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Work on the current Bulgarian Musicology Journal issue of 2024 coincided 
with the 70th anniversary of Prof. D.Sc. Elisaveta Valchinova-Chendova. 
Additionally, this marks the first booklet in seventeen years where she is not the 
Editor-in-Chief of the journal. Both occasions not only suggest but also demand 
that we look back with gratitude, recognizing that Elisaveta Valchinova-
Chendova represents а whole era in the journal’s history, the significance of which 
we have yet to grasp and see how her broad scientific perspectives, her presence 
in the musicological community, and her pursuits within it have shaped the 
current image of the Bulgarian Musicology Journal. This article attempts to trace 
these three thematic lines in parallel. The first one offers a presentation of Prof. 
Valchinova’s scientific contributions and achievements related both to Bulgarian 
music history from the middle of the 19th century to the present day and also to 
conceptual studies on composers’ creativity from the last decades. The second 
line addresses Prof. Valchinova’s presence in the musicological community as 
a custodian of continuity between generations in Bulgarian musicology and as 
a mediator between scientists from various scientific trends, specialities, and 
present-day institutions. The third line examines how the first two lines reflect 
on her work as Editor-in-Chief of the Bulgarian Musicology Journal – under her 
guidance it became a platform for extensive scientific dialogue between scholars 
from a variety of institutions and national traditions, provoking numerous 
scientific discussions through its thematic issues. Prof. Valchinova’s ability 
to balance tolerance for diverse research approaches with a high demand for 
scientific rigour has cemented the Bulgarian Musicology Journal’s position as a 
leading periodical in Bulgarian musicology.
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Всичко това, съчетано с безкомпромисна взискателност към 
съдържанието и оформлението на публикуваните текстове на 
всички нива – от научната представителност и приносите до гра-
матическата и пунктуационната точност – направи от „Българско 
музикознание“ най-цитираното българско музикологично перио-
дично издание. Независимо от все по-намаляващата ни колегия в 
България и от появилите се „конкурентни“ издания, то продължи 
да бъде еталон за музикологичната периодика у нас във всяко едно 
отношение. 

Защото проф. д.н. Елисавета Вълчинова-Чендова превърна 
„Българско музикознание“ в мисия. В нейното слово то винаги е с 
главна буква – Списанието.

Благодарим – и на многая лета!
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