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*k*k

Assoc. Prof. Dr. Andronika Martonova’s rich biography as a film scholar, film critic
and pedagogue determine her deserved place as Associate Professor at the Institute of
Art Studies - BAS and is a prerequisite for her career advancement and holding the
academic position of Professor. Her research interests include history and theory of
cinema; the screen, visual and performing arts of Asia; Bulgarian cinema; silent and
early cinema; animation and documentary film; and the aesthetics of the visual
image; state policies on cultural heritage and film; socialism and film distribution;
audiovisual and film archives; ethnography and religious studies in cinema;
traditional Asian theatre and film art; intercultural communication between Bulgaria
and Asia through the screen.

The candidate graduated from NATFA "Kr. Sarafov" in 2001, major in film studies.
In 2008 she received a master’s degree in Korean Studies, East Asian Cultural
Studies at Sofia University "Kliment Ohridski". In 2006 she defended her PhD thesis
on "Cinema of the Far East: Genre-narrative Structures and Cultural-aesthetic Interactions (End of
20" and Beginning of 21% Century)", Institute of Art Studies - BAS, with academic
supervisor Prof. DSc Prof. Alexander Yanakiev. In 2012 she became an Associate
Professor at the Institute.

Assoc. Prof. Dr Martonova has received several awards for academic achievements. |
will mention three of her nominations: for her latest book in 2022 at the UBFM and
for the Operational Criticism of the Bulgarian Film Academy (BAFA) in 2015 and
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2016 and the Best Book Award for 2008 for The Hieroglyph of Cinema. Martonova
has also received several awards and distinctions as a Ph.D. student and young
scholar since 2007 of the UBS for Ph.D. excellence, the "Prof. Marin Drinov" of the
Bulgarian Academy of Sciences for scientific excellence of young scientists since
2008 and Special Award of the "Ikuo Hirayama" Center, Japan of 2011.

*k*k

The total number of scientific publications of Assoc. Prof. Martonova following her
PhD during the period May 2012 — October 2022 is: 1 monograph, 56 articles and
studies of which 7 are in WoS and Scopus and 4 are in ERIH PLUS. She has over
100 citations in the last 10 years. In the same period, she has about 80 popular
science publications. For a decade Assoc. Prof. Dr Martonova has also participated in
more than 60 international and national forums.

One monograph has been submitted for the competition for the academic position of
Professor: Between Migration and Sedentariness: the Exotic Otherness and the New

Bulgarian Cinema (Towards the Culturological Areals of Identity, Difference and

the “Us”/”’Them” Discourse) Sofia, Institute of Art Studies, BAS, 2021, 230 p. and 11
studies and articles.

**k*k

| will dwell on the monograph in some detail. The book is part of the project of the
Screen Arts Department of the Institute of Art Studies - BAS "Post-totalitarian
Bulgarian Cinema - Models and Identities”, realized with the financial support of the
Scientific Research Fund, DN 20/4 of 11.12.2017, with supervisor Prof. Dr.
Nadezhda Marinchevska. The publication has 230 pages, 20 illustrations - photos
from films, extensive bibliography of 287 sources. A filmography with an index of
200 film titles and an index of names in Cyrillic and Latin have been prepared.

The study is dedicated to the theme of otherness in Bulgarian film, especially in the
second decade of the 21 century. The problems of the Stranger / the Other / the
Alien are discussed. The focus is on the presence of characters, styles and artistic
practices originating from the cultural traditions of Africa, the Middle and Far East.
Images of migrants are outlined, the refugee crisis and the deformations of extreme
nationalism in the context of Bulgarian cinema are addressed. A special object of
analysis is Asian otherness on screen, which is related to Andronika Martonova's
long-standing research interest in Asian screen arts and culture. The topic is
examined within the framework of the representation of the Other in both fiction and
documentary cinema in its various forms (shorts and features). This is the first time in
Bulgarian film studies that the problem of the Other has been addressed so
thoroughly and systematically. Various authorial styles, practices, artistic
achievements, and mutual influences are dealt on the basis of a comparative
approach.

