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TeopeTnuna maest — TepMIUHOAOTINS — TEOPISL
(BbpXy IpyMepa Ha ejHa TeOpus 3a My3MKaaHAaTa
TeKTOHMKa)

Mapusna byaesa*

Pesrome: MysnkaiHaTa TEKTOHMKAa € OCHOBOIIOJAAraIlysT KOHIIENT B
eAVH MalrjabeH My31KaAHOTeOpETIYEH IIPOEKT, KOMTO ce CTpeMU Ja I10C-
TUTHE eJVHEH MOJe/ 3a OCMUCAsIHe Ha My3ukaaHute peHomenn. Lleara
Ha CTaTusTa € Aa ce Mpocaean, A0KOAKOTO € Bb3MOXKHO, ABYIIOCOYHOTO
ABYDKEHIE Ha HayYHO ThpCeHe KbM M OT TEPMUHUTE B CAOXKHIIS IIPOLIeC
Ha Cb3JaBaHeETO Ha HOBA TEOpPeTMYHA cucreMa. TepMUHBT ,My3MKaJHa
TEKTOHMKA” e IIpeAIIodeTeH IIpeJ I10-9eCTO CpellaHUs B My3MKalHaTa
TEOpMsI TEPMMH ,, apXUTEKTOHMKA”, TBIl KaTO M3pas3sBa My3UKalHaTa
LISI10CT C IIOBUINIEHO BHUMaHMe KbM HellHaTa KOHCTpykmus. OTHole-
HUETO MeXAy pyHAaMeHTaAHUs My3uKaleH ¢akrop (Ppopmyaa, cantus
firmus, TeMa ¥ T.H.) U TAaBHMS KOHCTPYKTUBEH (PAKTOpP (1aA0BU OIIOPY,
TOHaAHa (PYHKLVOHAAHOCT, pUTBM, paKTypa, TeMOBp B cTiA0BeTe Ha XX
BEK U IIP.) MOXe Aa U3pa3!U pa3ANIHUTE UCTOPUIECKU YTBbpAeH! (op-
MM Ha My3HMKaaAHa opraHusanus. Ha cBoil pea TeKTOHMKaTa aKTUBU3U-
pa BHMMaHUETO KbM BpPeMeIIpOCTPaHCTBEHNUTE KOOPAVHATY B My3HKara.
A poasdra Ha BepTHKajla U XOPM3OHTala KaTO LIEHHOCTHM KOOPAMHATH
Ha pa3AMYHU 110 TUII KOMYHUKAIIM!U C yYacTMeTO Ha My3HUKara pasIin-
psiBa IIpeAcTaBarta 3a My3MKaJdHa TEKTOHUKA A0 6-MepeH MOJeA OT TpU
IIPOCTPaHCTBEHM U TPU BpPeMeBM MMaHEHTHM MY3UKaAHU KOOPAMHATU
(xopu3oHTaA — BepTHKal — 4bA00UMHA), KOWTO PYHKIIVIOHNPA B 6-MepeH
BpeMeIpOCTaHCTBEH MOJ€e/ OT aHa/AOTMIHY LIEHHOCTHY KOOpAuHaTH. Bo-
Jellla e KaTeropusTa ,BepTUKaaHO” BpeMe — ITpeO1BaBaHe B € AHOCHOU-
TUITHOTO — KOATO B PUTYaZHOTO OOIIyBaHe YeCTO M3UepIIBa MYy3UKaAHUS
IIpollec, a B KOHIIEpTHATa MY3HKa OIIpejeas] XOPU30HTala KaTo HU3 OT
BepTMKaAHO-BpEMEBIU ChOUTIL.

Karouosu oymu: mysuxarna mexmonura, pyroamenmaren mMysuxaren Ppax-
mop, 2Ad6eH KOHCMpPYKMu6eeH Ppakmop, 6epmukar, XopusoHman, 6epmuKarto
épeme

* I[Ipod. an Mapusmna byaesa — kareapa ,,Mysuka“,
BeankorbspHoscku yHusepcnrert ,,Cs. ¢B. Kupua n Metoauit”
e-mail: mar_bul@abv.bg



Mapusana byaesa o Teopemuuna udes — mepMUHOAOZUS — MEOPUSL...

Theoretical Idea — Terminology — Theory
(Taking Cue from a Theory of Musical Tectonics)

Mariyana Buleva

“Musical tectonics” is the fundamental concept within a large-scale
musical-theoretical project seeking to achieve a single model of comprehension
of musical phenomena. The article seeks to follow as much as possible the two-
way movement of scientific research from and towards certain concepts in the
complicated process of developing a new theoretical system. The term “musical
tectonics” was preferred over “architectonics” (which is more common in music
theory) as the former expresses the musical whole with increased attention to its
construction. The relationship between the fundamental musical factor (formula,
cantus firmus, theme, etc.) and the main constructive factor (dominants, tonal
functionality, rhythm, texture, timbre, etc., in the twentieth-century styles) can
express the different historically established forms of musical organisation. The
tectonics, in turn, draws attention to the spatio-temporal coordinates in music,
while the role of a vertical and a horizontal as value coordinates of different
in type communications with the participation of music extends the notion of
musical tectonics to a 6-dimensional model of three spatial and three temporal
immanent musical coordinates (horizontal-vertical-depth) which functions
in a 6-dimensional spatio-temporal model of analogous value coordinates.
The leading category is ,vertical” time (i.e. existence in a single event), which
in ritual communication often exhausts the musical process, while in concert
music it defines the horizontal as a series of vertical-temporal events.

