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Om cocmaBumenume
Editorial

B memamuuHus 6pot AHmuyHomo uskycmBo. Bpwv3aku, Mo-
geAu, mpaHcopmauyuu e 3acegHama camo MaAka yacm
om 02poMHus MacuB om namemHuuu u xygoxkecmBeHu
MogeAu B eguH nepuog, HacumeH ¢ kyamypu, cbbumus u
AUYHOCMU, Cb3gaAu ocHoBume, HO U 0pOPMUAU ycewaHe-
mo Hu 3a cBema makoBa, kakBomo npumexkaBame u gHec,
3awomo EBpona Hukoza He e 3abpaBuaa AHmMuUYHocmma.
B moBa wupoko uzcaegoBamencko none paskpuBaHemo
Ha MuHaAomo upe3 uskycmBomo ce npeBpovwa B npouec,
usuckBaw, cnocobHocm ga ce mbpcam apaymeHmu u
Bpv3ku mexXkgy noHskoza Ha npbB no2aeg npomuBopeuuBu
xygorkecmBeHu nposBu.

B mekcmoBeme ce komeHmupam namemHuuu om kaacu-
veckama, eAuHucmuueckama u pumckama umnepamopcka
enoxu; uscaegBam ce Bpv3kume u BzaumogeucmBusama
meXgy kyamypume Ha mpaku, ckumu, capmamu, 2bpuu u
pumasiHU Bb3 ocHoBa Ha npou3BegeHusma Ha uskycmBo-
mo; guckymupam ce mpaHcpopmauuume Ha mogeaume B
aHmuuHomo u3kycmBo u npeocMmucAsHemo um B pasAuu-
Hume enoxu B omgeAHume kyamypu.

Baazogapum Ha aBmopume, koumo nozaegHaxa Ha mema-
ma cbobpasHo cBosma ekcnepmusa u HayuyHU UHMEpPECU,
a Ha peugH3eHmume — 3a haogomBopHume guckycuu.
Baazogapum u Ha ekuna Ha lpobaemu Ha uskycmBomo,
koumo ¢ mpyga cu gonpuHece 3a opopmMaHemo Ha bpos B8
kpauHus my Bug.

MapuHa KoneBa
PycaaH CmouyeB

The thematic issue Ancient Art. Connections, Patterns,
Transformations covers just a small portion of the huge
array of monuments and artistic patterns in a period satu-
rated with cultures, events, and personalities that created
the foundations, but also shaped our sense of the world as
we have it today, as Europe has never forgotten Antiquity.
In this broad research field, revealing the past through art
becomes a process requiring the ability to look for argu-
ments and connections between sometimes seemingly
contradictory artistic manifestations.

The texts comment on monuments from the Classical,
Hellenistic, and Roman imperial eras; explore the con-
nections and interactions between the cultures of the
Thracians, Scythians, Sarmatians, Greeks, and Romans on
the basis of works of art; discuss the transformations of
models in ancient art and their rethinking in different eras
in different cultures.

We thank the authors who looked at the topic according to
their expertise and scientific interests, and the reviewers
for the fruitful discussions. We also thank the team of Art
Studies Quarterly whose efforts contributed to the shaping
of the issue into its final form.

Marina Koleva
Ruslan Stoychev
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N3A0k0a bvazapcka apxeonozusn
2023: IIpouszBegenusi Ha AHMUYHOMO
uskycmBo

Mapuna KoneBa

Ha 14 ¢eBpyapu 2024 2. B8 HauuoHanHus apxeono2uuecku
my3eu B Codus ce omkpu cegemHagecemama nopeg UsAoX-
6a bvazapcka apxeonoeusd. B Hea ca npegcmaBeHu npoyue-
HU npe3 ommuHanama 2023 2oguHa apxeono2uyecku obek-
mu u HoBoomkpumu Haxogku.

OpzaHuzamop Ha bvazapcka apxeonozus 2023 e HauuoHan-
Husim apxeono2uyecku uHcmumym ¢ my3eu — BAH, a cvop-
2aHu3amopu ca 23 ucmopuuecku u apxeonozuvecku myses:
HauuoHaAHusm ucmopuuecku my3eu, PezuoHaaHusm apxe-
onoz2uvecku myseu B MaoBguB, pecuoHaAHUME ucmopuve-
cku myseu BvB BapHa, BuguH, Kbpgrkaau, Masapgxkuk, Pyce,
Cmapa 3azopa, XackoBo u LLlymeH, apxeonoz2uueckume my-
3eu B CaHgaHcku, Co3onoa, ,CmapuHeH Hecebbp“ u ,Mpod.
MeuucnaaB Oomapagcku®“ 8 CenmemBpu, ucmopuvueckume
my3eu B NBaunoBepag, Cpegeu, NxmumaH, MpaBeu, Mpumop-
cko, MpoBagus, YunpoBuu u YupnaH, kakmo u Mysesm Ha
pogonckus kapcm B Yenenape.

