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Assoc. Prof. Dr Andronika Martonova is presenting the monograph Between
Migration and Sedentariness: The Exotic Other and the New Bulgarian Cinema
(Towards the Cultural Fields of Identity, Difference, and the Own/Other Discourse),
as well as 11 academic studies and articles published in refereed and indexed in
world-renowned databases or in the NACID refereed list (out of a total of 56
scholarly studies and articles published since her PhD). From the attached summary
of the Minimum Requirements for the Academic Position of Professor, Assoc. Prof.
Dr. Andronika Martonova not only meets all the necessary requirements, but also
exceeds three times the minimum required points. All the formal requirements of the
procedure, according to the ADASRB - BAS have been met.

The monograph The Exotic Other and the New Bulgarian Cinema (Towards the
Cultural Fields of Identity, Difference, and the Own/Other Discourse) consists of 228
pages and is structured in four chapters, a conclusion, a bibliography of 282 sources
and a filmography of 200 film titles. Associate Professor Andronika Martonova
focuses on exploring the problem of the "other", the foreigner in the new Bulgarian
cinema after the fall of the Berlin Wall. At the same time, it is an in-depth study on
the problems of identification and self-identification, which are very topical,
especially in the context of increased migration processes in Europe and the world. In
this sense, the habilitation thesis is based not only on filmological methodology, but
also on a broad foundation of methodologies from social psychology, anthropology,
cultural studies, political science, ethnography, etc. One of the most interesting
aspects of the text is the placement of the content and aesthetic qualities of our films
in the prism of "self-exoticization" as a quite common attempt in Bulgarian cinema to
attract the attention of the international audience (mostly - festival audience). "The
concept of (self-)exoticization is introduced in relation to the artistic reproduction
(consciously or because of a subconscious creative act) of a biased, clichéd, and often
hyperbolized image of the "civilized" world in relation to the undeveloped "exotic"



society" - writes in her note on p. 11 Assoc. Prof. Martonova. She explores this
phenomenon in the very first chapter through the now infamous image of Bay Ganio.
Our subconscious national identification with him has been very persistent since the
late nineteenth century, and his civilizational clash with "Europe™ continues to
influence contemporary behavior and art. And although a substantial part of the films
analyzed later in the text deal primarily with the perception of the migrant by
Bulgarian society with its typical display of distrust, aggressiveness and rejection, the
problem of exoticization and self-exoticization continues to be central to the author's
approach to film facts. In this sense, modernity, which is marked by a radical erosion
of the sense of traditional identity, needs an analysis of the contradictory processes of
encapsulation in the traditional on the one hand and of globalization aspirations on
the other. This is what the monograph by Assoc. Prof. Martonova's book is relevant
not only to Bulgarian cinema, but also to a much wider range of social and cultural
phenomena. Overcoming stereotypes of difference is a fundamental problem of the
contemporary world.

The second chapter is devoted to broad understandings and readings of the concepts
of "identity" and "otherness™ in cinema. Here Assoc. Prof. Martonova, drawing on the
works of a wide range of foreign and Bulgarian authors (Ewa Mazierska, Lars
Christensen, Julia Krasteva, Thomas Elsasser, Vladimir Ignatovsky, Alexander
Donev, Petya Alexandrova, Antonina Anisimovich and many others) in a broad
cultural studies, social and art historical aspects commented on the problem of the
other and the painful oppositions "own/foreign" "self/other", "Bulgarian/foreigner",
outlining several large-scale thematic areas such as: "1) a rethinking of the traumatic
past and a reassessment of historical time; 2) an analysis of the poignancy of
transition and the unceasing crises of possible/impossible adaptation to modernity; 3)
the pressing challenges of the present in unison with the unclear prospects of the
future; 4) the preservation of cultural identity and memory, in the tendency to realign
national frequencies™ (pp. 48). Here, somewhat paradoxically, Assoc. Prof.
Martonova also reviews women directors in Bulgarian cinema as part of the
"otherness”, but in a broader sense such an approach can be adopted.