Keywords: musical tectonics, fundamental musical factor, main constructive
factor, vertical, horizontal, vertical time

Prof. DSc Mariyana Buleva

Department of Music,

St. Cyril and St. Methodius University of Veliko Tarnovo;
e-mail: mar_bul@abv.bg
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Ctnapr - naes1, IOHSITUE ... KaTeropmsia

3opnuya Aumumpoea*

Pesiome: CraTusTa mmpocaeassa XpOHOAOIMYIHO Pa3BUTHETO Ha 3HaHIIe-
TO 3a CTMAa OT AHTMYHOCTTa 40 HAIlM AH) B My3MKaAeH acrekT. Vskassa
ce ugesTa, 4e CbBpeMEeHHOTO M3yJyaBaHe Ha CTuAa cAeABa Ja ce pasrbp-
He MeXAYAUCHUIIAMHAPHO KaTO CpaBHUTEAHO M3CAe/ABaHe Ha CTUAOBU-
Te IIPOSIBY B pa3ANYHUTe cPepu Ha M3KYCTBOTO VM XyMaHMTapyCTUKaTa.
B pesyaraT oT TaKbB IOAXO04, CTUABT OM MOT'BA Aa (PYHKIIMOHMpPa KaTo
oO1I1a 3a XyMaHUTapHUTe HayKu KaTeropus. ITpocaeassaT ce KOHKpeTHNI
IIpUMepU OT HayKaTa 3a e3MKa U IICHXO0AOTUATa, KOUTO IPSAKO KOPECIIOH-
AUpaT C TpaKTOBKaTa Ha CTMAa B MYy3MKaAHO OTHOIIeHue. AHaAu3upa
ce IIPMAOXKEHMETO Ha UAeU U MeTOAM 3a M3ydaBaHe Ha CTuAa OT APYIU
HayKl, KOUTO OMxa Moram Ja ObJaT M3IOA3BaHM M IIO OTHOIIEHNe Ha
MY3MKO3HaHMETO.

Karouosu aymut: cmua, pemopuxa, e3uxosHariue, nCUXO0A0ZUS.

McTopmst Ha IIOHSITHETO 3a CTUA

3HaHIETO 3a CTUAa U3BbPBABA AbABI IIT Ha passuTue. Kopennre
MOXKe Aa ce ThbpCAT omle B AnTnuHOCTTa. Torasa 3anousa popMupaneTo
Ha ITOHATHIETO, KOeTO I'bpBOHaYaAHO Ce CBbp3Ba C AuTepaTyparta 1 peTo-
pukara. Stylus ce e cxBaIaa0 ABOSIKO — KaTO Ha4MH Ha mucaHe' (modus
scribendi) m kaTo HauMH Ha M3passaBaHe, Ha rosopeHe” (genus dicendi)
[Riemann Musiklexikon, 1967, S. 900].

Apucrorea 0OCTOHO KOMeHTHpPa CTuAa B TpeTaTa KHura Ha ,,Pe-
TOpUKa”“, KOATO e nocéemena Ha camus ,,mexcm na peuma” (nocaanuemo):
6 Hesl ce 2060pu npedu 6CUdKo 3a cmuAa, 3a lexis uau elocutio (pueypume) u 3a

*Ta. ac. a-p 3opanna Anmvutposa — cekrop ,Mysnka”,

VuctuTyT 3a M3caeaBaHe Ha M3KycTBaTa, bbarapcka akagemMus Ha HayKHUTe;
email: dimitrovazornitsa79@gmail.com

!B nemckus e3uk: Art des Schreibens. Cperrja ce n kato Schreibart.

2 B nemckust e3uk: Art des Redens. Cperrja ce n kato Redensart.
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Style: Idea, Concept... Category

Zornitsa Dimitrova

This paper follows chronologically and in musical terms the development
of the knowledge of style starting from antiquity and going all the way up
to the present day. It is argued that contemporary research on style should
unfold interdisciplinarily as a comparative study of stylistic manifestations
in various areas of arts and humanities. As a result of such approach style
could function as a category common to the humanities. Concrete examples
directly corresponding to the musical interpretation of style have been traced in
linguistics and psychology. There is an analysis of the application of ideas and
methods for studying style in the context of other sciences which could also be
utilized in musicology.

Keywords: style, rhetoric, linguistics, psychology

Asst. Prof. Zornitsa Dimitrova, PhD

Music Department,

Institute of Art Studies, Bulgarian Academy of Sciences;
email: dimitrovazornitsa79@gmail.com
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Crexuna Bparizosa e Ilepuod u uspeuerive 6 MY3uKoA0ZUNHAMA KAME0PUAAHA...

Ilepmoa v m3pedeHye B My3KOAOTMYHATA
KaTeropMaaHa CCTEMHOCT —
po0aeMy, Bb3raeau 1 AVHAMMKa
B JICTOPIYeCKOTO BpeMe