MN3nokbama e pasnorokeHa 8 ueHmpaaHama 3ana Ha Ha-
uuoHanHus apxeonozuvecku myseu. Cocmou ce ocBeH om
BumpuHu ¢ ekcnoHamu, maka u om mabaa ¢ hocmepu, kou-
mo npegcmaBsam npoyuyeHu npe3 2023 2. apxeonozuyecku
obekmu, gamupawu om npaucmopusima go BbapokgeHckus
nepuog.

Manokbama e conpoBogeHa om kamanoz bbazapcka apxeo-
Aoeus 2023. Kamanoz kvm usroxkba, Codus, 2024, 68 cmpa-
Huuu, nog pegakuusma Ha K. BosagkueB u XK. BacuneBa.
Kamanozom e uacm om nopeguuama HauuoHareH apxeo-
nozuyecku myseu, Kamanosu, mom XXXVI, cepus ,boazapcka
apxeonozusn” (ISSN: 2367-8860; ISBN: 978-619-254-034-0). B
He20 ca npegcmaBeHu 30 apxeonozuvecku obekma c kpam-
ka aHomauus u ualocmpauuu Ha yacm om Haxogkume.

Ha usnokbume Bvazapcka apxeonozud Yecmo mMoz2am ga ce
Bugam u HoBoomkpumu npou3BegeHus Ha aHmMuU4YHOMO U3-
kycmBo, kamo komeHmupaHama Ha me3u cmpaHuuu Cbuo
He npaBu uskaloueHue. Tyk we cnomeHa Hakou om msx, ka-
mo wie 3anoyHa ¢ npegcmaBumenu Ha aHmuuyHama Ba3zo-
nuc. QpaeveHmu om uepBeHoduzypHa kepamuka om kaa-
cuveckama enoxa ca omkpumu npu nogBogHu npoyuBaHus
B npucmanuwe Co3onoA. Ha eguHus e 3ana3eHo usobparke-
Hue Ha coBa, a Ha gpyaus — keHcka ¢uzypa'. Paskonkume
Ha Mucmupoc cvbw,o npegocmaBsam npumepu Ha pucyBaHa
kepamuka, kamo cmaBa Bvnpoc 3a >kemoH u 3a 3a2omoBka
3a >kemoH, uspabomeHu om ¢ppazmeHmu yepBeHoduaypHa
kepamuka cbomBemHo om nvpBama noaoBuHa Ha IV B. np.
Xp. u om nocaegHama uemBbpm Ha V 8. np. Xp.?
MNMpegcmaBumen Ha aHmuuHama >kuBonuc e u gekopauus-
ma Ha 2pob om mozuaa go c¢. Tekemo, XackoBcka obaacm.
Ykpacama 3anouBa nosic B gBa HloaHca uepBeH uBsam, Hag
He20 ce pa3noAazam muHKU uUBUUU B CUHLO U BAAO U hosc
B uBam oxpa. CaegBa macHa b6aaa uBuua, ovyepmaHa CoC

lMpobremu Ha uskycmBomo 1/2024

cBemAoCUHU AUHUU, kossmo e 3anbAHeHa ¢ MeaHgpu u kBa-
gpamu ¢ BnucaHu B8 msax beAu ocemAabuHU 3Be3gu. Hag max
ce pa3snonaza 6sA nosic u UoHuucku kumamuoH B uepBeH u
mbMHOCUH uBam. LiBemHama gekopauus 3aBbpwBa om 20p-
Hama cmpaHa ¢ meceH nosic 8 cBemao3eneH uBsm. Mogob-
HU 2pobHU cvopwkeHus ce omkpuBam B Tpakus u ce gamu-
pam B kpas Ha V u nbpBama nonoBuHa Ha IV B. np. Xp.® Ha
nocmepa e nokasaHa u pekoHcmpykuus Ha cbopwkeHuemo
3aegHo ¢ kuBonucHama gekopauus®.

Pumckama enoxa cbwo e npegcmaBeHa ¢ pa3HoobpasHu
ekcnoHamu B usnokbama. Tyk we obvpHa noBeue BHuma-
Hue Ha Haxogkume om Luae npu c. YepHa 2opa, Cmapo-
3azopcka obraacm, kegemo e paskpuma egHa om NbmHu-
me cmaHuuu no via militaris u conomcmBawomo s CeAuule.
Mpe3 2023 2. om obekma ca npoyyeHu czpagu u yacm om
camusi nom. Cpeg Haxogkume ca cmamyemka Ha Xepmec/
Mepkypuu, nem mpamopHu 06pouHu naouku, mepakoma,
3AamHUu, cpebbpHU U BpoH308u MoHemu u Hakumu®. Mo-
gobaBawo macmo mpabBa ga ce omgeAu Ha bpoHzoBama
cmamyemka Ha Xepmec/Mepkypuu, kosmo e nocmaBeHa u
Ha kopuuama Ha kamanoza. Ta e gobpe coxpaHeHa, Makap
ga auncBa uacm om kagyues, kamo ocBeH ¢uzypama e 3a-
naseHa u 6asama, Ha kosmo cmou. IHmepeceH MoMeEHM

e HaAuuuemo Ha buwxky c Bucynka Bb8 dpopmama Ha AyHyA,
nocmaBeHo Ha Bpama Ha bokecmBomo. OuersaBaHemo Ha
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mo3u eAneMeHm go gHec e pagbk cayual Ha 3ana3BaHe Ha
gonbAHUMEAHU enemeHmu kbm ocHoBHama ¢uaypa.

