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Summaries

EDITING TECHNIQUES IN CINEMA
AND TELEVISION - PERCEPTION,
AESTHETICS, FUNCTIONS

Angela Gotsis

The text examines key editing techniques,
their functions, and aesthetics. In physical
reality, the perception of time is a complex
phenomenon that depends on sever-

al objective and subjective factors. Due
to cinema’s kinetic nature, time in film

is flexible and susceptible to manipula-
tion. Several editing techniques approx-
imate the natural processes of temporal
perception in the human brain. Playing
with time sets the rhythm of the audio-
visual work, which means the relation-
ship between frames and their lengths.
Emotion is the most significant motivation
employing a given technique in cinema.
What the viewer sees and feels shapes
their aesthetic perception. Intuitively and
subsequently, thanks to historical and
personal experience, filmmakers choose
techniques to help viewers experience the
characters’ emotions and the unfolding

of the narrative. The capacity to empa-
thise with the film narrative encompasses
several elements: guiding and maintaining
the viewer’s attention; engaging memo-
ry and recollections; activating culturally
embedded emotions and drawing upon
personal experiences; as well as including
the unique perspective of each viewer.
Editing techniques are one of the foun-
dations of cinema, and knowledge of
them leads to the preservation of human
creative potential for creating art in a
historical period in which moving images
are predominantly used for information-

al purposes and regarded as content.

OT MHJJEKC KBbM IIAPA-
UHIEKC: TPAHCOOPMAIINU
HA JOKYMEHTAAHOTO
CBUJETEACTBO B
JUITTTAAHATA EPA

HaHuen KpbcmeBa

Cmamusma aHaAusupa mpaHcpopmauuu-
me Ha gokymeHmaaHomo kuHo B noauek-
paHHama enoxa, kegemo guzumanHume
mexHonoz2uu, BupmyaaHume dopmamu u
cmpuimMuHe nAamdopmMume nNpomMeHsm
mpaguuuoHHUmMe peXkumu Ha gocmoBep-
Hocm. BvBeckgam ce koHuenuuume 3a
nocm- u napa-uHgekcukaanocm, koumo
nokazBam kak Bpv3kama c peanHocmma
Beue He ce 2apaHmupa om cmamuuyHa-
ma ,cAega’“, a om guHamu4HU peAauuu
mexkgy obpas, nAamdopma U 3pumen.
Pazanexkgam ce HoBu nogxkaHpoBe kamo
VR-, AR- u geckmon-gokymeHmanuc-

muka, koumo He o6e3cunBam gokymeH-
maaHomo cBugemencmBo, a 20 npekoH-
duzypupam, npeBpvwaiku 2o B none 3a
kpumuuecko ocmucasHe Ha BudyanHama
ucmuHa. B mo3u xopusoHm gokymeHman-
Homo kuHo npecmaBa ga 6vge dukcu-
paH ,gokymeHm“ u ce aBsB8a npocmpaH-
cmBo 3a penauuoHHO koHCmpyupaHe Ha
peanHocmma, kbgemo ucmuHama ce
npeuBsaBa kamo nogBuxkHa, pascnaoeHa u
3aBucuma om HauuHa, no kolimo ce ¢uA-
mpupa, dpasmeHmupa u npenogpexga.

PEAAHOCT VAN N3KYCTBEH
MHTEAEKT? KPEATUBHOCT
YOBEK-MAIIINHA "1 KPU3ATA
HA ABTEHTUYHOCTTA

B EPATA HA N

Eauua CmaneBa-bpumvH

Om oHAaUH pekaamu go pobomu, U3noAs-
BaHemo Ha uskycmBeH uHmenekm (M)
8 mBopueckama npakmuka HapacmGa.
Ta3u koHuenmyaAHa cmamus pasaaex-
ga NpuAokeHUEemMO Ha MeXHOAO2UYHUME
uHoBauuu BbB BusyanHume uskycmBa u
gokasBa kak NN uHcmpymeHmume npo-
MeHsm mBopuecmBomo. AHaAu3bm go-
npuHacs kbm Aumepamypama Ha mema
npeceyHama mouka me>kgy mexHoAo2U-
ume u mBopuyecmBomo, kamo kpumuuHo
pasanexkga kak W uskycmBomo nogko-
naBa mBopueckama aBmeHmuuHocm. 3a
ga unalocmpupa npobaema ¢ aBmeHmuu-
Hocmma B ncuxonozusma Ha mBopuecm-
Bomo, aBmopbm onucBa oHAauH ekcnepu-
mMeHm, noka3Bauw, HeBbamokHocmma ga
ce pasno3Hasm gemcku om W pucyHku.

