PELIEH3UA
ot npod. Enka bakaiosa, 7oKTOp Ha N3KYyCTBO3HAHUETO

(Unen-kopecnonaent Ha BAH)
ITO KOHKYPCA

3a 3aeMaHe Ha aKaJeMUYHaTa JUThKHOCT npogecop 1o CIeNUamHOCTTa M3KycmeosHanue u
uzobpazumentu uzKycmea (CpeAHOBEKOBHO M Bb3POKIEHCKO U3KYCTBO)
npodecronanHo Hanpasienue 8.1., 06siBeH B JIB 6p. 35/30.04.2019 r. 3a nyxnute Ha U

CpeonoseK08HO U 8b3POAHCOEHCKO UZKYCME0, CEKTOP M300pazumentu uskycmea

¢ kanuzar — gou. 1-p EManyen CredanoB Myrtados

Ha oGsBenuss or Mucturyra 3a m3ciaenBaHe Ha wu3KkyctBaTa (mportokoa Ne 6, T.
4/21.06.2019 r.,) KOHKypC 3a 3aeMaHe Ha aKaJeMHUYHATa JTBKHOCT ,,lipodecop” 3a HyKIUTE
Ha UI' Cpednogexosno u 6w3podicoenHcko u3kycmeo, ceKrop Hzobpaszumennu uskycmea,
€IMHCTBEH SIBWJI C€ KaHAWAAT € JoueHT, mgoktop Emanyen CredanoB Mytados, umero

HAay4HO TBOPYCCTBO OTJAaBHa CJICIA.

ITpe3 2001 r. MyTadoB € 3aluTHII YCIEIIHO JUcepTalys 3a NPUCHKIaHEe Ha HayyHaTa
U oOpa3oBarenHa CTeNeH ,,JOKTOP® IO HOBa M Haii-HOBa oOIIa HUCTOpUsS Ha TeMa
,EBporen3anus Ha xapTusi. ChUUHEHHUS 32 KUBOITMCTA HA TPBIKH €3HK OT ITbpPBaTa MMOJIOBHHA
Ha XVIII B.” B UncturyTa 3a G6ankanuctuka npu BAH. B mepuoga 2001-2004 r. e HaydyeH
cpTpyaHuk |l ct. B Cextop M306pazumennu uskycmea xvm UMN3k, BAH; or 2004-2010 -
HayuyeH cbTpyIHUK | c1., a or 02.2010 — crapmm HayueH cbrpynnuk Il cr. (,,qoueHT* Ha

BAK) B cb110TO 3B€HO.

[Tonactosimiem e nupekTop Ha MHcTHTYyTa 3a M3caeaBaHe Ha u3kycrBata npu bAH —
ot 01.10.2014 o 30.09.2018 r., u otHOBO 0T 09.11.2018, KaTO KPAWHUAT CPOK HA BTOPHS MY
mangar € 09.11.2022 r.

3a yuactue B KoHKypca Emanyen MyrtadoB e npencrasuin 16 myOnukanum, KOUTO ce
OTHACST KbM 00sBEeHaTa B KOHKypca Hay4Ha 00JIacT M ca OTIeYaTaHu cjell XaOUIUTUPAHETO
Ha aBTOpa, a UMEHHO B mepuoaa oT ¢gespyapu 2010 r. no nnec. IIpencraBenu ca u peauna

Apyru Hy6J‘II/IKaI_II/II/I — INIaBH OT KHUTHU U KATaJIO3U, KOUTO HAMA [1a pa3rjICiKaaMe TyK.
Or 1ax:
1. XabunuraimoneH Tpyn, o3arnaBeH “The Chora Monastery in Constantinople (Kariye

Camii)* (2019), npezacrasisiBamg MOHOTpaGUYHO H3CIIEABAHE HA €IAWH OT Hal-W3BECTHHUTE
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MaMETHUIIM Ha BU3AHTHICKOTO M3KYCTBO, KOETO € TIPEICTAaBECHO HA aHTIMHCKH €3UK, Thid KaTO
nie 0be myOaMKyBaHO B AHTIIHS.