Mo Bpeme Ha apxeonozuuveckume npoyuBaHus Ha Lluae ca
omkpumu nem o6poyHU naouku, koumo Hocsim obpasu Ha
Xepmec u AmuHa, Apmemuga, Tpakuuckus koHHuk (egHa 3a-
naseHa usaa u yacm om gpyaa, Ha kosmo e cbxpaHeHa u
yacm om nocBemumeneH Hagnuc) U egHa CUAHO ¢pazmeH-
mupaHa. Kamo ukoHozpadus usobparkeHusma ce BnucBam
gobpe B no3Hamume cepuu om namMemHuuu Ha CnoMeHa-
mume 6oxkecmBa om Tpakus, a kamo gamupoBka mozam ga
ce npuuucaam kom kpas Ha Il u nbpBama nonoBuHa Ha i B.
TpsbBa ga ce ombenexku 3ana3BaHemo Ha caegu om ouBe-
msaBaHe Ha naoukama ¢ usobpakeHus Ha AmuHa u Xepmec.
ToBa e eguH om mankomo cayuau, 8 koumo umame gaHHU u
3a >kuBonucHomo nokpumue Ha ckyanmypHume npousBege-
HuUA.

Om couwua obekm npousxoXkga u egHo usobparkeHue om
2AUHa Ha Xepakoa B cmaHgapmeH mun, npegcmaBeH nog-
npsH Ha kpuBak ¢ gacHama pvka u ¢ npememHama AvBcka
koka Ha AsBama.

Camume namemHuuu npegocmaBsam MHo20 uHdopmMauus 3a
uzkycmBomo (kamo ukoHozpadus, cmuA u mexHoAoz2us) om
pumckama enoxa B8 Tpakus. Ho owe noBeue moxke ga ce us-
Bneue kamo ce B3emam npegBug ¢pyHkuusma um u koHmek-
cmbm, om koumo npousxokgam. Bcuuku, makap uspabome-
HU OM pPasAUYHU MamepuaAu — Mpamop, BpPOH3 U 2AUHa, U

B pasauuHa popma — kpvaaa ckyanmypa uau peaed, umam
obwo npegHasHaueHue u ca cBop3aHu ¢ kyamoBa getHocm.
MocaegBauiomo uscaregBaHe Ha me3u namemHuuu we 060-
2amu 3HaHUemo Hu 3a peAuzuo3Hume BapBaHus Ha Hace-
AeHuemo B npoBuHuus Tpakus kamo usno, a Bb3amoXkHO u 3a
kyama 8 goma.

Manokbama Bbbazapcka apxeonozus 2023 nokpuBa 20Aam
XpoHoAO2UYecku guanasoH om npaucmopuyecku, aHmuu-
HU, cpegHoBekoBHU U Bv3poxkgeHcku obekmu u Haxogku om
pa3AauvHu yacmu Ha Boazapus. Ta npegcmaBasBa uHmepec
3a cneuuaAucmu om pasAudHU obAacmu, HO Cbwo maka 3a
wupokama nybauka. Ha Hes 3a npbB nom Mo2am ga ce pas-
2negam HoBoomkpumume apmedakmu, kamo 8 cowomo
Bpeme e npegocmaBeHa u uHpopmauus 3a cpegama, B kos-
mo ca ¢yHkuuoHupaau 8 muHaromo.

Benexku

NumumpoB, K., M. lamaHoB, H. MpaxoB. Mpucmaxuwe Co3onoA: apxeoroauyecku
602amcmBa om MpaucmopuAma u AHmuyHocmma. — B: Boazapcka apxeoaoaus 2023.
Kamanoz kom usnokoa. Peg. K. boagkue8, X. BacuneBa. Codus, 2024, 25-28. 06ekmbm
e npegcmaBeH u Ha nocmep om 2A. ac. g-p K. AumumpoB (HAUM — BAH), gou. g-p M.
MamanoB8 (HAUM — BAH) u 2a. ac. g-p H. Mpaxo8 (LINA) ¢ mekem u ualocmpauuu.

HaHkoB, E., A. Touge8, Ll. CraBkoBa. Apxeorozuyecku npoy4uBanua Ha EmMnopuon Mucmupoc
npe3 2023 2. — B: boazapcka apxeoaoaus 2023. Kamanoz kom usnoxkoba. Peg. K. boagku-
B, X. BacuneBa. Codus, 2024, 33-35. 0bekmbm e npegcmaBeH U Ha nocmep om 2A.
ac. g-p E. HankoB (HAVIM — BAH), gou. g-p A. foueB (HAVIM — BAH) u LI. CaaBkoBa (AM
CenmemBpu) ¢ mekem u ualocmpauuu.

Hpopmauusa 3a obekma, kakmo u nogpobHo onucaue Ha »kuBonucHama gekopauus, ca
npegcmaBeHu 8 nocmepHama yacm Ha uaaok6ama om gou. g-p I. HexpuzoB (HAUM —
BAH).

Pekoxcmpykuusma e uspabomena om apx. M. KameHoBa u g-p P. MaHoBa.

