ear’. On the west profile
of the arch, the disciples are depic-
ted, separated by a representation of
the sitting Christ crowning the entire
composition.
The figure of Melchizedek, the ar-
chetype of Christ, and the vegetal
code of the Tree establish a connec-

tion with the Eucharistic subject, de-
veloped in the apse. The Annunci-
ation associated with the Conception
corresponds to the representation of
the Virgin in the conch, replacing the
scene of the Annunciation tradition-
ally painted on the chancel arch. The
disciples upon the arch refer to the
subject of the founding of the
Church, which is further developed
in the scenes upon the south and the
north walls of the naos.
The composition of the Tree of Jesse
at the altar of the Church of St De-
metrius is symbolically reminiscent
of the prehistory, while at the
narthex, the Last Judgement visual-
ises the End Times. The entire 1621
iconographic programme is a
product of a single concept, from the
most sacral area in the east at the al-
tar to the „ profane” east wall of the
narthex.

ИКОНА НА ЗОГРАФА
ЙЕРОМОНАХ ДАМАСКИН
ОТ ЯНИНА ОТ ЦЪРКОВНИЯ
МУЗЕЙ В СОФИЯ – КЪМ
ИКОНОГРАФИЯТА НА СВ.
БОГОРОДИЦА ИКОНОМИСА
Мария Колушева

Текстът е посветен на икона от ко-
лекцията на Църковния музей в
София (НЦИАМ), която произ-
хожда от Пловдив. Иконата е пуб-
ликувана, но все още не е била
предмет на изследване. Тя предс-
тавя св. Богородица с Младенеца
на трон, фланкирана от св. Атана-
сий Атонски и св. Георги. В горно-
то поле е поместена сцената Раз-

пятие Христово. Ликът на Богоро-
дица е сигниран с епитета Иконо-
миса.
Стиловите особености на живо-
писта отнасят иконата към произ-
веденията на един почти неизвес-
тен у нас зограф – йеромонах Да-
маскин от Янина, който в края на
XVII – началото на XVIII в. поема
едни от най-важните поръчки на
стенописи и икони на Света гора.
Сред тях са фреските в наоса на
църквата „Въведение Богородич-
но” на Великата Лавра, известна
като Богородица Кукузелиса или
Икономиса, които Дамаскин из-
пълнява през 1719 г. Вероятно от
това време трябва да се датира и
иконата от сбирката на НЦИАМ.
Изследването се фокусира върху
иконографския тип на Богородич-
ния образ, който възхожда към
група икони, представящи чудот-
ворната светиня на Лаврата – Бо-
городица Икономиса. Тези произ-
ведения са свързани с известно
чудо, при което Богородица се
явила на св. Атанасий Атонски и
му обещала, че ще бъде Икономка
на Лаврата. Една част от тях пред-
ставляват ктиторски композиции,
а в друга са изобразени светци и
персонажи, свързани с историята
на обителта или такива, чиито
мощи се почитат в нея. Според из-
следването ни последните могат
да се свържат с таксидиотската
дейност и поклонничеството, кои-
то започват да се развиват през
XVIII в. Към този тип произведе-
ния би могла да се причисли и
пловдивската икона.
Друга посока на търсенията ни е
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ния в различни научни сфери, тук е необходима и за-
дълбочена работа с предмета на място. Цялата тази
специална подготовка в случая е налице, затова в нас-
тоящата монография интерпретациите на автора са
убедително обосновани, направени са множество до-
пълнения и поправки към по-ранните изследвания и,
като цяло трудната научна задача, е разрешена ус-
пешно. За доброто впечатление несъмнено доприна-
сят многото на брой качествени и прецизно подбрани
като вид и съдържание илюстрации – фотографии,

схеми, факсимилета от документи и т.н., както и ви-
сокото ниво на полиграфското изпълнение на книга-
та. Читателят има пред себе си издание, с което авто-
рът успешно приключва дългогодишни изследова-
телски усилия и отдава достойна дан на един уника-
лен култов предмет, свързан със съдбата на истори-
чески личности от Късното средновековие на Балка-
ните и отразяващ дълбоката вяра в Божията помощ и
спасението на душите с чудодейното посредничество
на нетленните останки на християнските светци.