The study is structured in four chapters with subchapters and a conclusion. The
author introduces us to the theme of the native and the foreign by means of a vivid



provocation related to the image of Aleko's Bai Ganyo - the personification of the
native, who has repeatedly appeared on our screen in different interpretations over the
years. Martonova recognizes this character as an "emanation of the wild Balkan™ in
the context of the We/They opposition. Through this native (anti-) character, she
delineates the specific area of self-identification and self-exotification in Bulgarian
culture and derives a peculiar model of the mechanisms of reception of the own and
the foreign. According to Martonova, Bai Ganyo is a key primary image in the early
modern processes of cultural identification through which the theme of cross-cultural
comparison is introduced: How we see foreigners and how they see us; how
stereotypes of difference are formed and overcome accordingly; whether we cover
our perceptions of each other; the false, true or imagined image-traces they and we
leave behind; what we are or what we do not want to be both outside and inside, in
our communication with other communities in the homeland (populated not only by
Bulgarians but also by other ethnic groups). Further on, the author expands the
context of this Us/Them opposition in the direction of an analysis of the problem of
the dialogue between identities in the contemporary world cinema process, aiming to
outline a global portrait of Bulgarian cinema in the post-totalitarian period. This part
discusses "otherness" as a concept where, on the one hand, the other is the foreign,
the non-communal, the exotic, the distant. On the other hand, emphasis is also placed
on women's screen otherness in our film culture of the last decade in the so-called
women's cinema, paying attention to women directors who layer the idea of otherness
by contributing to the interpretation of the Exotic Other / the Stranger / the Alien.

The next two chapters are the most contributive part of the study. They are structured
according to the principle of case studies (analysis of landmark film titles) and key
studies (tracing important research in the field). In them, the author analyses specific
film works from the second decade of the twenty-first century within two distinct
thematic fields. The first category comprises feature films, documentaries, feature-
length films, and short films in which the foreigner is seen in the dynamics of
movement and settling, of settling, of overcoming cultural boundaries. Important
themes in Bulgarian contemporary cinema related to the refugee crisis and the
marginalization of invisible minorities are discussed. The films that are discussed are:

"The Courthouse", "Travelling Cinema", "Long Live Bulgaria!”, "The Postman",
"Resettlement™, "Alaa", "Examination™, "Good", "Fear", "The Woman of My Life".
In some of the productions, similarities are sought with models from world cinema in
the direction of typology and transposition of characters in some dramaturgical
decisions, the choice of locations and places of action, hot zones of dramaturgical

conflict, the relationships between characters, hate speech.

The second circle of analyzed films is distinguished according to their alternative
view of the Far East. Here, Martonova identifies three different variants on the point
of view of our cinematography of the last decades towards Asian otherness:

e asa clash between the Bulgarian and the Asian in the context of our native
reality in Yellow Dog, Picture with Yuki, Action, Tai Ji, Mooncake.



e as an absolute immersion in a foreign cultural environment in Aga, Sultry,
Cheating, and Namnam Buknyo, Like Cotton Candy, November Will Be May,
Here and Now by Yana Lekarska.

e as a contamination between the Bulgarian and the exotic otherness in little
known or completely unknown cultures of Asia and Oceania in True
Happiness, Hello, Papua! and The Long Way of the Crocodile.

In the conclusion Martonova draws our attention to contemporary interpretations of
otherness on the small screen, draws several conclusions and outlines future
perspectives for the development of Bulgarian cinema in a globalizing world.

One of the great merits of the work is that the author manages to construct a basic
theoretical and methodological framework in which to situate the image of the
foreigner in the new Bulgarian cinema, where what she aptly calls the "exotic other"
comes into focus. He is the Other, the one who lives in foreign, distant, unknown
spaces, across seas and oceans, who carries the spirit of some southern or eastern
bizarre, strange, unusual worlds. In the study, the boundaries of the cultural field are
wide enough. At the same time, it is centered on one basic image, that of the
migrating millennial man (homo mobiles), torn between relocation and sedentariness.

It is an important point that Martonova explores Bulgarian cinema in a broader
European and global context, in a comparative perspective based on interdisciplinary
approaches. The analyses conducted on the cinematic reflection of otherness,
marginality, cultural similarities, and differences use a complex theoretical toolkit.
The methodological framework outlines aesthetic-artistic and technological
parameters specific to film studies, as well as anthropological, socio-political, and
cultural aspects, provoked by the ideas of the dynamics of the development of society
and culture in times of technologization and globalization of Arjun Appadurai,
Sigmund Bauman, Thomas Elsasser, Bozhidar Jezernik, Julia Krasteva, Madeline Xu,
Tsvetan Todorov, Maria Todorova, Michael Herzfeld, Geert Hofstede, Lorenzo Chiesa,
Alfred Schutz, etc.