The third chapter focuses on the foreigner caught in an unfamiliar society. The
migrant becomes an increasingly frequent character in European cinema (and in
Bulgarian cinema as well) with all the resulting traumatic reflections. Assoc. Prof.
Martonova commented on Stefan Komandarev's two films "The World is Big and
Salvation Lurks Around the Corner" and "The Judgement" as reciprocal examples of
the Bulgarian immigrant and the immigrants in Bulgaria as a social problem for the
Bulgarians themselves, both historically and in contemporary terms. Survival,
despair, mental trauma, salvation (?), hostility, humanity - these are accents in the
changed existence of the world, reflected also in Bulgarian cinema. Assoc. Prof.
Martonova does not limit herself only to examples from fiction cinema, but also
focuses on documentary cinema, where the emphasis is mostly on the reactions of
Bulgarian society not only in relation to migrants, but also in relation to other
minority groups. Xenophobia and populist "patriotism" bordering on racial hatred are
most often the focus of our documentary filmmakers. Adela Peeva's "Long Live



Bulgaria" is one of the examples that most radically show the chauvinistic moods in
society. Dr. Martonova analyses the film in detail, but also reproaches the director for
"flirting with extreme nationalists"” (p.85). Personally, | do not accept this reproach,
because the neutral point of view adopted by Adela Peeva provoked a fierce public
discussion, and in the end the film's response became more significant.

A very interesting approach can be seen in the comparative analysis of Orlin
Milchev's Good and Ivaylo Hristov's Fear. They are examined through the model of
Fassbinder's film Ali: Fear Eats the Soul. However, the detailed film analysis is
accompanied by a broader comparative perspective, including with Sam Peckinpah's
Straw Dogs. The author's ability to find both meaningful and stylistic filmic analogies
in films from around the world is impressive.

In the last chapter of the study Assoc. Prof. Martonova focuses on issues from the Far
East. It should be noted that the author's many years of involvement with Far Eastern
cultures - Korean, Chinese, Japanese, Thai, Indian, etc. have contributed to the
analytical nature of the text and the in-depth analysis. Assoc. Prof. Martonova is a
leading expert on Asian cinema, and this allows her to situate the analysis of specific
film examples within the broader context of different cultures. This is not a
manifestation of scholarly eccentricity in the choice of the topic for the entire chapter.
It is no secret that in the last thirty years it is Asian cinema that has become a cultural
phenomenon that has had a powerful influence on film language worldwide. This
section of the monograph chooses three approaches to the "Bulgarian-Asian™
relationship: 1) the clash of cultures, 2) immersion in a foreign cultural milieu, and 3)
the contemplation between the Bulgarian and the exotic in the unfamiliar cultures of
Asia and Oceania (such as those of Papua New Guinea, for example). Here we
comment on such achievements of Bulgarian cinema as Milko Lazarov's "Aga" or
Lachezar Avramov's "Picture with Yuki", as well as on lesser-known works that are
being presented in our cinema studies for the first time. The inclusion of short films
and documentaries also broadens the picture in the development of the theme of the
"other" in Bulgarian cinema. Many new authors are mentioned who have not received
publicity in the professional cinema press so far. In this sense, it is also worth noting
the peculiar overview of the work of director Jana Lekarska, who already has her own
established style influenced by the cinema of South Korea.

The monograph Between Migration and Sedentariness: The Exotic Other and the
New Bulgarian Cinema (Towards the Cultural Fields of Identity, Difference, and the
Own/Other Discourse) is a thorough theoretical and historical, but also topical study
of a new problematic territory for Bulgarian film studies - a multifaceted and
systematic exploration of the theme of the "other" and society's reaction to the
unfamiliar, ranging from outright aggression and xenophobia to humanity and even
love. The tracing of the different nuances in these relations is done by Assoc. Prof.
Martonova's deep knowledge of different cultures and the highlighting of both
stereotypical behavior and unconventional reactions reflected in our cinema. The
contribution of the monograph is the placement of film analysis in a broad context,
both historical and purely geographical. This gives it depth and a new, "sideways"



view of the transition period in Bulgarian cinema. In a way, it is even surprising how
many film titles feature the theme of the "other". Andronika Martonova has managed
to achieve a comprehensiveness in the interpretation of these films in our
cinematography that is rare in this type of monographic research.

The text is interestingly written and engaging. Assoc. Prof. Martonova, as in her
previous publications, appends extensive notes to it, which clarify little-known
historical or cultural details unknown to the Bulgarian reader. At the same time, the
author uses extremely precise terminology, which she also defines in her extended
notes below the text. Her ability to link contemporary phenomena in Bulgarian
cinema with historical, ethnographic, or philosophical-religious aspects of Asian
culture adds depth to the text and makes it interesting not only for film professionals
but also for a much wider audience.