HumumpoB, 3., P. PageB. ApxeoAozuyecku npoyyBaHus Ha Lluae — pumcka nomHa cmaHuua
u ceAuwle no [luazoHaaHua nom. — B: BoAzapcka apxeoaozus 2023. Kamanoz kbM u3noxk-

6a. Peg. K. BoAgkueB, X. BacuaeBa. Codus, 2024, 45-46. 06ekmbm e npegcmaBeH U Ha

nocmep om gou. g-p 3. AumumpoB (HAVM — bAH) u P. Page8 ¢ mekcm u uatocmpauuu.

Conference Review: International
Symposium 7he Gold Treasure of
Ebreichsdorf. Prehistoric Gold Finds
in the 2nd and Ist Millennium BC in
Europe, August 18-20, 2023, Vienna

Ruslan Stoychev

Archaeological excavations carried out in 2019 and 2020,
related to the expansion of the railway infrastructure in
Austria, provided another impressive evidence of the
traditions in the processing of precious metal products on the
Old Continent during the Bronze Age. During the exploration
of a settlement from 1300 — 1000 BC near Ebreichsdorf, in
Lower Austria, the team of Novetus GmbH discovered a bowl
made of thin gold leaf with a decoration of skilfully matched
geometric motifs. In addition, spirals of gold wire and remains
of tissue with woven threads of the same metal were found
inside the vessel. The deposit is undoubtedly one of the most
important archaeological discoveries in Austria in recent
decades, but its significance in various scientific aspects is
yet to be assessed.

The evaluation and placement of the find by Ebreichsdorf in
a broader context was one of the goals of the international
symposium held between 18 and 20 August 2023, organized
by the Natural History Museum Vienna (NHM), the Univer-
sity of Vienna and the Federal Monuments Authority Aus-
tria (BDA), with the support of the Austrian Federal Railways
(OBB) and the Austrian Society of Pre- and Early History
(OGUF), where, in five precisely defined thematic panels,
over 50 scientists from 10 countries had the opportunity to
discuss the production, distribution, use, social aspects and
symbolism of gold objects in Europe during the 2nd and 1st
millennium BC.

The first panel — The Gold Treasure of Ebreichsdorf — was
devoted entirely to the Ebreichsdorf treasure and the re-
sults of its research by a team of international experts since
2020. After the introductory words of the organizers, the ar-
chaeologists of Novetus Michaela Binder and Alexander
Stagl introduced the participants to the study of the settle-
ment, Murat Yasar, Regina Friedl and Rudolf Géttlich (Fed-
eral Monuments Authority Austria, Restoration Atelier Friedl
and Géttlich) presented the stages of over two years of work
on the restoration and conservation of gold objects, and Er-
nst Pernicka and Moritz Numrich from the Curt Engelhorn
Center Archaeometry, Mannheim presented the results of the
archaeometric analysis. The panel continued with the theme
of the production, significance, and methods of studying and
restoring prehistoric textiles (Kayleigh Saunderson - Universi-
ty of Vienna; Karina Grémer; Daniel Oberndorfer, Irina Huller
and Viola Winkler - Natural History Museum Vienna) and re-
ports on the archaeological and cultural background of the
treasure (Alexandra Krenn-Leeb - Natural History Museum
Vienna) and the technology, aesthetics, and function of the
vessels of precious metal (Barbara Armbruster - Centre Na-
tional de la Recherche Scientifique Toulouse).

During the next two days, within three panels — The Origin of
Gold, The Value and Appreciation of Gold, Selected Gold
Objects and Their Meaning — scientists from Bulgaria, Po-
land, Germany, Scotland, Croatia, Slovenia, Czech Republic,
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Hungary, Romania and Austria had the opportunity to show
and discuss knowledge, results and problems related to the
extraction of gold during the Late Bronze Age and the Ro-
man Age in the Eastern Rhodopes (Hristo Popov - National
Archaeological Institute with Museum at the Bulgarian Acad-
emy of Sciences; Ruslan Stoychev - Institute of Art Studies
at the Bulgarian Academy of Sciences and Stanislav lliev -
Regional Museum of History Haskovo) and Northern Greece
(Wojciech Jeneratek - National Museum in Poznan), with the
latest trends in non-destructive methods for examining trac-
es of ancient ore (Plamen Georgiev, Hristo Popov, Ivan Ivanov
- National Archaeological Institute with Museum at the Bul-
garian Academy of Sciences) and the set of archaeomet-
ric analyses for establishing the origin of gold objects (Ernst
Pernicka, Moritz Numrich), with the circulation and recycling
of gold in Central Europe (Albrecht Jockenhével - Universitét
Munster) and the British Isles (Fraser Hunter and Matthew
Knight - National Museum Scotland Edinburgh). New obser-
vations and interesting ideas were shared about the factors
in the deposit, the exchange, and the ritual landscape of the
treasures of gold objects from Mikhalkov, Ukraine (Carola
Metzner-Nebelsick - Ludwig-Maximilians-Universitat Minch)
and Gesell, Lower Saxony (Henning HaBmann, Daniel Neu-
mann - Niedersachsisches Landesamt fir Denkmalpflege,
Niedersachsisches Landesmuseum Hannover). As expected,
interest was attracted by the presentations of gold objects
and textiles from the Bronze Age from the museum collec-
tions in Budapest (Szilvia Guba, Janos Dani, Aniké Angyal,
Nicklas Larsson, Kdroly Tanké - Hungarian National Muse-
um Budapest), Zagreb (Ivan Drnic¢ - Archaeological Museum
Zagreb), Ceske Budejovice (Ondrej Chvojka - Southern Bo-
hemian Museum of Ceské Budéjovice) and Bavaria (Heiner
Schwarzberg and Ina Schneebauer-MeiB3ner - Archéologis-
che Staatssammlung Miinchen), as well as the presentation
for the first time to such a wide audience of the new finds
from Izvorovo, Bulgaria (Borislav Borislavoy, Petya Penkova

