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On the competition for acquiring the academic position PROFESSOR in Film 
Studies, Film Art, and Television (theory and history of screen art), professional 
direction 8.4 Theater and Film Art, for the needs of the Screen Arts Department of 
the Institute of Art Studies, BAS, published in State Gazette issue 65, 12.08.2022 and 
on the Internet site of the Institute of Art Studies   
 
There is only one application for the announced competition in Theory and History of 
Screen Art, that of Assoc. Prof. Dr. Andronika Martonova. The candidature is very 
serious, it has its achievements and merits in the field in which it applies. It meets the 
scientific metrics and the conditions stipulated in the ADAS. It meets the 
requirements set out in the Regulations on the Conditions and Procedures for the 
Acquisition of Scientific Degrees and for the Occupation of Academic Positions at 
the Institute of Art Studies - BAS of 23.11.2018, including the requirements set out in 
Annex 2 of the same Regulations, item 3.4 (3.4.1. to 3.4.4.). 
Andronika Martonova graduated first in Film Studies (1996-2001), as a master’s in 
film studies, and then she did a Master in East Asian Cultures at St. Kliment Ohridski 
University (2005-2008). PhD in Film Studies, Cinema Art, and Television from 
30.01.2006 with the subject: Cinema of the Far East: genre-narrative structures and 
cultural-aesthetic interactions (late twentieth and early twenty-first century). 
Associate professor of film studies, cinema art and television since 2012 at the 
Institute of Art Studies at the Bulgarian Academy of Sciences.   
Head of the Screen Arts Department, Institute of Art Studies - BAS since 2015. 
Teaches "Audiovisual Creativity" (elective) at NBU since 2019; and since 2001 - 
"History of Asian Cinema" at NATFA "Kr. Sarafov. Since 2005 she has been 
lecturing on "Visual Culture of East Asia", "Theatrical Traditions of SESE Asia", 
"Visual Culture of India and Iran", "South, East and Southeast Asia in the Light of 
Documentary Cinema", "History of Asian Theatre" as well as "Korean New Wave 
Hallyu and the World" at SU St Kliment Ohridsky. 
In the teaching activity of Assoc. Prof. Martonova's teaching activity, it should be 
noted the supervision of 12 successfully defended graduates (Bachelors and Masters) 
at Sofia University "St. Kliment Ohridski" and NATFA "Krastyo Sarafov". 
Assoc. Prof. Dr Andronika Martonova participated in the competition with a 
published monograph, a habilitation thesis Between Migration and Sedentariness: 
The Exotic Other and the New Bulgarian Cinema (Towards the Cultural Fields of 
Identity, Difference, and the Own/Stranger Discourse. It was published by the 
Institute of Art Studies, BAS, 2021, 230 pages; 1 study published in scholarly 
refereed and indexed journals in world-renowned databases of scholarly information; 
3 studies in specialized art journals; and 6 articles published in scholarly refereed and 
indexed scholarly journals; 26 articles published in specialized journals. For the 



