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Om cocmaBumenda
Editorial

Hacmoswusm 6pou e nocBemeH Ha New Cinema History,
noHamue, usBegeHo 3a nvpBu Nbm B cbopHuka cmamuu
Explorations in new cinema history: approaches and case
studies (2011) nog pegakuusma Ha Puuapg Maaméu,
OaHuen Buamepucm u Quaun Meepc. Te npogbakaBam
AUHUAMA 3a mpaHcdopmauus Ha HayuyHomo uscnegBa-
He om ¢opmama u cvbgbprkaHuemo Ha puamume kbm
couuanHomo bumue Ha kuHomo u He2oBomo obuiyBa-
He ¢ nybaukume, 3anouHamo ouwie om Pobbpm K. AabH
u Mveaac fomepu ¢ knuzama um Film History: Theory
and Practice (1985). B ueHmbpa Ha me3u HOBu nogxogu
3acmaBam ucmopusma Ha kuHopa3npocmpaHeHuUemo,
kuHonokasa, pasauyHume npakmuku Ha peuenuus u
kuHonompebaeHue. OcHoBHama nocoka Ha masu npomsHa
e pasbupaHemo 3a kuHomo npegu Bcuuko kamo megus
U MSCMO 3a COUUaAHoO u kyamypHo B3aumogetcmBue.
Mpu cbcmaBumeacmBomo Ha 6pos cme ce onuma-
AU ga 06xBaHem wupok kpba nogxogu, NpuAazaHu om
New Cinema History gopu koezamo Hawume aBmopu He
cnegBam ueneHacouveHo NpuHUUNUME Ha moBa HayuHo
HanpaBaeHue. Cpeg pasaaekgaHume memu ca mex-
HOAO2UYHOMO 0BHOBAEHUE U ompadkeHUeMo My Bbpxy
pasnpocmpaHeHuemo u kuHonokasa (KopgrkunoB, 13-30),
HoBomo guzumanHo bumue Ha kaacuuecku puamoBu
obpasuu (LleHeB, 31-37), popmume Ha kuHokpumuka,
pa3BuBaHu om uHmenekmyaneu, kamo Membp YBanueB
(CnacoB, 38-44), npakmukume Ha couuaaucmuueckama
kuHonponazaHga (CmamynaoB, 45-50), ucmopuvyeckama
eBonlouus Ha boazapckomo kuHozaegaHe (Hegsanko-
Ba, 51-64). B Hauanomo Ha memamuyHus 6Aok cmou
nocMvpmHama nybaukauus Ha ArekcaHgop AHakueB
(5-12), B kosmo ce npenaumam nopeguua clokemu Ha
paHHOmMO kuHo nog 3Haka Ha mpaHcHauuoHaAnHomo. B
YHUCOH ¢ memamukama Ha 6post npucbecmBam u uemu-
pu peueH3uu 3a HoBousgageHu kHuau, nocBemeHu Ha
pasAuyHU acnekmu om 6auskama u gaaeuHa ucmopust
Ha kuHomo. Be3 npska Bpv3ka ¢ New Cinema History
e egHa cmamus (MonoBa, 65-77), koamo obaue geMoH-
cmpupa Bb3mokHOoCMume 3a npuAazaHe Ha guaumaan-
HU nogxogu kbm ucmopusima Ha apxumekmypama.

AnekcaHgop [oHeB

wni I LIM o

KINEMATOGRAFSKA REVIJA

This issue is devoted to the New Cinema History, a
concept first introduced in Explorations in new cinema
history: approaches and case studies (2011), edited by
Richard Maltby, Daniel Biltereyst and Philippe Meers.
They continue the transformation of scientific research
from the form and content of films to the social being of
cinema and its communication with audiences, started
by Robert C. Allen and Douglas Gomery with their book
Film History: Theory and Practice (1985). At the centre
of these new approaches stands the history of cinema
distribution and exhibition, different practices of recep-
tion and cinema consumption. The main direction of this
change is an understanding of cinema primarily as a
medium and a site for social and cultural interaction.