- National Archaeological Institute with Museum at the Bul-
garian Academy of Sciences) , Sisesti, Romania (Nikolaus
Boroffka, Marin Neagoe, Oana Neagoe - Eurasien-Abteilung,
Deutsches Archdologisches Institut, Muzeul Regiunii Portilor
de Fier, Germany-Romania), Central Moravia (Jaroslav Pes-
ka - Archeologické Centrum Olomouc) , Ostrava, Czech Re-
public (Matéj Kmosek, Stanislav Stuchlik, Nikola Suhejové

- Institute of Archaeology of the Czech Academy of Scienc-
es Brno, Museum Bruntal) and Steyr, Upper Austria (Violet-
ta Reiter, Robert Linke, Karl GroBschmidt - Culex, Bundes-
denkmalamt, Medizinische Universitdt Wien). There was also
no lack of research into the cultural context of certain types
of objects (Regine Maraszek - Landesmuseum fur Vorg-
eschichte Halle (Saale), Landesamt fur Denkmalpflege und
Archéologie Sachsen-Anhalt) and reports related to reinter-
pretation and dating of well-known scientific examples such
as the Krottorf Gold Cup in Saxony (Harald Meller - Lande-
samt fir Denkmalpflege und Arch&ologie Sachsen-Anhalt,
Landesmuseum fur Vorgeschichte Halle) and artefacts from
Zwolen, Slovakia (Tomas Zachar - Archaeological Museum
of Frankfurt/Main).

The function of gold objects as a sign of prestige and sta-
tus (Christiane Eluére - 2RMF, Musées de France, Ministére
de la Culture Paris), identity (Anja Hellmuth Kramberger- Al-
ma Mater Europaea-Institutum Studiorum Humanitatis, Uni-
versitat Ljubljana; Birgit Schorer, Gerd Stegmaier - Landesa-

lMpobremu Ha uskycmBomo 1/2024

mt fur Denkmalpflege Baden-Wirttemberg Stuttgart, Institut
fur Ur- und Frihgeschichte und Archdologie des Mittelalters,
Eberhard-Karls-Universitat Tubingen) and possible hypothe-
ses about the tangible presence of this metal in the thinking
(Diana Gergova - National Academy of Art Sofia) of the var-
ious European cultures of the later period were particular-

ly prominent in the research in the last panel — Gold during
the Iron Age.

No less interesting was the accompanying poster session,
where we had the opportunity to get acquainted with brand
new discoveries from the Bronze Age from Southern Bulgaria
(Krasimir Nikov - National Archaeological Institute with Muse-
um at the Bulgarian Academy of Sciences) and the results of
laboratory analyses of objects with an earlier date from Bul-
garian museums (Krustyu Chukalev, Petya Penkova - National
Archaeological Institute with Museum at the Bulgarian Acad-
emy of Sciences).

| dare say that the International Symposium The Gold Treas-
ure of Ebreichsdorf. Prehistoric Gold Finds in the 2nd and

1st Millennium BC in Europe can be defined as a platform

in which discussions from the general characteristics of the
production of gold objects to the contacts and influence of
this metal on the social and religious life of the population

in Europe during the Bronze and Iron Ages went far beyond
the framework of a conventional scientific conference. At
this forum, the inspiring energy of the organizers managed to
bring together scientists and specialists whose expertise and
knowledge raised new questions, but also outlined new paths
for the study of the ‘golden face of Europe’.

The conference papers will be published in the Mitteilungen
der Anthropologischen Gesellschaft in Wien (MAGW) by the
end of this year, an event also expected with interest.
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Summaries

WARRIORS AND PRINCESSES? ON
THE HORSE HARNESS APPLIQUES
FROM THE BURIALS OF DUVANLII
AND GOLEMANITE

Ruslan Stoychev

The study focuses on bronze appliqués
for horse harness found in burials dated
to the last third of the 5™ century BC near
the villages of Duvanlii, Plovdiv region and
Golemanite, Veliko Tarnovo district. These
examples belong to the few that come
from clear contexts. Furthermore, their im-
portance is emphasized by the suggestion
that it was objects such as these ones that
most likely provided the ground for the de-
velopment of the animal style in the Thra-
cian visual culture. Analysis of their form,
style, and iconographic features, as well
as comparison with analogous examples
from Scythia leads to the identification of
their most probable origin, which coincides
with one of the hypotheses about the im-
pulses that later led to the emergence of
new elements in the local artistic tradition.
The stylistic correspondence and suggest-
ed comparanda distinguish the appliqués
from the Duvanlii and Golemanite as fully
finished products which bear the features
of a natural developmental process that

took place in a foreign cultural environment.