habilitation competition, 17 citations in scientific journals, refereed and indexed in 
world-renowned databases with scientific information or in monographs of 13 
academic publications were submitted. As well as 10 citations of 6 publications in 
non-refereed peer-reviewed journals. 
I would like to focus on the presented habilitation thesis of Assoc. Prof. Dr 
Andronika Martonova, namely the monograph Between Migration and 
Sedentariness: The Exotic Other and the New Bulgarian Cinema (Towards the 
Cultural Fields of Identity, Difference, and the Own/Stranger Discourse). The work 
is the result of many years of research by the author, who has already published in 
various scholarly journals on the subject. Her research focuses on the image of the 
Stranger in the new Bulgarian cinema. And more closely analyzing the functioning 
and interpretation in the frame of the Exotic Other - the migrant man coming from 
Africa, the Middle East and Asia.  In this sense, the study contributes to the actual 
completion of the picture of attitudes, psychology of perception and dynamics of 
acceptance of the foreigner, the other, the strange. Something extremely relevant and 
important for our times. 
The paper examines a variety of narrative models, which increases the value of the 
analyses because boundaries are often blurred in the postmodern mix of genres, 
styles, and multiple references. And the overall study is spread across a broad 
theoretical and methodological framework. The study is carried out from different 
perspectives - from the point of view of otherness, from the point of view of 
overcoming cultural and why not physical boundaries, from the point of view of the 
Far East. In addition to a cinematic analysis of film empathy, there is also a study of 
the transformation of archetypes. 
Basing her habilitation thesis on material from 200 films, from classics such as Hristo 
Kovachev's 1000 Cranes from the 1960s to the most contemporary works such as 
Slava Doycheva's Shells from 2020, the author has carved out an interesting field of 
research in Bulgarian film studies. It also analyses more than 50 key titles from the 
world of screen art (most of them with an Asian focus, due to the nature of the 
research) related to the theme of the foreigner in cinema. The bibliography contains 
over 280 sources in Bulgarian, English and French. Apart from its undoubted 
theoretical contribution, the monograph would find its application in the practice of 
various film professionals. 
The first major chapter of the study focuses on Observations and Insight on Identity 
and Otherness on Screen. It analyses the identity of Bulgarian feature film after 1989; 
Bulgarian identity through the acceptance and breaking of signifiers and stereotypes; 
the emergence and development of more universal and general themes and messages; 
the concept of women's cinema based on feminist doctrines and interpretations; and 
the meaning of the author/viewer dialogue realized through the dialogue of cultural 
difference, a globalized audience, and the ground of a more active consumer. 
Interesting is Andronika Martonova's statement, analyzing socialist screen art and the 
transition to post-totalitarian art, about the change in the style of thinking and 
expression through the language of cinema and the "defragmentation of a certain type 



of socialist subjects, characters and aesthetic approaches" (p. 33).  "No wonder, then, 
that the national screen became saturated with narratives. Associated with a heavy-
handed everyday realism, thugs and mafia rings, migration from the countryside to 
the city and out of the country, the breakdown of values, survival, marginalization, 
the problems of integration of the Roma ethnic group..., rethinking communist 
repression and the regime of totalitarian power, negotiating the limes of the Foreign 
and the Self" (pp. 33-34). The whole wide range of narrative varieties are explored 
further in the monograph. 
The chapter about the alien on the move and sedentariness follows. And the analysis 
of how and the differences in overcoming cultural (and why not physical) boundaries. 
The main sub-themes that Martonova explores and classifies Bulgarian films are: The 
presence of other ethnicities and foreigners in the era before and during 
totalitarianism; the Bulgarian who emigrates during the socialist era or after 1989; the 
Bulgarian who returns to the country after a long stay abroad; the Bulgarian who is a 
foreigner somewhere; the depopulation of villages, and the appearance of foreigners 
in them; the multiculturalism of the young and travel as a modus vivendi; ethnic 
confrontations and the rehabilitation of the ethnic image; urban culture and its 
relations with the foreign; the quiet coexistence of traditionally represented 
communities - Armenian, Jewish, etc. ; the migrant and refugee crisis from Africa 
and the Middle East; East Asian identities - the presence of new characters atypical 
for Bulgarian cinema, connected with the cultures of China, Vietnam, Japan, Korea. 
"One can clearly see the emergence of new themes that are much more interested in 
the contemporary man (in general), and our cinema itself has acquired a somewhat 
more European look. The image of the migrating man has appeared. The screen 
seems to prefer to explore the Bulgarian abroad, or the aspiration, the longing for 
abroad, rather than to articulate the problems and clashes of foreigners with 
Bulgarians in our country," Martonova writes on page 69. 
The last major chapter of the study focuses on an alternative view of the Far East. It 
begins with a comprehensive overview of Eastern issues up to 2010, moves through 
the variations of Asian Otherness, the absolute immersion in a foreign cultural 
environment, and the reaching of a contemplation between the Bulgarian and the 
exotic Otherness "in little-known or completely unknown cultures such as Asia and 
Oceania" (p. 169). 
"The dynamics of the dialogue between the local and the global, Us and Them, shifts 
both the idea of (self-)exoticization and the questions - from "who are we?", 
gradually contemporary Bulgarian cinema tries to answer others: "where, how do we 
live and where are we going?"(p. 183). 
I fully agree with the scholarly contribution presented in the author's review of the 
monograph: The Exotic Other and the New Bulgarian Cinema (Towards the Cultural 
Fields of Identity, Difference, and the Own/Stranger Discourse). submitted by the 
candidate, where she writes that the monographic study is a relatively new aspect of 
her research work, mainly because of the object of study. The effort to achieve 
completeness and a new reading in terms of current topics in Bulgarian cinema, even 