The relevance of the research is undeniable. The author focuses her research precisely
on issues related to the perspectives of cinema development in the highly dynamic era
of globalization, when there is a deterritorialization of Balkan, European and world
culture in general. In this case, one of the most important issues under discussion is
that of the local and the global, of identity in the field of screen arts, which is
constructed through different visual and narrative strategies. Martonova
argumentatively underlines the contemporary tendencies in Bulgarian cinema to
search for a multicultural dialogue in which to speak humanly, normally and with
understanding of differences. She is adamant that native filmmakers are trying to join
the debate on cultural pluralism. The author stresses that the hitherto underestimated
topic of the fate of the migrant in our country and around the world has become a
source of creative inspiration in recent years. Through the prism of The Exotic Other,
Martonova sketches a topical portrait of the new Bulgarian cinema, which apparently
has recently entered unknown cultural spaces, seeking answers to questions such as



"Why are we like this?", "What are we really like?", "What do we want and what can
we be?" - Bulgarians, Balkan, European or global citizens of the world.

The book of Assoc. Prof. Dr. Andronika Martonova is serious scholarly research
written with creative inspiration. It is a fascinating read, which would be of interest
not only to specialists in the field of screen arts, Eastern studies, cultural studies,
anthropology, sociology, students, but also to all those tempted to investigate the
world of the Exotic Other and his incarnations on the Bulgarian screen.

**k*k

Assoc. Prof. Martonova has been a scientific supervisor of PhD students, 4 of them
are from Kazakhstan and have successfully defended (in partnership). There are two
graduate students from Kazakhstan. She has conducted 3 master classes in
Kazakhstan. She has supervised bachelors and masters’ students in our universities:
12 graduates. Over the years she has taught 7 courses at NATFA, SU and NBU.

***x

Assoc. Prof. Martonova also participates in national and international projects.
Among the recent projects in which Assoc. Prof. Martonova took part are: "Topos of
Memory. The Arts in Bulgaria in the Twentieth Century" under the National
Scientific Program for the Development and Promotion of Bulgarian Studies Abroad
(NSP "Bulgarian Studies") - Institute of Art Studies, BAS, RMS Ne 205 of 7.04.2022,
coordinator, Prof. Dr. Joana Spasova-Dikova, 2022-2025 - ongoing; "Film Culture,
Arts and National Images in Bulgaria (KINO.BG). Formation of the social
significance of film culture between the two world wars". - Institute of Art Studies,
BAS, grant from FNI, supervisor - Assoc. Prof. Alexander Donev, 2021-2024 -
ongoing; "Post-totalitarian Bulgarian Cinema - Models of Identities". — Institute of
Art Studies, BAS, grant from the National Research Fund, supervisor - Prof. Dr.
Nadezhda Marinchevska, 2017-2021.

She is also a compiler and editor.

***x

| fully agree with the outstanding academic contributions mentioned by the candidate
in the author's reference, related to the study of topical issues concerning migration,
identity, foreigners, the traveling Bulgarian, the sojourner from distant lands,
following interdisciplinary approaches, combining the tools of film studies, cultural
studies, sociology, Bulgarian studies, anthropology, ethnology, folkloristics, source
studies, conducting analyses, focusing on the interrelations between traditional and
contemporary and on the trends in the development of cinematography in the context
of the evolution of the performing arts, the philosophical-religious and visual heritage
of the East, history, cultural policies and the contemporary social environment,
serious archival research work, in different periods of Bulgarian, Balkan, European,
Asian and world film culture. .



**k*

In view of the positive assessment, | have presented of the candidate's overall activity
as a scholar, critic, and educator, I vote in favor and propose that the Scientific
Council take a decision to appoint Assoc. Prof. Dr. Martonova to the academic
position of Professor in Film Studies and Film Art at the Institute of Art Studies -

BAS.
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Prof. Dr. Joanna Spassova-Dikova



