Topuya Haiidenosa o Joopu Xpucmos u 6vAzapckama pummuxa: 3a e0ut npuHoc...

AoOpu XpucTos 1 Obarapckata puTMIKa:
3a e AVIH IIPMHOC ¥ HETOBOTO IIPOAbAXABAILO
apryMeHTHpaHe

I'opuya Haiidenosa*

Pesiome: J0KAagbT ThpCu OTIOBOP Ha ABa BbIIpoca. IIbpBusar e gaan
UMaT OCHOBaHMe ITePUOANIHO IOABIBAIIUTE Ce TBhPAEHIS 3a IPOTUBO-
IOA0XKHOCT MeX Ay Bb3raeaute Ha Joopu Xpucros u CTosiH Ky aKeB 110
OTHOIIIEHNe Ha MeTpuKaTa B ObArapckara TpaguIMOHHA My3HUKa (Torasa
HapuJaHa ,HapoJHa My3uka”). Bropuar — mopogeH ot mbpBus — € BbpXy
KakBa My3MKaaHOTeopeTndHa 6asa crbisa Jobpu Xpucros mpu 060cHO-
BaBaHETO Ha TaKTOBaTa CTPYKTypa B OHE3M MeAOAUMU, UYMATO MeTpUYHa
opraHmsanus JAHeC orpejeasiMe KaTo HepaBHOJeaHa. [IpemrpounTanero
Ha /lobpu Xp1CTOB II0BAMTA U BBIIPOCA KaK OM MOTA0 Aa ObAe ThAKYyBaHO
BCITYKO TOBA OT IIO3MIMATA Ha AHEIITHATE HY ITPeACTaBM 3a Pa3BUTIETO Ha
HaIllaTa HayJHa AMCIIUIIANHA.
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nodearocm, Joopu Xpucmos, Cmost Jxyodxes, Mysukarna emrozpapus
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