идентификацията на църквата, от
която произхожда иконата от
НЦИАМ. Изказани са няколко
предположения, като една от въз-
можностите е иконата да е била
предназначена за метоха на Лав-
рата в Пловдив. Както става ясно
от ктиторския надпис по долния ѝ
ръб, нейни поръчители са проигу-
мените Атанасий и Вениамин.
Възможно е те да са действали
като таксидиоти именно в плов-
дивския метох. Ако действително
иконата произхожда оттам, то и
образът на св. Георги в нея също
трябва да бъде обвързан по-не-
посредствено с Лаврата. Известно
е, че обителта е била силно свър-
зана с метоха си на о. Скирос, пос-
ветен на св. Георги. Множество
обстоятелства от времето, в което
Дамаскин работи на Атон, свиде-
телстват за интензивните отноше-
ния между двата манастира. Би
могло те да са в основата на заси-
ления култ към св. Георги в Лавра-
та в началото на XVIII в. и да са
причина за появата на образа му в
иконата на Богородица Икономи-
са от НЦИАМ.

AN ICON OF THE VIRGIN
GORGOEPIKOOS WITH A
CYCLE OF HER MIRACLES
Ivanka Gergova, Alexandra Ph.
Trifonova

In the Art Gallery “Dimitar
Dobrovich” in Sliven an icon of the
Virgin Gorgoepikoos (Skoro-
poslushnica), painted in 1818, is
kept. The central representation, ac-
cording to its inscription and icono-
graphy, is a copy of the homonym-
ous miracle-working icon of the
Docheiariou monastery on Mount
Athos. The Virgin with Christ is sur-
rounded by six medallions with de-
pictions of the miracles, made by the
Virgin and her miraculous icon. In
two of these scenes there are repres-
ented also the archangels Michael
and Gabriel. In the lower part of the
icon there is a depiction with the
ktetors of the Docheiariou monastery
- the monks Euthymios and Neo-
phytos, as well as a dedicatory in-
scription of 1818, which is not well-
preserved. All the inscriptions of the
icon are in Greek. To date there are
no other known depictions of the
miracles of the Sliven’s icon. It

seems that they are related to an un-
published manuscript of the Dochei-
ariou monastery, which was used by
Nikodemus the Hagiorite in his book
Synaxarion. Among the settlements,
where the fame of the Virgin Gor-
goepikoos was spread, Nikodemus
the Hagiorite refers also to the town
of Sliven.
The icon is related with the meto-
chion of the Docheiariou monastery
in Sliven, established at the end of
the 18th century. The mentioned in
its dedicatory inscription person,
named Ioannikios, is probably the
same name monk of the Docheiariou
monastery, who was oikonomos of
the metochion at the beginning of the
19th century.

DOUBLE-SIDED ICON OF ST.
ANDREW THE APOSTLE AND
THE NEW TESTAMENT
TRINITY WITH THE
CORONATION OF THE
VIRGIN FROM THE
NATIONAL CHURCH
MUSEUM, SOFIA
Tsveta Kuneva

This article examines a small
double-sided icon from the National
Church Museum of History and Ar-
chaeology of the Holy Synod, Sofia
(Inv. No. 3538). The icon has not
been specifically researched, and
was dated by different authors to the
period between the 14th and 16th
century. Just recently it was noted,
that it was brought in by Prof. Ivan
Goshev in 1942 from the Church of
St. Andrew at the gorge of the Treska
River, Republic of North Macedo-
nia.
The analysis of historical sources
and the icon’s artistic features
showed that it most likely originated
from the Hilandar monastery, where
it was painted in two stages and from
where it was taken to the Church of
St. Andrew by a monk or pilgrim.
The original icon with a half-length
image of St. Andrew dates back to
the last decades of the 16th century
and was produced by an unknown
painter, following the style of the
Cretan masters, but with a unique
signature. The same icon painter,
again in the Hilandar monastery,
painted another small icon depicting
the image of St. Eutychius of Con-
stantinople. The other side of the

icon with the composition The New
Testament Trinity with the Corona-
tion of the Virgin was made by an
icon painter from the atelier of Ma-
carius of Galatista during the first
decade of the 19th century.
The icon from the Church Museum
most likely performed the function
of an icon for prayer in a monk’s cell,
but today it is a testament to the con-
nections between the Church of St.
Andrew at the gorge of the Treska
River and the Hilandar monastery. It
is unknown for what reason the icon
painters or donors chose to depict
specifically St. Andrew the Apostle
and the New Testament Trinity with
the Coronation of the Virgin on the
icon’s two sides, but it is certain that
the commonality between both im-
ages is their presence in both ortho-
dox and western art.