THE CINEMA OF ALICE
ROHRWACHER: IN SEARCH OF
LOST INNOCENCE

Irina Ivanova

Alice Rohrwacher is one of the most
prominent figures in contemporary au-
teur cinema. This text analyses her four
key films — Corpo Celeste (2011), The
Wonders (2014), Happy as Lazzaro
(2018), and La Chimera (2023). Blend-
ing mythopoetic imagery with neorealist
sensitivity, the director gives a mythologi-
cal dimension to present-day reality, while
simultaneously integrating an almost
documentary approach with the cinemat-
ic expressiveness characteristic of the
great Italian filmmakers of the 20th cen-
tury (De Sica, Rossellini, Pasolini). Each
of Rohrwacher’s films offers a different
perspective on the loss of innocence —
through the clash between traditional life
and modern temptations, between reli-
gious norms and personal freedom, be-
tween the old and the new, the past and
the present. The theme of “lost innocence”
is also implicitly projected onto the very
nature of cinema itself, where, due to new
technologies, the longing for authentic-
ity is on the verge of becoming a utopia.
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THE TEXT AS OP/POSITION IN
CONTEMPORARY ART

Kalina Hristova

The present article examines the role of
text as both a visual and conceptual ele-
ment in contemporary art, with a particular
focus on its function as a position and/

or opposition to dominant social and po-
litical narratives. Through a comparative
analysis of Bulgarian and international ex-
amples, the study explores similarities and
differences in the use of language as an
expression of personal, social, and artistic
stance. Special attention is given to formal
choices, the selection of language (both
literal and metaphorical), the context of
presentation, and the relationship between
text, audience, and environment.

The article analyses the practices of
contemporary Bulgarian artists such as
Lachezar Boyadjiev, Krassimir Terziev, and
Boryana Ventzislavova, among others,
who use language not only as a means of
communication but also as a critical tool
embedded within the artistic context. Their
works raise questions about the power

of the word and the capacity of text to
“speak” beyond and despite the image.

In dialogue with international examples
such as Barbara Kruger, Jenny Holzer,
and Glenn Ligon, the article traces how
text becomes an autonomous carrier of
meaning and a form of visual provocation,
situated at the intersection of image, mes-
sage, and social intervention.

TEXT, IMAGE, AND CONTEXT
IN CONTEMPORARY JAPANESE
CINEMA

Maria Simeonova

The study examines, through a brief over-
view, Japanese film adaptations of liter-
ary works in the first decade of the 21st
century. It is an attempt to systematise
and highlight emblematic Japanese works
which convey the harmonious connec-
tion of text and image, intertwined through
the prism of the contemporary context. In
the period 2001-2010 film adaptations in
Japan have been among the most suc-
cessful films in the country and abroad.
Feature film adaptations of famous works
from the past are being made, which
manage to popularise works with timeless
messages. A characteristic feature of the
films of this period is their multi-genre
and the experimental flair with which they
were made. Japanese directors adapt
diverse works from all genres to the big
screen, striving to create multi-genre pro-
ductions that provoke human conscious-
ness, with an innovative perspective on
current topics and timeless issues. Most
directors seek a connection with the past
and memories. They can capture memo-
rable events that were previously interest-
ing to the writers. This is how works are
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born that discuss topics related to the
distant and recent past of the country.
Japanese cinema and literature collabo-
rate successfully, transforming text into
image through the appeal of contempo-
rary context. The diversity of themes and
genres in literary terms allows directors’
interpretations to enrich cinema with new,
inspiring dramaturgical elements that con-
vey valuable messages for viewers. The
themes that directors and writers recreate
through their interpretive visions focus on
the emptiness, loneliness and alienation of
modern youth (movies as “Karaoke Terror”,
2003; “Go”, 2001; “Toni Takitani”, 2004),
on the search for a path in the new pro-
jections of a changing society. Very often,
the focus in Japanese works continues to
fall on family, kindness, and responsive-
ness (example: “Love and Honor”, 2006).
The authors develop plots related to the
various projections of evil (“Confessions”,
2010), the psychology of the modern per-
son (“Suspect X”, 2008), or gaze into the
fantastic world of the future (“Ten Nights
of Dreams”, 2007), but all of this carefully
preserves the memories of the past — both
near and distant (“The Last Sword”, 2003;
“Spring Snow”, 2005; “Kanikosen”, 2009).
Despite the vicissitudes of time, Japanese
cinema is making rapid strides towards
new successes, thanks to the harmonious
combination of text and image.

LEGITIMISING AND
MARGINALISING ART: THE
EXAMPLE OF THE 1961 YOUTH
EXHIBITION

Teodor lliev

The terminological apparatus of theory

and criticism is a powerful ideological tool
for legitimising and marginalising art. The
concepts of the art language form a hier-

archy that places some artistic practices
in the centre and pushes others to the pe-
riphery, outlining the invisible boundaries
of the permissible. The political changes
of the late 1950s also implied changes in
artistic life. However, the introduction of
socialist realism as a method is too recent,
and early attempts at deviation are timid.
The 1961 Youth Exhibition is a notable
example of how artists can challenge and
“control” the established order. The exhibi-
tion is the subject of many publications
and discussions in which we can trace
the way in which concepts such as “plas-
tic”, “decorative”, and “artistic truth” serve
criticism. The language of art history not
only describes but actively shapes the tra-
jectory of Bulgarian art and the tastes of
the audience in the coming decades.

THE EVOLUTION OF
DIRECTORIAL EXPRESSION IN
215"-CENTURY AUTEUR CINEMA

Teodora-Kosara Popova

The text examines the evolution of
directorial expression and the changing
role of authorship in 21*-century cinema.
The study aims to trace how contemporary
directors reinterpret the legacy of
classical film language, moving from a
stance of resistance toward a dialogue
with tradition. The analysis combines
historical and theoretical perspectives,
drawing on ideas of classical film theorists
as well as statements by filmmakers
themselves on the nature of the creative
process. The methodology involves a
comparative examination of aesthetic
tendencies and authorial strategies, while
the contribution lies in outlining a new
model of authorial consciousness, marked
by internal reflection and the evolution of
cinematic means of expression.
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