Cnexuna Bpanzosa*®

Pe3iome: B HacTOSIIIIMS TEKCT ce ITOCTaBs IIp0oOAeMBT 3a CTaTyTa U (PyHK-
LIMIOHAAHOCTTA Ha IIepuroJa B My3KaAHOTO (popMooOpasyBaHe I ce IIpo-
cAeAsiBaT TEPMUHOJAOTMIHNUTE II0AXOAY KBM IIOHATHETO OT Ha4aA0TO Ha
HEroBOTO MYy3MKaJAHOTeOPeTUYHO ocMucAsHe B cpegara Ha XVIII Bex 40
CBhBPEMEHHOCTTA, KaKTO ¥ AOTMUYECKITE MY BPB3KI C pedTa M B 4aCTHOCT C
peropukata. OTKpoeHa e TepMIUHOAOTMIHATa MHOKECTBEHOCT ITPY O3Ha-
YaBaHEeTO Ha ChCTaBAsBAILVITE IIEpMIOAA CUHTAKTUYHI €1€MEHTH, IIOpoJe-
Ha OT €3MKOBUTE Pa3AN4us B OTA€AHU HallIOHAAHU TEOPETUYHY LIIKOAM,
Kato PyHKI[MOHUpaluTe B GbArapckara My3MKaaHa T€OPY TEPMIHMI ca
CMIC/0BO yCIIOpeAeH! B CpaBHUTEAEH I11aH ChC CbOTBETHIUTE VIM €KBIBa-
AEHTY B HEMCKI, aHIAUVICKY, PyCKI e3UK. PasraesaHo e u itepapXmaHOTO
1 QYHKIIMOHA/ZHO OTHOIIIEHNEe Ha IIepUoAa ¥ My3MKaAHOTO U3pedeHe:
Satz — sentence. B Ta3u Bpb3Ka € aKIleHTMpaHa MHOTO3HAYHOCTTa Ha Tep-
M1yHa Satz. C Hero ce oO03HauaBaT CbC ChOTBeTHU IpeAcTasku (Vorder-;
Nach-) KaKTO OTHOCUTEAHO 3a6vpuieHume KpynHu CUHMaKmudHu eOuHuyu
6 CbCMAGA HA Nepuodd, Taka U CHpYKmypama, Kosmo e MawadHo cousmepuma
C nepuoda u Coul0 Kamo Hezo USHOAHAEA eKCNO3UUUOHHA PYHKUUS, HO He e
nepuooudHa om mauadHo-memamuina zaedna mouxa. Bb3 ocHoBa Ha Mpo-
cleJeHNTe METOAOAOIMYHN U KAacU(PUKAIIMOHHN IIOAXOAV Ha aBTOPU-
TeTHM aBTOPU B IIpoOaeMHaTa 004acT ca OTKpOeH! U 0DOocoOsBaIuTe
Ce U Cb-CBIIIECTBYBAIlM JABa OCHOBHU THIIa AydepeHIuanys Ha eKCIIo-
3UILIMOHHUTE CTPYKTYPU 110 TeMaTi4ueH 1 (PYHKIIMOHAeH IIPU3HAK: Ta3u

* Ao A-p CHexuHa Bpanrosa —
Harmmonaana mysukaaHa akagemust ,[Ipod. Ilanuo Baaaurepos”
email: snegi_vrangova@abv.bg
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Ha 1nepuod ¢ noemoper 1 Henosmoper crmpoex M OTJacTy eKBUBaJeHTHaTa
1 nepuod — uspeverue (Satz — sentence), ocHoBaHa BLPXY Pa3BUTHIETO BbB
¢ynkumonaanute Teopun Ha ApHoa HIsonbepr n Yuasm Kamanx Ha
naesiTa Ha Buaxeam @uirep 3a oros3mipms MeXKAy ABaTa OCHOBHU (op-
MooOpa3syBamm MoJeda Ha GapOKOBIUS MAMOM — ITeCeHHO-TaHITyBaAHIS
cumeTpudeH Liedtypus u mpozandHms, acuMeTpude Fortspinnungstypus.
Karouosu aymm: xamezopuu na mysuxarnama cmpykmypa, Formenlehre,
MY3uKarer cunmaxcuc, nepuod, sentence, Satz, GyHKYUOHAAHOC HA MY3U-
KaaHama gopma

,IlepnoabT e 3aBOeBaHMe Ha My3MKa/lHaTa AOTMKa — 3HAYMMO He
I10-Ma/Ko OT ¢pyrata 11 cOHaTHaTa popMma, HO 3a pa3AnKa OT TsIX, TOM CpaB-
HIUTEAHO PsAAKO CTaBa IpejMeT Ha 3cAe/BaHe I, KaTo IIpaBIAO, He U3AM-
3a U3BBH y4eOHIA Kypc 10 My3MKaleH aHaAu3. MexXay ApyroTo, uCTopu-
sTa My e IIOy4iTeAHa, a B TeOpHATa ca ce HaTpyraAy A0CTaTb4HO MHOTO
rpobaemu, usncksaniu paspenienne” [borugeana, 2003, c. 200].

,VIMeHaTa, M3M0A3BaHM 3a O3HAYeHMs Ha II0-TOAEMUTE U IIO-
MaJAKH pasjean OT MeAOAMUsITa, Bce oIlle He ca yrouHeHu. I'osopu ce 3a
Perioden, Abschnitten, Einschnitten, Rhythmen, Caesuren, Taka, ue eana
AyMa 1o/AyJaBa ABe 3Ha4eHIs], a ABe AyMU — eJHaKBo 3HaueHne” [Sulzer,
1774, S. 35].

IloacThn xbM nIpoGaeMa

Ilepnoa®T € eaHa OT OHE3M KAaTerOpUM B My3MKaTa, KOUTO Ha IPBB
II0TAe/ OT I1e€AHa TOYKa Ha IIPaKTUYeCcKOTO cu OUTHE, TEOPETUIHOTO OC-
MUCASTHE U ITPEII0JABAHETO U3TA€XAAT SICHY, HEIIPOTUBOPEYMBY, OCHOB-
HII, aKCMOMATUYHM ChC CTaTyTa CM, aHaAOTUYEH Ha TO3M HA M3PEYEHNETO
IIpU U3Tpa’kjaHeTo Ha cAoBecHM: TeKcT. Toa obaue e Taka caMo 4OKaTO
BBB (POKyCa Ha BHMMaHMe CTOM HOPMAaTUBHUAT OT TeMaTU4YHa, MaliaOHa,
CMHTaKTU4YHa, MeTpudecka, XapMOHMYEeCKa U CTPYKTYpPHO-(PYHKIIMOHAA-
Ha rae/Ha TOuKa oOpasel], KOMTO e yCTaHOBeH B erloxaTa Ha KAacuIu3Ma
KaTO OCHOBEH eKCIIO3VMIIMOHEeH eleMeHT Ha xomodgoHHaTa popMa, a
00eKT Ha aHaAM3 e TBOpOa (IIpU TOBa He BCsAKa) OT KAacudecKara eroxa.