The attached 11 scholarly articles further strengthen the belief that Assoc. Prof.
Andronika Martonova is an outstanding expert on Asian cultures and
cinematography. Her in-depth knowledge is situated in the broad field from the
mythological to the modern and the topical-political. She perseveres in her efforts to
discover and highlight the interconnections between the traditional and the
contemporary. Martonova is well versed in the traditional art forms of Eastern culture
and has successfully explored the interactions of cinema with the philosophy,
religion, and literature characteristic of Asian thought, with ancient texts, with
iconography, and with theatrical and musical forms. The author always uses a very
rich scholarly apparatus and introduces extensive explanatory notes that help to
understand foreign cultures and to clarify a range of aesthetic and semantic details
and nuances. She works with an extremely wide range of references, commentaries,
historical references, and comparative analyses of philosophical, ethnographic,
literary, pictorial, and cinematic sources. She is also the person who successfully
introduced the official transliteration of Asian names and titles into film studies, as
well as clarifying numerous terms and concepts.

Martonova also manages to move with ease within the specific conventions of
different types of cinemas - fiction, documentary, animation, showing high
professional qualities of analysis in these different fields. Her observations on hybrid
cinema as a leading trend are very interesting. The author's interests in film archives
and the discovery of new, unpublished facts have also found a place in the selection
of her articles for the competition. | found the article The Traumatic Gaze of Film
Memory: forced assimilation in the focus of post-totalitarian Bulgarian documentary
cinema very interesting as a possible continuation of the theme of the monograph by
extending its scope to the "foreignness" of Bulgarian Turks or Roma. But this is a
matter for a whole subsequent book.

| have no remarks or recommendations to the texts of the monograph Between
Migration and Sedentariness: The Exotic Other and the New Bulgarian Cinema
(Towards the Cultural Fields of Identity, Difference, and the Own/Other Discourse)
or to the proposed research articles.



Dr Andronika Martonova is an author who is respected in scholarly circles. She has
participated in 64 scientific conferences at home and abroad since 2012. The sheer
amount of participation with scientific papers in only 10 years shows an enviable
energy and professional capacity. Andronika Martonova's total list of citations - 102
at home and abroad - is impressive and testifies to the fact that her texts are highly
valued by colleagues.

Assoc. Prof. Martonova is also an active participant in scientific projects. Since
taking the academic position of Associate Professor in 2012 she has participated in 6
national and 2 international projects. She had two international specializations - in
2013 in Serbia and in 2017 in China. She is also a sought-after expert, member of
national and international juries, selector of festivals and cultural forums, member of
4 national and international editorial boards, scientific editor of 3 books. In 2015 and
2016, she was nominated for the Bulgarian Film Academy Award for Operational
Criticism, and in 2022 - for the national award of the UBFM "Vasil Gendov" for the
book "Between Migration and Sedentariness: The Exotic Other and the New
Bulgarian Cinema (Towards the Cultural Fields of Identity, Difference, and the
Own/Other Discourse)". Martonova is also an active critic, author of 78 popular
science articles on cinema.

She was Head of the Screen Arts Department (2015-2022) and is now Deputy
Director of the Institute of Art Studies - BAS (since 2023).

Associate Professor Andronika Martonova is also a lecturer at NATFA "Krastio
Sarafov" (since 2001), Sofia University "Kliment Ohridski" (since 2005) and NBU
(since 2019). She teaches 7 courses, three of which are two-semester courses. She has
successfully defended four PhD students abroad and has supervised 12 graduates for
the bachelor’s and master’s degrees at Sofia University. She has gained authority and
respect among her students.

| know Assoc. Andronika Martonova since her student years at NATFA. She
brilliantly defended her doctorate in the Screen Arts Department of the Institute of
Art Studies - BAS, where she has been working since then. Andronika Martonova is
a scholar with a penchant for constant improvement and widening the scope of her
knowledge. She has even taken steps to further her qualifications (after being
awarded the PhD degree) by obtaining a second master’s degree in East Asian
Cultures at “St. Kliment Ohridski" University. Since then, Assoc. Prof. Dr.
Andronika Martonova has been the leading scholar in Bulgaria in the field of Asian
cinematography. In her work with colleagues, | have come to know her as a thorough
professional in many areas of cinema. She participates productively with ideas and
suggestions in the discussions of colleagues' and PhD students' texts.

Conclusion

The contributions of the habilitation thesis, as well as the thoroughness and
originality of the ideas in the publications of Assoc. Prof. Dr. Andronika Martonova
give me reason to believe that she is a leading and erudite scholar, a researcher with



established professional qualities. | am fully convinced that she meets the
requirements for the academic position of Professor. As a member of the scientific
jury, I will vote YES for her election. | propose to the esteemed members of the
Scholarly Council of the Institute of Art Studies at the Bulgarian Academy of
Sciences to elect Andronika Martonova as Professor of Film Studies, Film Art, and
Television.

Prof. Dr. Nadezhda Mihailova [Marinchevska]
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