though they have been sporadically and partially developed by different researchers. 
As well as that "The focus of the work is entirely on issues concerning migration, 
identity, foreigners, the itinerant Bulgarian, the sojourner from distant lands." 
The rich scholarly apparatus, the footnotes, which aim at maximum clarification of 
concepts, facts, terms, authors' positions, film titles, material covered and additional 
information on the topic of the study, are also very useful.  
The overall publication activity of Andronika Martonova for the period after 
receiving her habilitation as Associate Professor in 2012 includes 56 articles and 
studies and 1 academic presentation, 7 of which were published in scientific journals 
refereed and indexed in world-known databases of scientific information (Web of 
Science, Scopus), 4 published in scientific journals refereed and indexed in ERIH+.  
As well as 78 scholarly and popular publications in Platform for Arts - online edition 
for operational criticism of the Institute of Art Studies - BAS; Journal of Confucius 
Institute - Sofia, Candlestick Magazine - Academic Club of Friends of India; 
L`EUROPEO Culture Magazine - Bulgaria; GLASSES - electronic edition for culture 
and politics, with a list of articles on the project "Cinema Star"; Newspaper SEGA - 
online edition and ART DIALOGUE - online edition. This is a respectable scientific 
and popularization activity, which shows the serious work of the candidate in the last 
10 years after habilitation. The main topics of her publications are various aspects 
and specifics of Asian cinema and art, but also Bulgarian contemporary and classical 
fiction and documentary cinema. The articles are in Bulgarian and English. 
It is important to mention the contribution of Assoc. Prof. Dr Martonova's 
contribution to the refinement of the official transliteration of Asian names, concepts, 
terms, etc. following the current works of Bulgarian philologists (Chinese, Korean, 
Japanese, Indologists, Tibetologists, Vietnamese, etc.).  
All the citations of the candidate's published materials during the mentioned period 
are: 102 citations of 57 texts in the specialized scientific press, part of which are in 
academic journals, refereed and indexed in world-known databases with scientific 
information. 
The full list of her participation in international and national conferences, seminars, 
and roundtables after acquiring the academic position of Associate Professor in 2012 
counts more than 60 events, including: the Conference "Korea - the Crossroads of 
Asia", organized by the Center for Eastern Languages and Cultures (CEEC) of Sofia 
University, Department of Korean Studies.  Kliment Ohridski University (2012); 
Conference - 65 Years of Diplomatic, Economic and Cultural Relations between 
Bulgaria and the PRC (2014); International Symposium on Japanese Studies - 
"Anniversary Edition: Japan - Problems and Challenges", Bucharest, Romania 
(2015); International Conference on Korean Studies. Korean Studies (2017); 
International Conference - Modern Cinema - Art in the context of spiritual revival, 
Almaty, Kazakhstan, Kazakh National Academy of Art T.Zhurgenov (2018); 15th 
International Conference of Arts Researchers "Culture and Global Challenges", 
Tbilisi, Georgia, Shota Rustaveli Theater and Georgia State Film University (TAFU) 
(2022), etc. 



