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Music-Theoretical Terminology in the Publications 
of the Field Workers of the Institute of Music 

in the 1950s 

Goritza Naydenova

The 1950s were a turning point in the development of Bulgarian musical 
folklore studies, during which – alongside all other changes that occurred with 
establishing the Institute of Music at the Bulgarian Academy of Sciences – 
the requirement to write and publish texts was additionally placed on the 
field workers. For the most part, these were extensive and detailed articles, 
ethnographically oriented, more specifically music-ethnographic, a substantial 
part of which consists of the description of a musical text, conveyed through 
words. In this context, the description is an essential tool of the ‘rescue’ science 
and one of the means of preserving the samples and/or information about them. 
On the other hand, the description itself, through the terminology used, follows 
or reflects already existing or currently maturing theoretical systems, integrating 
them or engaging in dialogue with them. This article attempts to reconstruct the 
picture of musical terminology in the publications of the field workers of the 
1950s and, at least to some extent, to show the views that are its sources (in the 
overwhelming majority of cases, music folklorists do not mention them). Terms 
related to various aspects of describing music (rhythmical features, modal 
organization, structure of songs) are considered, and it is revealed that during this 
period, there was no uniformity between music folklorists in the terminological 
choices in any of these analytical areas. They found some theoretical support 
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in Béla Bartók (with Raina Katsarova), Asen Karastoyanov (Raina Katsarova 
and Elena Stoin), Ogolevets (Raina Katsarova), Dobri Hristov and Vasil Stoin 
(Raina Katsarova and Nikolay Kaufman), and Stoyan Djoudjeff (Elena Stoin and 
Ivan Kachulev). Other terms appear as ‘handy terminology’ and are borrowed 
from Western European music theory in the form in which it is taught at the 
Academy of Music. In general, Stoyan Djoudjeff’s theoretical system (first 
published in the mid-1950s) remained apart from their work or was accepted 
with reservations. In all aspects of explicating music, the terminology (and the 
theoretical framework it implied) would only later become systematized and 
standardized, and the 1950s were essentially the starting point of this process.
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The 1950s were a turning point in the development of Bulgarian musical 
folklore studies, during which – alongside all other changes that occurred with 
establishing the Institute of Music at the Bulgarian Academy of Sciences – 
the requirement to write and publish texts was additionally placed on the 
field workers. For the most part, these were extensive and detailed articles, 
ethnographically oriented, more specifically music-ethnographic, a substantial 
part of which consists of the description of a musical text, conveyed through 
words. In this context, the description is an essential tool of the ‘rescue’ science 
and one of the means of preserving the samples and/or information about them. 
On the other hand, the description itself, through the terminology used, follows 
or reflects already existing or currently maturing theoretical systems, integrating 
them or engaging in dialogue with them. This article attempts to reconstruct the 
picture of musical terminology in the publications of the field workers of the 
1950s and, at least to some extent, to show the views that are its sources (in the 
overwhelming majority of cases, music folklorists do not mention them). Terms 
related to various aspects of describing music (rhythmical features, modal 
organization, structure of songs) are considered, and it is revealed that during this 
period, there was no uniformity between music folklorists in the terminological 
choices in any of these analytical areas. They found some theoretical support 
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