Ot raeana Touka Ha aHaAM3a Ha My3MKaaHaTa (popMa (KaTo CTpyK-
Typa, IIpoIiec, MoAX0A KbM CHUCTeMAaTa Ha M3PAa3HOCTTa, JKaHPOBU U CTU-
AVICTUYHM 3HallM) pa3OMpaHeTo Ha NPUHLIMIINTE Ha OpTaHM3alls Ha I1e-
proJa, B KOMTO OOMYAIHO € M3A0KeH Hall-3HauMMUAT 3a MY3MKaAHOTO
U3Tpa’kAaHe eAeMeHT — TeMara, e OT KAI040BO 3HadeHne. Hecayyaiino u B
MEeTOAMKaTa Ha IIperoAaBaHe 110 My31KaAeH aHaA3 [IEPUOABT e ITbpBaTa
KaTeropusi Ha CTpPyKTypaTa, KOsTO ce U3yJaBa cAe/, Io4araHe Ha (pyH-
AaMeHTaAHUTe IpeACTaBu 3a (popMa, JKaHp, My3UKaAHOU3PA3HU CpeAC-
TBa U Tpuajara Popmoodpasysauju npuHyuny — mema — PYHKUUOHAAHA
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Evanston: Summy-Birchard Company, 1962.
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Leipzig: Weidmann, 1774.

White, John D. The Analysis of Music. N.Y.&L.: The Scavecrow Pr.,
1984.

Zarlino, Gioseffo. Le istitutioni harmoniche. Venezia, 1558.

Period and Sentence in the Musicological Categorial
Systematicity: Problems, Views and Dynamics
in Historical Time

Snezhina Vrangova

This article raises the problem of the status and functionality of the
“period” in musical form-making. Some terminological approaches to this
term have been traced since it was first coined (musically and theoretically)
in the mid-eighteenth century up to the present day. Its logical connection
with speech and, more specifically, rhetoric has also been considered. The
terminological multiplicity resulting from language differences in individual
national theoretical schools has been highlighted by identifying the syntactic
elements constituting the period. Further, the terms functioning in Bulgarian
music theory have been semantically compared with their respective equivalents
in German, English and Russian. The hierarchical and functional Satz—sentence
relationship has been dealt with. In this context, there is an accentuation on the
polysemy of “Satz” denoting through the respective prefixes (Vorder-; Nach-)
both 1) the relatively completed syntactic units within the period and 2) a structure
commensurable in scale with the period and just like it performing an expositional
function, but which is not periodic from a large-scale thematic viewpoint. On the basis
of the traced methodological and classificatory approaches by authoritative
authors in this problem area, two main establishing and co-existing types of
thematic and functional differentiation between the expositional structures
have been outlined: that of periods with (non-)repeated structures and the partially
equivalent Satz—sentence based on the development of Arnold Schonberg
and William Caplin’s theory of formal functions and Wilhelm Fischer’s idea
of the opposition between the two common melodic constructions of the
Baroque idiom: song-dancing symmetric Liedtypus and prosaic asymmetric
Fortspinnungstypus.

Keywords: categories of the musical structure, Formenlehre, musical syntax,
period, sentence, Satz, functionality of the musical form

Assos. Prof. Snezhina Vrangova, PhD
“Professor Pancho Vladigerov” National Academy of Music — Sofia;
email: snegi_vrangova@abv.bg
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KbM n1po0aema 3a gepummpaneTo Ha MOHATHUATA
OT HeBepOaaHaTa AVPUTEHTCKA M3PasHOCT

Leemeauna Caasosa*

Pesiome: CraTusita pasraexaa nmpodaema 3a ge(pUHIPAHETO Ha IOHSATH-
sTa, CBbP3aHM C sIBASHU U IIpoliecu OT cpepaTta Ha HeBepOaaHaTa AUPU-
renTcka KomyHmkanusi. Ilpeacrasenn ca Hali-ITOIyAsSipHUTE HAUMHU 3a
(popmupane Ha TepMUHN U CA0BOCHUETAHINS, KAKTO U CIIeUM(PUIHNATE UM
ceMaHTH4YHM HIOaHCH. [ToguepTana e MHOTOAaCIEeKTHOCTTa Ha SBACHIATA,
IIpou3THYala OT TACHATa MM 3aBUCUMOCT OT peAnIia OOeKTUBHIU U Cy-
OexTUBHY (PAKTOPM, KOETO YTEXKHsIBAa TEPMUHOAOTU3ANNATA M. TeKcThbT
npejaara ugesra Ae(pUHUPAHETO Ha IMOHATHUsATA 42 Obae TTOAIIOMOTHATO
gpe3 CTPYKTYpPHM MoJean, Dazupanyu Ha m3OpaHU KaacuPUKaIMOHHN
npusHany. Tosa 6u yaecHnao popMupaneTo u gepuHUPaHETO Ha AVPU-
TeHTCKa AeKCUKa U ageKBaTHaTa 11 yrnorpeda B X0Aa Ha I1e4arormyeckKmnTe
U MY3MKaAHOMHTEPIIPeTaTOPCKIUTE IPOIeCH.

KarogoBu aymm: dupuzermexa uspasiocm, cemuomuya cucmema, reeep-
OarHa Jupuzenmexka KOMYHUKAYUS, Kecm, 6usyaret Konmaxm, dedpunupare
HA NOHAMUSL

,Kurkara Ha ppKara e gymara Ha >KecTa.

Ts mpusoBaBa, IpuKaHBa, KaHM, OTOABCKBA, AaBa, B3eMa,
yIIpeKBa, pa3Ka3Ba, raay, HaKa3Ba, IIN1Ta, u3mnparma.”
Pyaoad Caasckmit!

CeMaHTMYHM IapaMeTpy Ha NOHATUIIHATA 30Ha
bescaoBecnaTta KOMyHUKalus Ha AMPUTEHTa C U3ITbAHUTEACKIS

CbCTaB € OIPOMEH CBIIHOCTEH A5 OT HmpodecrnoHaaHaTa My A€IHOCT.
Harit-o6110 TO31 4514 MOKe Ja ce ollpeleal KaTO AByKOMIIOHEHTHa ce-

* Ao lIereanta Caasosa — kateapa ,Mysuka”,

BeanxorspHoscku ynusepcuret ,Cs. cs. Kupna u Meroanit”;

e-mail: ts_slavova@yahoo.com

' Pyaoadp Caasckuit (1912 — 2007) — pycKy IMPKOB apTIICT, PEXICHOP U MIIM.
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Lsemeauna Caasosa ® Kom npodrema 3a deunupanemo Ha noHAMusma...

