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HOBA MY3IMKA
NEW MUSIC

Iloaxoam KXbM HeoIpejeaeHOCTTa
B TBOP4ecTBOTO Ha Muxana I'oaemnHoB

Baadumup Baaes™

Pestome: Heonpedererocmma 3aemMa BCe IO-3HAUNMTEAHO MSICTO B TBOpP-
yecTtBoTO Ha Muxana I'oaemnnos (1956 — 2022) B gBeTe geceTuaeTus Ha
3peanss My TBopuecku repuog mexay 2000 n 2021. ITpumepn B n3nba-
HUTeACKaTa My IIpaKTHKa IIOKa3BaT B3aIMOJelICTBIe C MHAeTepMIHMI3Ma
Ha Keriax, Peagman u bpayh, koeTo BIiocaeacTsyie HaMupa cBOeTO Ipo-
sBJ€HIe B OpraHu3aIMATa Ha My31KaAHOTO BpeMe U 3BYKOBII MaTepraa
B KOMITO3UITMOHHOTO My TBOpuecTso. Mexay Concerto in C Minor for Two
Keyboards (2002) n Sonic Conflict (2021) moaxoaure KbM ,,CAydBaHeTO” Ha
MoOuAHaTa My3uKaaHa popMa ce IIPOMEHAT B II0COKa OT YaCTUYHO KbM
I'bAHO OCBOOO>XKAaBaHe Ha KOMITO3UIIMOHHIUTE CpeACTBa I 3ByKOBIUTE Ia-
paMeTpu OT KOHTpO/Aa Ha KOMIIO3UTOpa U ITOBEPsIBAHETO UM Ha 1300pa
Ha U3IIbAHUTeAs. ITBpBO ce MpocaeAsBaT KAIOYOBY MOMEHTH Ha B3alIMO-
Jevicteue Ha ['01eMMHOB ¢ IoeTHKaTa Ha MHAETEPMUHU3MA U CAe/ TOBa
ce M3CAeABaT KOHKPETHUTE KOMITO3UIIVIOHHY PeIIeHIIs B Te3! ABe TBOP-
011, KOMTO MapKMpaT OTIIpaBHaTa M KyAMMHAIIIOHHATa TOUKa B IIpoIieca
Ha O0CBOOOXKJaBaHe OT KOHTPOA B TBOpYecTsoTo My. Ilpu maenrtuduim-
paHeTo 1 aHaAM3a Ha HeonpedeAeHoCcHna B ABeTe KOMIIO3ULIMI CU CAy>Ka C
MeTo4, n3noassan oT JxxoH Keitax B Tekcra My Indeterminacy, A0IbAHeH
cbe cobereH npuHoc. CratusATa otOeasnssa 70-rogUIIHMHATA OT POXKAe-
HIIeTO Ha OBATapCKUs TBOPEI], CaMOOIIpeJeAnl ce KaTO KOMIIO3UTOP U
AEKOMIIO3UTOP.

Karouosu aymm: neonpedererioctn, moburna gopma, Muxaur Toremutios,
KOMNO3ULUUOHEH 1100X00, MY3UKANCH AHAAUS

* Baagumup Baaes — gokTopanr, cektop ,Mysuka”, VIncturyT 3a uscaespaxe
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