Since their iconographic characteristics
are very close to those of the established
prototypes, their sudden appearance in
Thrace seems more like a reflection of
some historical events, the result of a cer-
tain type of behaviour on the part of a so-
cial group, or both. Considering the finding
contexts of the appliqués, they support the
idea that the lavish decoration of the horse
corresponded to certain socially superior
segments of the population. Since these
two burials share enough distinct charac-
teristics to indicate that they belonged to
members of a particular social group, it is
very likely that in this system of signs, the
horse appliqués were also meant as man-
ifestations of status, replacing the riding
horse, which in archaic societies was itself
a demonstration of prestige.

ICONOGRAPHY OF THE FOUNDER
OF THE CITY ON THE COIN
ISSUES IN PRE-ROMAN THRACE

Ivo Topalilov

The cult of the oikistes and the foundation
myth of the polis are the most important
to any Hellenic polities, those in Thrace
being no exception. They are the basis

of polis’ ideology, identity and prestige
and as such are disseminated through
traditional media, one of which is
coinage. In pre-Roman Thrace they are
found on the coin issues of Messambria,
Abdera and Maroneia, although not

evenly represented. An analysis of their
iconography makes it possible to identify
in some of them the historical oikistes
(Messambria), but in most cases the
mythical eponymous hero seems to be
preferred. This is not surprising given
the latter’s role as unifier and bringer of
harmony to a heterogeneous ethnically,
religiously and socially diverse society.
The appearances of these coin issues
are very often the only sources for the
processes taking place in the polis society
in the internal and external political
aspects.

BPOH30BA KAHA CbC CIIEHN
OT TPOSIHCKUSI IUK'bA OT
CAPMATCKO MOTPEBEHIE B
PAVIOHA HA JTOAHWS IOH

Muxaun Tpeucmep

OcHoBeH obekm Ha masu nybaukauus e
egHa yHukaaHa 6poH30B8a kaHa om nozpe-
6eHue Ha MAaga >keHa B Mozuna, pas-
konaHa npe3 1989 2. 8 3emAulwEeMO Ha

c. KpacHoill kym Ha AeBus 6psiz Ha peka
MaHuu — As8 npumok Ha AdoH. KaHama

e gamupaHa BbB Bmopama nonoBuHa Ha
ll-Hauanomo Ha I B., Beue e onucBaHa u
obcwkgaHa HekonkokpamHo npes 90-me
20guHu Ha XX B. u 3amoBa 8 Hacmoswa-
ma cmamus ce o2paHu4aBa go ocHOBHu-
me u3Bogu, a cbwo maka npegcmaBs HoBu
napaAeAu u coobpaxkeHus.
MN3obpaxkeHusma kakmo Bbpxy gpwkka-
ma, maka u Bbpxy maaomo Ha cbga ca
cBop3aHu ¢ TposHckus uukbA — onucaHue
Ha cbbumusma, CAyyYuAu ce no Bpeme Ha
obcagama Ha Tpos, cMbpmma Ha AXUA U
ucmopusima 3a >kepmBonpuHoweHuemo
Ha MoaukceHa om Heonmoaem B 2poba Ha
6awa my. Ako npuemem gamupoBkama Ha
BvnpocHama kaHa, o06ocHoBaHa myk, kbm
Il B. om H. e., a owe noBeue kom nepu-
oga Ha MapkomaHckama BouHa, oueBugHo
€, Ue He e uMano 2onamMa pasnuka mexkgy
Bpememo Ha uspabomBaHe u noAraz2aHemo
U B nozpebeHuemo, Bonpeku ue He e Heob-
xogumo ga ce 208opu 3a Bpwv3kama mexkgy
koHmekcma Ha Haxogkama u cumBonuka-
ma Ha usobpakeHusima — kaHama e 6uaa
ckpuma B mauHuka Ha nozpebeHuemo Ha
MAaga capmamcka >keHa, kosmo Beposm-
HO He e buaa nopBama U cobecmBeHuuka,
a nemuwiama, no koumo e npoHukHaaa go
Homagume B okoaHocmume Ha TaHauc, ca
MO2AU ga 6bgam pasauuHu, BkalouumenHo
u mo3u npe3 kumepuuckus Bocoop.

B cpaBHeHue ¢ gpyau pumcku 6poH308u
cbgoBe om Capmamus BonpocHama kaHa
cbc cuzypHocm ce omkposBa. Ta e Buco-
kokauecmBeHa uspabomka u egBa Au e
CAy4YauHo, ye nogobHa no popma u gekopa-
muBHa mexHuka kaHa, 3a kosmo ce npeg-
noaaza, ye e HamepeHa B8 Tubvp, ce cmama
3a gap Ha umnepamopa.