In compiling this issue, we have attempted to cover a
wide range of approaches taken by New Cinema Histo-
ry, even when our authors do not purposely follow the
principles of this academic field. Among the discussed
topics are technological innovation and its impact on film
distribution and exhibition (Kardzhiloy, 13-30), the new digi-
tal being of classic films (Tseney, 31-37), the forms of film
criticism developed by an intellectual like Petar Uvaliev
(Spasoy, 38-44), the practices of socialist film propaganda
(Statulov, 45-50), and the historical evolution of Bulgarian
film viewing (Nedyalkova, 51-64). At the beginning of the
topic block is a posthumously published paper by Alexan-
der Yanakiev (5-12), which interweaves a series of plots
of early cinema under the sign of the transnational. In
accordance with the focus of the issue, there are also
four reviews of newly published books on various aspects
of the recent and distant history of cinema. Without a
direct link to New Cinema History is an article (Popova,
65-77), which, however, demonstrates the possibilities of
applying digital approaches to the history of architecture.

Alexander Donev
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ROUTES, PASSENGERS, MOVIES
Alexander Yanakiev

Balkan civil aviation was just gaining mo-
mentum at the outbreak of World War II.
To get to Bulgaria a visitor had to cross
another Balkan country on board a train

or a ship, or in a motorcar or a horse-
drawn carriage. The same was the case
for goods, including movies and filmmak-
ing equipment. Some of these trips were
known. Still, there are many more that are
unknown, lost in the mists of time. Johan
FiSer and Konstantin Drndarski, who were
brought together in a fatal case on whether
a cine projector was stolen or legally ac-
quired, set off from Ruse to Vienna and Gi-
urgiu in 1897. Louis Pitrolf de Beéry arrived
in Sofia from Belgrade in 1913. In 1924,
Major F.A.C. Forbes-Leith, driving an auto-
mobile from London to India, visited Zagreb,
Belgrade, Sofia, Plovdiv, Edirne, Istanbul,
Ankara, Damascus, Baghdad and Tehran
to reach as far as Pakistan’s Quetta, which
at the time was within India’s borders. The
expedition was filmed by Montague Red-
knap for British Pathé. Dr. Harold B. Allen,
who had worked a decade in Greece for
the American Near East Foundation, set
off on a trip in 1935 to shoot in Bulgaria. In
1937/38 Swiss company “Tem-films” made
a series of films in Greece, including Ath-
ens (650 m), The Peloponnese (560 m),
Views of Crete (450 m), The Port of Pirae-
us, etc. The team showed interest in shoot-
ing in Bulgaria too. These are just a few
examples. The paper will introduce some
facts about foreign travelling filmmakers
passing through the Balkans.

This is a post-mortem publication of a pa-
per, presented by Alexander Yanakiev at In-
ternational Conference Early Cinema in the
Balkans and the Near East: Beginnings to
Interwar Period. Athens. Greece: 5-7 June,
2015. The text of the paper reproduces

the original version found in the author’s
archive.

THE NOISY SPRING OF THE 1930S.
THE INTRODUCTION OF SOUND
REPRODUCTION INSTALLATIONS
IN SOFIA CINEMAS

Petar Kardzhilov
This article focuses the attention on the

idea of the synchronization of moving im-
ages and sound with reproduction instal-

lations, which dates back to the appear-
ance of the cinema in 1890s. The foreign
companies are presented — pioneers in the
possession of the new cinema technolo-
gies, systems, sound equipment and devic-
es. Their installation in the Bulgarian movie
theaters during the interwar period has
been traced chronologically. There is a list-
ing of the first foreign films which use the
innovations. All these events are accom-
panied by strong competition from the Bul-
garian film distributors. All the processes of
presentation, distribution and promotion of
the films in our cinemas are documented.

ANALOG ARTIFACTS IN A DIGITAL
REPACKAGE

Boyan Tsenev

Transmedia communication, developed in
the digital environment, generates tools
and conditions for the creation of new nar-
ratives. This text traces the adapted role of
the film archive institution, which to main-
tain relevance in the digital world itself pro-
duces narratives. The opportunities for the
creation and presentation of new narratives
could be either individual, as described
here via the existence of an established
film festival dedicated to archival films,
such as Il Cinema Ritrovato, created by a
single film archive, Cineteca di Bologna,
which welcomes visitors from around the
world, or collective, displayed by the plat-
form A Season of Classic Films, initiated
by the Association des Cinémathéques Eu-
ropéennes (ACE), where the emphasis lays
on the online free screenings of digitally
restored archival film documents offered
by the 22 film archives from 21 European
countries that partake in the project and
are members of ACE.