Towards the Problem of Defining Concepts of
Conductor’s Nonverbal Expression

Tsvetelina Slavova

The study addresses the issue of defining concepts related to phenomena
and processes in the sphere of a conductor’s nonverbal communication.
The most common ways of forming terms and expressions as well as their
specific semantic nuances have been presented. The multifaceted nature of
the phenomena arising from their close dependence on a number of objective
and subjective factors has been emphasized and viewed as a specific feature
that impedes the formation of terminology. The text advances the idea that the
definition of concepts could be assisted by the implementation of structural
models based on selected classification features. This would facilitate the
formation and definition of a conductor’s lexis and its appropriate use in the
course of pedagogical and music interpretation processes.

Keywords: conductor’s expression, semiotic system, conductor’s nonverbal
communication, gesture, visual contact, definition of concepts

Assoc. Prof. Tsvetelina Slavova

Department of Music,

St. Cyril and St. Methodius University of Veliko Tarnovo;
e-mail: ts_slavova@yahoo.com
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BbAT'APCKA MY3MKA /BULGARIAN MUSIC

Absolute and Program Music:
An Early Document of Konstantin Iliev’s
Aesthetic Thought

Patrick Becker-Naydenov*

Abstract: This contribution provides a semi-diplomatic transcription,
reading version, and English translation to Absolute and Program Music,
the oldest extant writing by the Bulgarian composer and conductor Kon-
stantin Iliev (1924 — 1988). This short text was his coursework to graduate
from the Faculty of Theory at the Bulgarian State Music Academy So-
fia in 1946. Created in communication with a lecture on music aesthetics
in 1945/1946 read by Bulgaria’s first academic music historian, Stoyan
Brashovanov, the paper went beyond course requirements and offers a
first glimpse on Iliev’s early aesthetic thought. Since Brashovanov does
not seem to have graded the text and it is one of very few other student
works in his estate’s fund at the Central State Archive Sofia, the second
part of this contribution tackles the question, how Iliev’s paper remained
in Brashovanov’s possession. After discussing the possible origins and
immediate contexts of Absolute and Program Music, I present my argu-
ment: Iliev wrote this coursework under the impression of Brashova-
nov’s lecture but deviates from them in several minor aspects. Instead
of Brashovanov, who clearly uses the energeticist and dynamist terms so
prominent for inter-war years musicological discourses, Iliev prefers the
more traditional romantic idea of composing as a feverish creative state
of mind that serves to re-establish a broken equilibrium between artists
and their surrounding world. Finally, although the paper appears hastily
written, Iliev seems to have used it to convince Brashovanov of himself.
Thus, Iliev sought Brashovanov’s support in the Academy’s upcoming
Council meeting when faculty decided to grant a one-year specialization
scholarship at the Prague Conservatory to the young composer.
Keywords: Bulgaria, socialism, music transfer, transnational exchange, musi-
cology as a discipline, inter-war music history

* Patrick Becker-Naydenov, PhD — DFG Graduate Research Training Group
“Knowledge in the Arts”, Berlin University of Arts;

e-mail: bekerpat@gmail.com
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»A0COAI0THA ¥ TpOrpaMHa My3uKa”“: paHeH
AOKYMEHT 3a eCTeTu4eCcKuTe Bb3raean Ha
Koncrantmn Manes

Iampux Bexep-Haiidenos

Hacrosmara craTus mipeaocTass M300paskeHns], Bepcis 3a yeTeHe (I10-
AyAuriioMaTtidecka TPaHCKPUIIIUA — C IpUBeXXKAaHe KbM ChbBpeMeHHIs IIpa-
BOIINC) U IIPeBO/, Ha aHIAMIICK!U e3UK Ha ,, ADCOAIOTHa U IporpaMHa Mysuka”
— Haji-paHHMs 3aIla3eH TeKCT Ha ObATapcKMs KOMIIO3UTOp U gupureHt Kon-
cranTuH Vanes (1924 — 1988). Tosa e Herosa Kypcosa padoTa B TeopeTnaHms:
Jaxyarer Ha Abp>kaBHata My3nKaaHa akagemus B Codust mpes 1946. Koncran-
TuH Vlanes ce 3aHMMaBa ¢ AeKIUNTe 110 My3uKaaHa ecteTrka Ha Crosn bparo-
BaHOB I1pe3 1945/1946. Kparkara paspaborka obavye HaaXBbpAs M3UCKBAHMSATA
Ha Kypca I IIpejJara I10orle BbpXy paHHaTa ecTeTdecka MIChA Ha ObAelns
komIio3uTop. Tl KaTo u3raexaa, ye bpamosanos He 11 e IOCTaBsA OLIEHKA U
Ts1 € €4Ha OT MHOTO MaAKOTO 3alla3eHM CTyAeHTCKM paboTu B Herosus GoHA IIpU
Hentpaanna gbp>kaseH apxus B Codust, BToparta yacT OT HacTOsIIaTa CTaTis
3acsira BbIIpoca Kak TeKCcTsT Ha Koncrantun Vanes e ocranaa y nero. Caeg karo
KOMeHTHMPaM Bb3MOKHILS ITPOMU3X0J, ¥ HeIloCpeACTBeHIsl KOHTeKCT Ha , Abco-
AIOTHa U IIporpaMHa My3uKa”, usaaram TesaTta cu: Koncranrtun Vanes e nann-
ca/ Ta3u Kypcosa paboTa 104, BIledaTAeHUeTO Ha AeKUuuuTe Ha bpamiosanos,
HO Ce OTK/AOHsBa OT TSIX B HAKOAKO aclleKkTa. 3a pasauka ot bpamrosanos, Koiito
OuYeBUAHO U3II0A3Ba TEPMIHH, U3pa3saBalllyl My3UKalHaTa eHepIius 1 AMHaMI-
Ka, TaKa 3HaAUYMMU B MY3UKOAOTMYHIA AUICKYPC MEXAY ABeTe CBeTOBHI BOWIHI,
Koncrantun lManes npeamnounrta Ho-TpagulMOHHATa pOMaHTHYHA MAes 3a
MY3HKaAHOTO TBOPYECTBO KaTO TPeCKaBo ChCTOsIHME Ha TBOPUYECKNs AyX, KOeTO
CAY>KI 3a Bb3CTaHOBsBaHe Ha HapyILIeHOTO paBHOBeCHe MeXKAy TBOpLIUTe U 3a-
oOMKaAsIus I cBAT. Vl BbIIpeKn ye TeKCThT U3raekaa npuobp3aHo HalycaH,
KoncranTtun Vanes BeposTHO Io 131104383, 3a Aa BedaTan bpamosanos. I1o
TO3M HaulH TO¥ ThPCU ITOAKperiaTa Ha Ipodecopa B IIpeACTOSAIIIOTO TOTaBa 3a-
cegaHue Ha AKageMI4IHMs chbBeT Ha MysuKaaHnata akageMIssl, B KOeTO HeTOBUTe
4y/JeHoBe Tpsi0Ba 4a 0J00pAT e4HOrOAMIIHA CTUIIEHANS 3a CIlelMaAu3anus B
IIpaxkkaTa KOHCEpBaTOPH: Ha MAaAlsI KOMIIO3UTOP.