SCROLLS OF MONKS AND
SAINTS AT THE SOUTH AISLE
OF THE METROPOLITAN
CATHEDRAL OF STS PETER
AND PAUL IN VELIKO
TURNOVO
Tsvetan Vasilev

There are two thematic focuses at the
south aisle of the Metropolitan
Cathedral of Sts Peter and Paul in the
city of Veliko Turnovo: a calendric
cycle and below are representations
of monks and saints. Well-preserved
are only fourteen of them, where
only St Simeon Stylites holds not a
scroll.
The monastic representations are
grouped into three: the first group fa-
cing east begins with an unidentified
saint, probably StAnthony the Great,
judging by the restoration of the
half-damaged inscription. Next
come St Euthymius holding a scroll
containing a passage of his own vita
written by Cyril of Scythopolis, and
St Athanasius with a scroll with part
of the life of St Pachomius the Great
on it.
The second group features the rep-
resentations of St Sabbas the Sancti-
fied, St Hilarion the Great and St
Theodosius the Cenobiarch. The
texts inscribed in their scrolls convey
strong messages to the readers from
monastic practices. These texts are
recorded in the popular hermeneiai
in Greek, the so-called First and
Second Jerusalem Manuscripts. The
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scroll of St Theodosius is unusually
folded in half with the closing two
lines of the text inscribed overleaf
and read from top to bottom.
The third group includes the Sinaitic
monks St Nilus of Sinai, St John of
the Ladder (Climacus) and St
Simeon Stylites. The text on the
scroll of St Nilus conveys a message
of renouncing one’s will and achiev-
ing impassibility, and that of St John
of the Ladder the practice of virtue.
The fourth group includes the repres-
entations of St Cyriacus the Anchor-
ite, and unidentified saint (probably
St Theodore the Studite) and St Max-
imus the Confessor. St Cyriacus
forewarns unmindful monks and
Christians of being vigilant at all
times and “stand aloof from the
world” so that to avoid falling prey
to the “night mind thief”. St
Theodore the Studite (?) holds a text
on constant prayer and gratitude as a
means to be blessed by God for good
works. St Maximus the Confessor
also reminds constant prayer and
gaining an insight into love. The
primary source of his message is the
ascetic Capita de caritate (Four Hun-
dred Chapters on Charity), compiled

by St. Maximus the Confessor.
The explanatory inscriptions of the
last two representations are dam-
aged. The first saint is, in all likeli-
hood, St Cosmas of Maiuma, hold-
ing a scroll with a passage from the
canon of Maundy Thursday. The
second saint holds a text also bor-
rowed from Capita de caritate by St
Maximus the Confessor.

THE CHURCH OF THE
DORMITION IN THE VILLAGE
OF DOLNA DIKANYA: AN
UNDERSTUDIED MONUMENT
FROM WESTERN BULGARIA
Maya Zaharieva

This article presents the history, ar-
chitecture and murals at the Church
of the Dormition in the village of
Dolna Dikanya, focusing on the
16th-century paintings extant on the
east wall of the naos: the Ascension,
the Annunciation, Virgin Platytera,
Adoration of the Lamb and Sts Dea-
cons Stephen and Romanos the Mel-
odist.
Placing the Archangels Michael and
Gabriel in medallions flanking the

Holy Mandylion in the composition
of the Annunciation may be inter-
preted as an iconographic specific.
The sole example we are aware of is
at the Church of St Demetrius (1488)
in the Monastery of Boboshevo. An-
other specific, unknown from other
monuments, is the representation of
Christ Emmanuel in a medallion in
front of the chest of the Virgin in the
conch, replicating the radiancy in the
scene of the Ascension. The frescoes
were, in all likelihood, painted by a
team of two masters of local signific-
ance. Until now, the literature has
dated the murals at the Church of the
Dormition to the 16th or 17th cen-
tury. At this stage, no stylistic paral-
lels could be drawn; still, some of the
characteristics are similar to the
monuments of the second half of the
16th century.
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