ZEUS/JUPITER THE THUNDERER
IN LOWER MOESIA AND THRACE

Ivan Valchev

Zeus the Thunderer is the oldest
iconographic type in the representation
of the supreme Olympian god. It was
formed during the 7" ¢. BC and depicts
him holding a thunderbolt in his upraised
right hand, while an eagle perches on his
extended left hand. However, since the
beginning of the classical period, calm
majestic images of Zeus were preferred,
inspiring both awe and piety. The votive
tablets from the Thracian lands rarely
depict the Olympian in a relaxed pose
holding a thunderbolt in his hand. On

the other hand, among the bronze
statuettes, there are almost an equal
number of representations with a patera
and lightning. The monuments associated
with the Thracian deity Zbelsurdos prefer
the image of the attacking god. The
iconography of Zeus the Thunderer was
expanded to include a chlamys, a serpent,
and a high altar. These additions are
attributed to the Thracian influence on
the Indo-European god of the sky and
lightning.

IMAGES AND DOMESTIC CULT.
EXAMPLES FROM THE PROVINCE
OF THRACE

Marina Koleva

In the examples from Thrace, common
features with other domestic sanctuaries
from different parts of the empire are
noted, but also some peculiarities are
seen. The urban complexes include a
considerable amount of monuments of
clay — statuettes and reliefs of deities,
as well as altars, thymiateria, and lamps.
Another characteristic feature is the
discovery of marble votive tablets with
images of Graeco-Roman deities and of
the Thracian Horseman.

At the villa at Chatalka, one is impressed
by the rather large quantity of sculptural
monuments — statues smaller than life-
size and a large quantity of votive reliefs.
This sanctuary differs from the domestic
urban ones, and rather approaches the
public extraurban sanctuaries of Thrace.
A significant difference in Thrace is the
presence in the urban and extraurban
complexes of votive reliefs, some
accompanied by dedicatory inscriptions.
A significant part bears the image of the
Thracian Horseman, although there are
also examples of Graeco-Roman deities.
Apparently votive tablets were considered
appropriate in form and meaning to
participate in the domestic cult.

A MARBLE VOTIVE PLATE OF
APHRODITE-KOUROTROPHOS
FROM CARASSURA

Kalina Petkova
The proposed paper presents a marble
votive relief discovered within the territory

of Carassura. Discovered in 1896, it now
belongs to the collection of the Nation-
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al Archaeological Museum. The plate has
not been previously published, an in-depth
discussion of its material and the meaning
of its iconography is yet to appear. Com-
paranda of the type of votive plaques of
Aphrodite comes from other representa-
tions on different media around the Roman
Provinces. The Carassura exemplar, which
represents an unusual iconographic type of
Aphrodite, was likely produced from local
marble with pale white color has date in
the 3rd cent. AD. Its discussion can be set
in the broader context of items with Gre-
co-Roman iconography with some Egyp-
tians tastes on the territory of Thrace.

BU3YAAU3NPAHO MIHAAO.
TPAKUVICKA I'POBHUIIA HA BPBX
IMEMHOBEILL KPAU CBUAEHTPAJ]

HAumumpuHa lMonoBa,
PycaaH CmouyeB

Cmamusma onucBa npoueca Ha guau-
manHa pekoHcmpykuus Ha egHa om Hal-
BneyamasBawume 2pobHUUU B gHewHa
lozousmouHa Boazapus. igesma 3a gu-
2umanHa mpuusmepHa pekoHcmpykuus u
Busyanusauus Ha 2pobHuuama npu Kypm
Kane Bb3HukHa no gBe ocHOBHU NpuyuHuU.
Mpegu Bcuuko, B8 MHOkecmBo nybaukauuu,
ocobeHo B mesu, B8 koumo ce cnomeHaBa
3a NOCEWEHUS HA MACMO, Ce ChogeAsm
koHcmamauuu 3a nocmeneHHama 3a2yba
U YHUWOXEHUEe Ha mo3u apxumekmypeH
namemHuk om AHmuuyHocmma. 3a nepu-
0g om 6AuU30 85 2oguHu cmpykmypama
Ha 2pobHuuama e paspyweHa noBeue,
omkonkomo B npegxogHume 24 Beka om
cbwecmByBaHemo cu. Om gpyza cmpaHa,
8 cnomeHamume MHokecmBo nybAuka-
Uuu y Hac u B uykbuHa uskalouumeaHomo
3HaueHue u kyamypHa ugeHHocm Ha 2pob-
Huuama ca MHozokpamHo koHcmamupaHu
u npenomBobprkgaBaHu. MimeHHo B cayuau
kamo mo3u e poasma Ha cbBpemeHHUmMe
mexHoAO2UU 3a mpuusmepHu Buayanusa-

uuu, ¢ Yusmo nomMouw, ga ce Bv3cmaHo-
Bsam u ga ce Bb3BvpHam go uzBecmHa
cmeneH 6e3Bb3BpamHo uszybeHu apxu-
mekmypHU ueHHocmu, maka ye omHoBo
ga bbgam ono3HaBaHu u usyyaBaHu. B
Hacmosiwemo uscaegBaHe akueHmobm e
nocmaBeH Bbpxy Hal-BakHus memogu-
yecku komnoHeHm, a uMeHHo — cmpyk-
mypama Ha u3XogHUme gaHHU chopeg
Bepudukauusma um. PekoHcmpykuusma 8
gu2umanHa cpega uma 3a ueA ga noBmo-
pu CMPOUMEAHUS Npouec Ha 2pobHuua-
ma, koemo e u omaudyumenHama pasauka
cnpsmo BusyanHus aHaAus. [lonbAHUMEA-
HOMO oHazAegsBaHe Ha npoueca Ha pe-
koHcmpykuus ce BbBexkga ¢ uspabomka-
ma Ha npugpy>aBauwu 2papuyHu cxemu
kbm Busdyanuzauusma, koumo ca BaxkHu
cmonku om ocmMucAsHusma Ha apxumek-
mypama Ha 2pobHuuama.