Karouosu aymir: bvazapus, couuarusom, mysukaren o0MeH, MYsuKOAO-
uAma Kamo OUCUUNAUHA, MYSUKOAOZUANA MeXK Y Jeente C6emosHU 60tHU

A-p Ilarpuk bexep-Haiiaenos

DFG uscaegoparteacka rpyia ,, 3HaHHe 3a U3KycTBaTa”,
YHupepcurer no nskycrsara — bepanm;

e-mail: bekerpat@gmail.com
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EAucasema Boauunosa-Yerndosa  Pocuua dpazanosa: , Mysukama 6 6vA2apckomo yuuAuuie. ..

PELIEH3N
REVIEWS

Pocuna Aparanosa:
»My3ukara B
OBATapCKOTO y4unamIne
B Kpast Ha XIX n
Ha4aaoTo Ha XX Bek™*

EAucasema Bvauunosa-
Yenodosa

Hosara xumra Ha gom. a-p
Pocunia  Aparanosa ,Mysnukara
B ObATapCKOTO yumAuile B Kpas
Ha XIX n navaaoro Ha XX Bek” e
rocseTeHa Ha (QOpPMUPAHETO U
cnenmpukara Ha My3MKaAHOIIe-
JAarormdeckaTa npakruka B boara-
pus caea OcsoboxaeHmero. brx
omnpeJeanaa TeKcTa KaTo 0000-
IIjaBalll Ha TO3U eTar M3cAeloBa-
TeAckaTa paboTa Ha aBTOpKaTa B
cdepara Ha My3UKaJlHaTa IeAaro-
TMKa U ChIIleBpeMeHHO odepTaBall]
HOBU TeMaTU4YHU IIepCIIeKTUBU
— HaIpuMmep IpPOy4YBaHUS BBPXY
cAeaBalllyl  MCTOPUYECKM IIepu-

* Aparanosa, Pocumja. MysukaTta B
ObarapckoTo yunanine B Kpas Ha XIX
nnagaa0to Ha XX Bek. Coduusi: INMak
BAH, 2021. 212 c. [Draganova, Rositsa.
Mugzikata v balgarskoto uchilishte v
kraya na XIX i nachaloto na XX vek.
Sofia: IAS BAN, 2021. 212 s.]. ISBN
978-954-8594-00-4
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POCHUIIA JIPATAHOBA

MY3UKATA

B BBJITAPCKOTO YYHJIHIIE
6 Kpast Ha XIX u
tauaiomo Ha XX eex

oau. Ille mpumnomus, ye Pocuna
AparaHosa OT TOAVIHM pa3raex-
Aa pa3sAMYHU acIeKTV, CBbp3aHU
C UcCTOpUATa U CbC ChbBpeMeHHa-
Ta IIpakTMKa Ha OOy4eHMeTO II0
My3lKa B 00II0OOOpa3oBaTeAHOTO
yunanite. Caes TeOpeTUIHOTO I
u3cle/BaHe 3a MY3ULVIPaHETO' 1
U3JaHNETO, CBbP3aHO CbC ChBpe-
MeHHaTa TePMMUHOAOTUS U MY3U-
KaAHoIleJarornyecka IIpaKTUKa?,
Pocunia AparaHosa 1myOAMKyBa
rnopeauiia oT CTyAUM U CTaTUH,
CbCpeAOTOUeHN BBPXy (PpeHOMeHa
,JAPUCHIMBHA IIeceH”, KaTo 3ajada-
Ta, KOSITO CU IIOCTaBs aBTOpKaTa, e
Aa OCBIIIECTBYU XOAMCTUYEH aHAAN3

! Aparanosa, Pocuna. Mysunmpaue-
to. Acriektnn. Codmr, VilMMsxk BAH,
2007, n

? Aparanosa, Pocuma. CeBpeMeHHa
TePMUHOAOTUSA U MY3MKaAHOIIeAaro-
ryecka IpaxkTyKa. PeqHnk 1o mysuka
3a yuennka. Codurt: ,Mapc 09”7, 2013.
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Rossitsa Draganova: Music in the Bulgarian School
at the End of the 19" and the Beginning
of the 20th Century
Sofia: IAS BAN, 2021. 212 s. (ISBN 978-954-8594-00-4)

