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“Still Lifes with… ” by Rumen Balyozov
Elisaveta Valchinova-Chendova

The article is dedicated to the 75th anniversary of the birth of composer 
Rumen Balyozov (1949 – 2019). The six chamber pieces covered, from his 
seven “still lifes” (created between 2009 and 2003), are a creative project with 
interesting concrete solutions: “Still Life with Piano Keys” for 3 Pianos (12 hands) 
and Cemballo ad. lib., “Still Life with Sticks” for Percussion Sextet and Piano, “Still 
Life in Yellow” for 7 Brass Instruments (trumpets, 2 french horns, 2 trombones and а 
tuba) and “Still Life with Finger Holes” for Wind Octet (2 flutes, incl. piccolo flute; 2 
oboes, 2 clarinets and 2 bassoons), which were written consecutively in 1999; “Still 
Life with Strings” for 15 String Instruments and “Still Life with Bows” for 15 String 
Instruments (2000).  The seventh “Still Life with Loudspeakers” for Tape (2003) is 
also related to his interests in the field of experimental electronic music. Some 
specific solutions have been outlined that reveal features of his compositional 
approaches towards chamber art, mostly in terms of: 1) the organization of 
sound material and timbre play in ensemble combinations; 2) the compositional 
techniques used, combining free serialism with aleatorics and other twentieth-
century techniques; and 3) musical imagery. A composer with a postmodern 
attitude, Rumen Balyozov experiments and realizes his ideas and messages 
with inexhaustible creative imagination and ingenuity. 
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играта с тембъра в ансамбловите съчетания; използваните компози-
ционни техники, съчетаващи свободния сериализъм с алеаторика и 
други технологични похвати от ХХ век; музикалната образност, ко-
ято, проследена като звукови пространства и открояващи се фигури 
в различната плътност на фактурата, разглеждани като материал, 
който рисува моментни застинали форми в непрекъснатия звуков 
поток. Като постмодерен ерудит25 Румен Бальозов експериментира 
и с неизчерпаемо творческо въображение и изобретателност реали-
зира своите идеи и послания. 
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