APXEOMETPITYHO M3CAEIBAHE
M KOHCEPBALLVISI M
PECTABPALLVSI HA PUMCKU
BPOH30BU CBHAOBE OT
PETMOHAAHMS UICTOPUYECKU!
MY3EN - BYPTAC

Buonema KapaunueBa

Auncama Ha gaHHU Om apxeoMempuyYHU
aHaAu3u Ha 6poH30Bu cbgoBe B BvAzapus
om nbpBume BekoBe caeg Xpucma usnbk-
Ba cpeg HayuHume nybaukauuu. Pa3Bu-
muemo U gocmbnHOCMMa Ha Memogume
3a aHanu3 gaBam npegnocmaBku 3a no-
nbABaHe Ha me3u cobwecmBeHu npasHu-
Hu. Bsixa usbpaHu nem cbga om genama
Ha PeauoHanHus ucmopudyecku my3eu B
Bypaac, koumo ca gamupaHu 8 Il 8. cA.
Xp. u npegcmaBam xapakmepeH Habop
om $opMu, MuUNUYHU 3a gageHus nepu-
0g. Llenume Ha usbpaHume aHaAusu ca
ussicHaBaHe Ha MEXHOAOZUYHUME emanu
om uspabomkama Ha cbga, Buga Ha u3s-
noa3BaHama cnaaB, Buga Ha npogykmu-
me, BcaegecmBue kopo3uoHHUME npouecu,

npomekau B npegmema caeg genoHupa-
Hemo My. 3a onpegensHe Ha eneMeHm-
Hus cbemaB u Buga cnaaB 6e usnoA3BaH
amoMeH eMUCUOHEH cnekmpaAeH aHaAus ¢
uHgykmuBHo cBvp3aHa naas3ma (ICP-AES).
3a onpegensHemo Ha Buga kopo3uoHHU
npogykmu 6sixa B3emu npobu 3a npaxoB
peHmzeHoB gudpakmomemup (XRD). OaH-
HUMe om aHaAuzume bsxa u3noAsBaHu

u 3a npeuusupaHemo u obocobsaBaHemo
Ha koHcepBauuoHHO-pecmaBpauuoHHa
npozpama Ha eguH om yemupume cbga.
Qakmom, ue Haxogkume ca 6e3 apxe-
onozuuecku koHmekem, u auncama Ha
goCMambyHO U3XOgHU gaHHU 3ampygHs-
Ba kakmo msaxHomo gamupaHe, maka u
MOYHA U NbAHA UHMepnpemauus Ha npo-
mekaume kopo3uoHHU npouecu. Hanpa-
BeH e onum ga ce uzBegam BvamokHume
npouecu 3a ¢opmupaHemo Ha oCHOBHume
okcugu, kapboHamu u xaopugu, koumo ca
npogykmume Ha koposusma, Bv3 ocHoBa
Ha npoBegeHume aHaau3u. CvgoBeme ca
gokymeHmupaHu ¢pomozpadcku, onucaHo
€ MAXHOMO CbCMOsHUE, MEXHOAO2UYHUME
emanu Ha uspabomkama um, kopo3uoHHU
npogykmu u npouecu. KoHcepBauuoHHo-
pecmaBpauuoHHUMe Hamecu Npu OUHOXO-
emo No. 1120 3anoyHaxa ¢ MexaHuU4Homo
noyucmBaHe Ha MemanHama noBobpx-
Hocm, uHxubupaHemo Ha koposusma u
nacuBupaHemo Ha memaaa. HanpaBeHna

€ peuHmezpauus Ha Auncama nocpeg-
cmBom kum, kamo gedopmauuume no
pbboBeme ca npegBapumenHo mywupa-
Hu. MiHmepeceH npobaem ce omkpou npu
uHmMepnpemauusma Ha pesyamamume Ha
eneMeHmHus cbecmaB Ha kaHama oUHoxoe,
onpegeneHa 3a pecmaBpauus. CnaaBma
e MecuHe, B kosmo uuHkom e ¢ mBopge
Bucoku cmouHocmu, HexapakmepHu 3a
gageHus nepuog. Moxe ga ce npegno-
AoXu, ye uma BeposmHocm cbgbm ga e
6un uspabomeH caeg XVI B. cA. Xp. Be3
gONbAHUMEAHU aHaAUMUYHU gaHHU, kamo
Memanozpadcku aHanus, moBa ocmaBa
camo xunome3sa.
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