Elisaveta Vachinova-Chendova

The new book by Assoc. Prof. Dr. Rossitsa Draganova, namely “Music
in the Bulgarian School at the End of the 19th and the Beginning of the 20th
Century”, is dedicated to the formation and specifics of music teaching practice
in Bulgaria after the Liberation of 1878. The focal centre of interest is school
as one of the main places for making music and something of a home to the
actively developing Bulgarian musical culture. This sets forth the tasks of the
research, which are related to the discovery and rethinking of music pedagogical
practice and are also in line with an attempt to update our knowledge about the
processes in and the figures of Bulgarian music during the period. Following the
historical music education processes structured in three stages and interpreted
in a broader historical, educational, musical-cultural, instructive and other
conceptual frameworks, the text is structured in three main chapters plus a
fourth one presenting (through biographical information and comments) the
role of 32 figures of Bulgarian music and education from that time, the current
sources on whom have been referenced. In terms of introducing periodization
the author relies on documents that are decisive for music education. The very
structure of the text implies the broad and factually saturated documentary
scope of research. It is characterized by extreme precision grounded in extensive
study and documentary literature (both existing and newly unearthed archival
sources) as well as by a modern critical reading of existing studies of the subject.
Thus, Rossitsa Draganova’s text ranks among the most serious musicological
works dedicated to important areas of our musical history. This determines not
only the musicological value of the publication, but also its utility for students
and practicing music pedagogues, and more broadly, for all those interested in
this fundamental topic of Bulgarian education and spirituality.

IIpod. a.m3kx. EancaBera Braunmnosa- Prof. Elisaveta Valchinova-
Yenaosa Chendova, DSc
Cekrop ,,Mysuka”, Music Department,
MuctutyT 3a n3caeabaHe Ha U3KyCTBaTa, Institute of Art Studies,
bobarapcka akageMus Ha HayKuUTe; Bulgarian Academy of Sciences;
email: eli_valchinova@abv.bg email: eli_valchinova@abv.bg
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Eaucasema Boauunosa-erdosa e Viaus I'pamamuicos: , Vincmpymenmarrume KoHyepmu...

Vansa I'pamaTukos:
,JHCTpyMeHTaAHNUTe
KOHLIepTH Ha I'eopru

ApHayaos: cioppeaayc-
TUYHI IIPeIPOYNTI Ha
My3MKaaHaTa ucropys”*

EAucasema Boauunoséa-
Yendoasa

Kuaurara na Maua I'pamarn-
KOB' e HeoOMYaifHO 3a MY3UKO-
AOTMYHATa IIpakTUKa M3jaHue.
BabxHoBeH OoT My3nKaTa Ha KOMIIO-

* I'pamatukos, Mans. VlHcTpy™mMen-
TaAHUTe KOHLepTHu Ha I'eopru Apha-
YAOB: CIOPPeaAUCTUYHU IIPEIPOIUTI
Ha MysukaaHata wucropusa. Codrrt:
MMsx BAH, 2020. 340 c. ¢ maroc-
Tpanun. XyaoxHuk Slcen IlaHos
[Gramatikoff, Iliya. Instrumentalnite
kontserti na Gheorghi Arnaoudov:
syurrealistichni preprochiti na mu-
zikalnata istoria. Sofia: IAS BAN, 2020.
340 s. with illustrations. Painter Yasen
Panov]. ISBN 978-954-8594-92-9
'Mawns 'pamMaTKOB € MYy3UKOAOL, AO-
LIeHT 4-p B HanmonaanaTa MysukaaHa
akagemus ,ITpod. Ilamuo Baasure-
POB“, AMPUTEHT, apTUCTUYEH AUPEK-
Top Ha MexxayHapoaHist ¢pecTiBaA 3a
ChbBpeMeHHa 3a ChbBpPeMeHHa KAaBUp-
Ha Mmysuka ,pplANISSIMO”. Kuura-
Ta My e peaAu3upaHa IO MPOeKTa Ha
MWz ,CpBpeMeHHa My3MKaaHa
KOMITO3ULL, Teops U praocoprrst”,
¢unancupan or GHIL.
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sutopa I'eopru Apnayaos (1957),

AHAAUTUYHMAT — U3CAeAO0BaTeACKU
TeKCT € U3ITbAHEeH C 00Pa3HOCT, KO-
ATO TpapUIHO B AMAAOT C TeKCTa e
IIpeTBOpeHa OT XyAOXKHMKa Slcen
ITanos B Haa 250 criermaaHoO Ha-
IIpaBeHy MAIOCTpauun — AUTUTaA-
HI1 KOAQXK/ C aBTOPCKU PUCYHKM U
pasHoOOpaseH ApyT rpadpudeH Ma-
Tepuaa OT pPa3ANIHN VICTOPUYECKI
eroxu u cruaose. Vgesara e aa ce
cb3Jaje ,eAVH U310 HOB U I10A-
gyepTaHo (paHTaCMaropuyeH BU3ya-
AeH paska3, OpoJel] csKall OTBbJ,
X04a Ha BpeMeTO U IapaleaHo C
TOBa KaTo 4e AN AyTall] ce M3MeX-
Ay TiAacToseTe Ha ucropuaAra ...”.
Vatoctpaniunre ,4aBaT BU3yaleH
00pa3 KakTo Ha OTAeAHM KAIOUOBU
3a 13CAeBaHeTO Ujel, Taka U Ha
Ayxa Ha ApHayJAoBaTa My3uKa“?.

