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AEBIOTU /DEBUTS

Mysukaanata ¢popma KaToO TeopeTideH
1 TBOpUYECK! MOJea B MeToaa Ha Xpucto IInres
,Komnosumus cbc cB000aHM eaemeHTH 1 popma”

Iemvp Jumoe*

Pesrome: CraTusAra pasraexxga meroga Ha Xpucro ITutes , Komnosuiims
CbC cBOOOAHN eseMeHTH U popMa”, paspaboreH B Herosara KHura , /o
[Inrarop n Hanpea. HoBo MysnkaaHo noszHanme. MoTtmBanus — mAen —
TBOPYECTBO”, KaTO TO CUTyMpa B IO-IIMPOKIUs XOPU3OHT Ha aBTOPCKUTE
MoJeAu 3a My3MKa/AHO (popMooOpasyBaHe B IIOCTTOHA/AHM YCAOBN. BbB
¢oxkyc e mocraBeH TEpMIHOAOTUYHIAT allapaT Ha METOAQ, B KOITO IeH-
TpaAHO MSICTO 3aeMa ITOHATHUETO ,eAeMeHT-00pa3” KaTO OCHOBHA CTPYK-
TypHa eannania. OTKpoeHa e IMpUHIIMIIHATA Bpbh3Ka Ha MeToJa C Mare-
MartuJeckara Teopls Ha MHOXKecTBarta, A0KOAKOTO (opMOOOpa3yBaHETO
B HEro Ce OCHOBAaBa Ha MHOXXECTBEHa OpraHM3anus ¥ KOMOMHATOPHU
nporeaypu. OcobeHO BHUMaHIE € OTJeAeHO Ha IIPeoCMMUCASHETO Ha
IIPVHIIUIIA Ha IIOBTOPEHNETO B KaueCTBOTO MY Ha I10/1€ 3a OCBIIIeCTBIBaHe
Ha pa3dAMYHU 110 MHTEH3UTET BPB3KU MeXAy eaemermume-00pasu. ITpea-
AOXKEHVAT TEKCT IIpocaesBa IIpaKTuJecKaTa peaan3anys Ha aBTOpcKaTa
koHuenys Ha [Intes B HerosaTa KaasupHa , CoHaTta-parcoaus B 7/8” u
OTKpOsIBa MHAMBIAYAAHOTO I1 3HaYeHMe 3a ObArapckara My3MKaAHOTEO-
peTuYHa MICbA KaTo OINT 3a HaMMpaHe Ha HOBY OCHOBaHIS Ha My3MKaa-
HUS TIOPAABK.

Karouosu aymm: Xpucmo Ilumes, Kxomnosutuorer memood, Mamemamuxa,
meopusl Ha MHOXKecmeama, KOMOUHAMOpUKa, nosmoperiue

* Ac. Ilerpp Aumos — Harmonaana mysmkaana akagemus ,[Ipod. Ilanuo
Baaaurepos” — Codus; e-mail: p.dimovl@gmail.com
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