The candidate has participated in 11 national scientific, scientific-applied, and 
educational projects, such as "100 Years of Bulgarian Cinema" (2015); "Creation and 
Management of a Specialized E-Library with Scientific Text and Visual Archive in 
the Field of Performing and Screen Arts at NATFA" (2015 - 2018); "Post-totalitarian 
Bulgarian Cinema - Models and Identities" (2017 - 2021); "On the Waves of Korea" 
(2016), etc. Contribution in 4 national art projects, such as:  Participation in the 
documentary film "Life as a Cinema" (2015) with director Atanas Hristoskov 
"Freedom - Here and Now" - a photographic exhibition with the authors of the 
magazine L`Europeo - Bulgaria (2018); Participation in the documentary "The Little 
Marquise" (2021) and others. Here again I will support the contribution quoted from 
the author's reference of the candidate's participation in the International Korean 
Project developed by the Department of Korean Studies at Sofia University "St. 
Kliment Ohridski", funded by the Seoul Academy of Korean Studies, and received 
the highest evaluation at its completion (2015 - 2020), and the scholars from Central 
and Eastern Europe and the Republic of Korea (philologists, linguists, historians, 
political scientists, cultural studies, ethnographers, etc.) involved in it. "The main 
research focus was the broad palette of relations between the socialist world (the 
PRB) and the CPDR. My contribution to the project involved specific expertise and 
close teamwork with Dr. Raina Beneva, specializing in Korean studies, on the 
retrieval, inventory, selection, preservation, digitization and analysis of the archival 
audio-visual heritage and film documentation in the collections of the BNFA, BNTV, 
BIA, NBKM, CDA, SA - Sofia. It is important to emphasize that in the context of the 
PRB, the topic of the CPDR is often in close interrelation with the KPR as well" 
(quotation from the author's reference on original scientific contributions of Prof. Dr. 
Andronika Martonova (p.4). 
Participation in international projects includes two research projects: Establishment 
of a Combined Education and Research System for Root-taking and Spreading of 
Korean Studies in Eastern Europe (2016 – 2020), which included the Academy of 
Korean Studies, Seoul – Republic of Korea and SU Kliment Ohridski" and "Art 
Interactions between Romanian and Bulgarian Lands (15th – 20th century), developed 
between Oprescu Institute of Art History, Bucharest, Romania and IAS- BAS. 
Andronika Martonova has headed 1 national research project. 
Assoc. Prof. Dr. Martonova is the co-supervisor of 4 successfully defended PhD 
students at the Faculty of Cinema and Television of the Kazakh National Academy of 
Arts "T. Zhurgenov" in Almaty, Kazakhstan. Respectively defended in 2012, 2013, 
2015 and 2017 years. The themes of the defended candidates are original and 
interesting, they mainly concern the specificity of the national Kazakh cinema with 
such topics as: the New Documentary Cinema of Kazakhstan; the Specificity of Art-
Cinema in Kazakh Feature Films; the Methodology of Digital Television in World 
and Kazakh Practice, and Evolution and Transformation of the Image of the Hero in 
Kazakh Feature Film. 
Between 2015 and 2022 she has led 3 master classes, in the field of Asian and 
Bulgarian cinema in Kazakhstan. 



She has 2 national awards. Prof. Marin Drinov, Bulgarian Academy of Sciences, for 
scientific excellence of young scientists (2009); special merit award given by the 
Ikuo Hirayama Centre (part of Silk Road - Ikuo Hirayama Museum, Japan), the 
Japanese Embassy in Bulgaria (2011). As well as 3 nominations - 2 from the Union 
of Bulgarian Film Makers and the Bulgarian Film Academy for Operational Criticism 
(2015 and 2016) and 1 Nomination of the SBFD and the National Award "Vasil 
Gendov" for the best book in the category "Theory and History of Cinema" (2022). 
The candidate has a reputation as an established professional in her field of expertise. 
She is a member of Bulgarian and international professional organizations. Her 
expertise has been sought in various juries and committees. She has participated as an 
expert in various commissions and appearances as a member of the Art Commission 
at the National Film Center; the Advisory Council of Experts on Culture at the 
Embassy of the Republic of Korea in Bulgaria; Expert at the International Foundation 
"Saints Cyril and Methodius" and the Embassy of Japan in Bulgaria, etc. Martonova 
has taken part in Scientific Juries for the procedures of Doctor and Philosophy 
Doctor, for the procedures for the academic positions of Associate Professor and 
Professor at NATFA and NBU. She has been a member of 15 national and 
international juries in various fields of screen art. 
Assoc. Prof. Dr Martonova is a member of UBFM - Critics Guild, FIPRESCI - 
International Association of Film Critics, IAPAC - International Association for the 
Promotion of Asian Cinema. 
The scholarly and pedagogical activity of Assoc. Prof. Dr. Andronika Martonova 
presented for the competition for almost ten years since her habilitation in 2012 is 
respectable in volume and quality. 
The candidate's science metric card is filled in correctly. The scores collected, on the 
individual indicators and as a total, far exceed the prescribed minimum.  
Considering the serious, purposeful, fruitful, and theoretically sound academic work 
and the proven pedagogical abilities of Assoc. Prof. Dr Andronika Martonova, I 
firmly believe that she has all the necessary qualities to occupy the academic position 
of Professor and I confidently propose to the Scientific Council of the Institute of Art 
Studies to elect her to the academic position of Professor.  
I vote YES for the nomination of Assoc. Prof. Dr Andronika Martonova. 
 
 
 
 
 
03.01.2023  
Prof. Dr. Radostina Neykova 