2 I'pamaTukos, VMans. Texer mo mo-
BO/ M3A0X0aTa € MAIOCTpalluNUTe Ha
Scen Ilanos xw»Mm kHmrata. Codus,
Hanmonaana raaepus , Ksagpar 500,
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Iliya Gramatikoff: ,,The Instrumental Concertos
by Gheorghi Arnaoudov: Surrealistic Rereadings

of Musical History “
Sofia: IAS BAN, 2020. 340 s. with illustrations.
Painter Yasen Panov (ISBN 978-954-8594-92-9)

Elisaveta Vachinova-Chendova

Iliya Gramatikoff’s book is an unusual edition in musicological practice.
Inspired by the music of Bulgarian composer Gheorghi Arnaoudov (1957) — an
author with successful worldwide appearances, this analytical research is filled
with imagery materialized graphically by the artist Yasen Pankov through a
creative dialogue with the text. There are over 250 illustrations specially made
for the publication, such as digital collages with original drawings and a
plethora of other graphic materials from various historical epochs and styles.
They “provide a visual image of individual key ideas related to both the study
and the spirit of Arnaoudov’s music” (Illiya Gramatikoff). (As an illustrator of
historical, scientific and children’s literature and on the occasion of the deluxe
first edition of the book, Yasen Panov was given the prestigious 2020 “Revived
Heritage” award by the Institute of Art Studies at the Bulgarian Academy of
Sciences.) Iliya Gramatikoff’s research commands respect by virtue of the tasks
he has set himself and also by the introduced “symphonic” exploratory strategy
deployed on a broad humanitarian horizon. Gheorghi Arnaoudov’s compositional
approach has been multifacetedly discussed in the fields of contemporary
concert genre interpretation and individual composer’s style. A broad-spectrum
reflection upon the works on multiple levels has been achieved by means of
combining various types of analysis. Iliya Gramatikoff seeks answers to a
number of questions. He formulates them metaphorically and in harmony with
Gheorghi Arnaoudov’s music. The architectonic organization of the text (also
traceable in the detailed contents) follows, as specifically emphasized, the model
of the retornello form, characteristic of the instrumental concert genre since the
time of its formation. Iliya Gramatikoff’s analytical freedom and imagination
are intriguing. For him, obviously, musicological research without deviating
in the least from high scientific criteria can fit harmoniously into the field of
art creating “sounds” in a new artistic form through analyzed and visually
transformed “in-image musical stories.”

IIpo¢. a.m3k. EancaBera BraunmHosa- Prof. Elisaveta Valchinova-
Yengosa Chendova, DSc
Cekrop ,,Mysuka“, Music Department,
VncTuTyT 3a u3caesbaHe Ha U3KycCTBaTa, Institute of Art Studies,
bbarapcka akageMus Ha HayKuUTe; Bulgarian Academy of Sciences;
email: eli_valchinova@abv.bg email: eli_valchinova@abv.bg
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,bbarapcko MysukosHaHMe” e pelleH3MpaHO Hay4yHO CIVCaHNe, KO-
eTo M3ausa B yeTupu Opost roauinHo. Ilybamkysa: craTuy, mocseTeHn Ha
SIBA€HMS U TIpOLIecH OT pa3dAndHu cpepy U UCTOPUIECKN IeproAu Ha 0ba-
rapckaTa 11 CBeTOBHaTa My3MKa/AHa KyATypa M HayKa; PelleH3UM 3a Hay4YHU
TPYAOBe U aKajgeMIIHN POPYMI, U Ap.

,bbarapcko MysnkosHaHne” pasrosara ¢ yIBbpdeHa Mpexka 3a pasll-
pocrpanenne B bbarapus u B Hag 40 OubamoTek 110 cBeTa, ChbAbpP>KaHUETO
My ce IIpeJcTaBs 1 upe3 eaekTponHara oubanoreka CEEOL. Moxerte aa ce
aboHupare ypes pasnpocTrpaHuTeacku Gpupmu; o dankos owT (YauKpe-
ant byabank, BIC xog UNCRBGSF, IBAN: BG06 UNCR 9660 3110 0295 10
— B 4eBa); B pegaknusTa. lleHna 3a eqHa KHIM>KKa — 8 4B; 3a roguIieH aboHa-
MeHT — 30 4B.

,bbarapcko MysukosHaHue” npyemMa Marepuaayu OT OpUIMHAAHY Ha-
YYHU M3CAeABaHlUs, KOUTO OTTOBapAT Ha nmpoduaia Ha crmcaHmuero. ITpn-
OpUTET MMaT TeKCTOBe, CBbP3aHM C HeIIPOYYBaHM AU HEA0CTaThYHO IIPO-
ydeH!U IIpoOAeMHH 1104eTa B My3UKOAOIMTa, KAaKTO 1 C pa3KpMBaHETO Ha
HOBU AOKYMEHTI.

Peaxoaerusara pasraexa caMo PBKOIINCH, KOUTO He ca IIyOAMKyBa-
HIU UAV IPeAAOKeHH 3a IyOAMKyBaHe B APYTY U3AaHI.

IToapobna nudpopmanys u ykasanus 3a 0(pOpMIHETO Ha PbKOIMCH-
Te ca IIOMeCTeHM Ha MHTepHeT CTpaHuIlaTa Ha CIIMCaHMeTO:

http://artstudies.bg/?page_id=200

Bulgarian Musicology is a peer-reviewed quarterly journal publishing
articles dealing with phenomena and processes in various areas and historical
periods of Bulgarian and international musical culture and the science of
music; reviews of scholarly works, academic events, etc.

Bulgarian Musicology has an established supply chain across Bulgaria
covering over 40 libraries around the world and is available via CEEOL.
Subscription to the journal: supply chains; by bank transfer: Unicredit
Bulbank, BIC UNCRBGSF, IBAN: BG06 UNCR 9660 3110 0295 10 (in BGN);
at the editorial office. Prices: BGN8/€4 per issue; annual subscription:
BGN30/€15.

Eligible are original research studies, relevant to the scope of the
journal. Priority is given to studies considering understudied or unstudied
problematic fields of musicology as well as to newly found records.

Considered by the Editorial Board shall be only submissions that
are neither previously published, nor currently under consideration for
publication elsewhere.

More details and manuscript preparation guidelines can be found at
the website of the journal:

http://artstudies.bg/?page_id=308&lang=en
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