The audience’s experience also undergoes
expansions of its viewing habits as a result
of the evolving communicative situation,
which throughout various cultural practic-
es offers additional channels to capture
and follow narratives. The result of such

a narrative is a screen work composed of
pre-existing archival documents that are
assembled into a new narrative framework.
The text also traces how this newly created
framework defines both the work and the
importance it has in film preservation.

PETER OUVALIEYV - BIOGRAPHY
OUTLINES AND EARLY FILM
REVIEWS

Rosen Spasov
Peter Ouvaliev (12.01.1915-11.12.1998) is

one of the brightest intellectual figures in
20" century Bulgaria. During his political

exile in London (1947-1989) he becomes
an organic part of European culture. This
was possible due to his family background,
his high profile education and his own cul-
tural interests. Before his departure from
Bulgaria, he left behind important written
legacy including theatre plays, radio re-
ports, song lyrics, theatre and film criticism
among others. His early film reviews were
published on the pages of diverse periodi-
cals in the period 1936-1947. In 2001 they
were gathered together in a book called
“Filmovi trohi” (Film crumbs) by Bulgarian
film historian and researcher Kostadin Ko-
stov. This article will once again observe
and analyze these early works of Peter
Ouvaliev almost 100 years after their
creation.

FIRST STEPS OF SOCIALIST
PROPAGANDA IN BULGARIAN
FEATURE CINEMA

Deyan Statulov

The monopoly of the Bulgarian Commu-
nist Party in the governance of the country
after 1944 also imposes such on cultural
processes. It is established through a “cul-
tural revolution” that should unify spiritual
life on the basis of Marxist-Leninist ide-
ology; to strengthen the state principle in
it and to place it under the control of the
Party. This leads to a simplistic depic-

tion and an impoverishment of creativity.
The Bulgarian Communist Party confirms
this method with political coercion and
increased material dependence of the
authors from the state. Creative unions
are placed under direct party control. The
private initiative in the field of culture has
been liquidated. The “Agitation and Prop-
aganda” department is being established
at the Central Committee of the Bulgarian
Communist Party, the purpose of which is
not only to monitor the correct ideological
narrative in art, but also to give instructions
and control in timely and effective imple-
mentation of the propaganda functions of
the newly opened cultural front of the Par-
ty. This paper is aimed at specific exam-
ples of the first attempts of the communist
authorities in Bulgaria to use the cinema
as means of propaganda of the new polit-
ical doctrine.

WATCHING ACROSS
GENERATIONS — COMPARING THE
MEMORIES AND EXPERIENCES OF
BULGARIAN FILM VIEWERS

Maya Nedyalkova

The article examines the memories of
different generations of Bulgarian view-
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ers relating to the changing programming,
distribution, spaces and technologies for
watching films, ways of access and so-
cial aspects linked to film viewing. They
symbolically delineate individual and group
identities, help to rethink the definition of
different generations, and reveal connec-
tions across seemingly dissimilar historical
periods and ages. The memories of the
participants are contextualised not only in
relation to official information on the de-
velopment of the film market in Bulgaria,
but also with regard to deeply personal
experiences of spatial, social and cultural
circumstances.

3D DIGITAL RECONSTRUCTION
OF LOST HOUSES AND THEIR
SPATIAL ANALYSIS IN VIRTUAL
REALITY ON THE CASE STUDY OF
THE TULESHKO BEY HOUSE IN
BERKOVITSA

Dimitrina Popova

In this paper | present research based on
data from the architectural archive at the
Institute of Art Studies, Bulgarian Academy
of Sciences. The implemented documents
consist of drawings made in 1950’s by
professional architects and represent the

architecture of an old building from the

19" century namely the house of Tuleshko
Bey in the town of Berkovitsa. This building
does not exist in reality now. The conduct-
ed research is a pilot project in which, in its
first part, | reconstruct the house through
software applications — SketchUp Pro 2022
and Twinmotion 2022 - into digital three-di-
mensional structure. In the second part, |
explore the old house spaces in virtual
reality through the headset Oculus Quest

2 and its controllers. Finally, | find out new
perspectives for contemporary reconsidera-
tion of architectural heritage.
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