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Om cobcmaBumend
Editorial

(MokycHama mema Ha Hacmosawusa 6pou Ha cnuca-
Huemo e 70 eoguHu om cmbpmma Ha bepmoam bpexm.
TeampanHume pegpopmamopu.

Mpe3 2026 2. meampanHuam cBam ombeaasBa 70
20guUHU om cmbpmma Ha Bepmoam Bpexm (1898-1956)
— eguH om 2oAnemume pedopmamopu Ha eBponeuckus
meambp Ha XX Bek. Tasu 2oguwHuHa e noBog kakmo
ga npunomHum 3HayeHuemo Ha BpexmoBus meamuvp 3a
pa3Bumuemo Ha cbBpemMeHHOMO CueHUYHO u3kycmBo,
maka u ga komeHmupame Bbobuwie poAsma Ha mea-
mpaaHume pedopmMamopu U Ha mexHume ekcnepumeH-
mu 3a hocmosiHHama akmyaAHocm Ha meambpa U 3a
Heobxogumocmma Ha obuiecmBomo om Heeo.

MpogvakaBa Au u kakBo e BausHuemo Ha Bpexm
Bopxy gHewHama meampanHa npakmuka? Kou om gpy-
2ume 2onemu pedopmamopu B eBponelckus meamovp
Ha XX Bek gHec ca ocobeHo akmyanHu? Mma Au Co-
BpemeHHama cueHa cBoume HoBu pedopmamopu? Om
kakBu pedopmu, ekcnepumeHmu u AuYHOCMU ce HyXK-
gasm meambpbm u uskycmBomo kamo usano gHec? Kou
ca 3Hauumume pedopmamopu B bbazapckus meamovp?

Ha me3u u peguua gpyau Bvnpocu, cBbp3aHu C
AUYHOCMUMeE, NPOMEHAWU U 06HOBABawu c gpob3ku-
me cu ugeu, ekchepumeHmu u omkpumus meampanaHa-
ma cueHa u kyamypHomo npocmpaHcmBo, we mbpcsm
omzoBop BkaloueHume B B6pos mekcmoBe om Bogewu
U MAagu uscaegoBamenu.

Kamenus HukonoBa

The focus theme of this issue of the journal is the
70th anniversary of Bertolt Brecht’s death. Theatrical
Reformers.

In 2026, the theatre world marks the 70th anniver-
sary of the death of Bertolt Brecht (1898—1956), one of
the great reformers of 20th-century European theatre.
This anniversary is an occasion both to recall the impor-
tance of Brecht’s theatre for the development of con-
temporary performing arts and to comment in general
on the role of theatre reformers and their experiments
in keeping theatre continually relevant and necessary
to society.

What is Brecht’s influence — and is it ongoing — on
today’s theatrical practice? Which of the other great re-
formers in 20""-century European theatre are particular-
ly relevant today? Does the modern scene have its new
reformers? What reforms, experiments, and personali-
ties does a theatrical artist need today? Who are the
significant reformers in Bulgarian theatre?

The texts in this issue, written by both leading and
emerging researchers, seek answers to these and a
number of other questions related to the personalities
who are changing and revitalising the theatre landscape
through their bold ideas, experiments, and discoveries.

Kamelia Nikolova

C Hacmoswus bpou Ha cnucaHue lMpobAaemu Ha u3ky-
cmBomo nocmaBame Hauanomo Ha HoBama pybpuka
lpeBogu. B Hesa we npegcmaBsme 3HakoBu knacuuecku
u cbBpemeHHU mekcmoBe om obaacmma Ha ucmopus-
ma u meopusma Ha uskycmBomo, KuHomo u meamopa,
koumo go mo3u MoMeHm He ca nybaukyBaHu y Hac.
3a ga paskpuem NbAHOUEHHO MexHuUs ucmopuuyecku u
kyamyponozauueH koHmekem, Mamepuaaume we bbgam
npugpy>kaBaHu om komeHmapu u 6enexkku.

With this issue of the Art Studies Quarterly journal, we
are launching the new Translations section. In it, we will
present iconic classical and contemporary texts in the
field of history and theory of art, cinema, and theatre,
which have not been published in Bulgaria until now. In
order to fully reveal their historical and cultural context,
the materials will be accompanied by comments and
notes.