[To3BonsiBAaM CH Ja HAMOMHS, Y€ MaHAacTUpUTe B KOHCTAaHTHHOMON 1O BpeMe Ha
nuHacTusTa Ha [lameono3uTe mMpoabpKaBaT Ja ObJAaT BaXXKHU CPEIUINa Ha O0O0pa30BaHOCT U
KypJTypa, IEHTPOBE Ha BB3pakKJAaHE HAa AHTUYHHUS XYMAaHH3BM C BIUSHHUE BBPXY IEITHS
npaBociaBeH cBAT. [lo mopbuka Ha BenUKHUS JOroTeT Teomop MeTOXHT ce ch3aaBaT
Mo3alikute Ha MaHactupa ,,Xopa“ (Kaxpue JIxamu), xouto Oenexar BBPXOBE BHB
BU3aHTHICKOTO U €BPOIEMCKOTO U3KYCTBO KaTO LISJI0.

Pa3bupa ce, chiecTByBaT 3aIBIO0YCHN H3CIICIBAHUS U ITyOJIMKAIINH 332 TO3H KITFOYOB
MaMETHUK, KOWTO ca u3BecTHH Ha MytadoB. Tyk mie orOenexa caMO HSKOM OT THX:
YeTUPUTOMHOTO m3cieaBane Ha Paul Underwood u Hsakonko Baknu myOsaukanuu Ha Robert
Ousterhout.*

Taka mocraBeHa 3a7adaTa Ha aBTOpPa € KOJKOTO TPY/IHA, TOJIKOBA M MPUBJICKATETHA 32
ChbBpEMEHHATa HayKa. TpYyIHOCTUTE, KOUTO BH3HUKBAT MPH H3rPAKIAHETO HA TOJ00CH
o0obmaBany Tpya, ca orpoMHU. [IOBBpXHOCTHUTE U €(PEKTHU KOHCTATallMM OMXa MOTIHU 1a
ObaaT m30erHaTu camo NMpU HAJMYUETO Ha CeprO3Ha (PAKTOJOTHMYECKa apryMEHTAIUs, Npu
JBJIOOKO M BCECTPAHHO M3CJICIBAHE HA OTACIHUTE KOHKPETHH SBJICHHS. V1 HAaCTHHA aBTOPBHT
MPEOoJIONIsIBA YCIIENTHO BCHUYKH TE3W TPYAHOCTH. EcTecTBeHO, TOW ce€ ommpa BBPXY
U3CTICIBAHUSTAa HA CBOUTE MPEANICCTBEHUIIN, YUUTEIH U KOJIETH, HO HAYYHUTE PEe3yNTaTH OT
HETOBUS YIIOPHUT U TIOCTIEAO0BATEICH TPY] Ca HErOBO JIMYHO JIENI0 U 3acITyTa.

HouenT MyTtadoB abaro Bpeme paboTH B caMarta IIbPKBa, KOETO MY J1aBa BH3MOKHOCT
Jla C€ 3aHMMaBa OCBEH C ISUIOCTHATa CTEHONHMCHA YyKpaca, Taka M CbC CBIIECCTBYBAIIUTE
Haamucu. IlepexkTHOTO BiameeHe Ha TPBIUKU €3UK MYy OCHIypsBa BB3MOXKHOCT Ja

uaeHTHGUIMpa M myOnMKyBa ToisAM Opoil HemyONMKyBaHM JlOcera HAIMHUCH, KOUTO

' p. Underwood. The Karye Djami. Studies in the Art of Karye Djami and its Intellectual
Background. Vol.1- 4. Princeton University Press 1966-1968. Bx. cbio:

R. Ousterhout. The Architecture of the Kariye Camii in Istanbul, Dumbarton Oaks Studies 25,
Washington, D.C., 1987;

R. Ousterhout. The Art of the Kariye Camii (London-Istanbul: Scala, 2002);

Cwmusat. Restoring Byzantium: The Kariye Camii in Istanbul and the Byzantine Institute
Restoration, exhibition catalogue (Columbia University, New York, 2004), edited, with
Holger Klein.

Couust. Kariye: From Theodore Metochites to Thomas Whittemore (Pera Museum, Istanbul,
2007), with H. Klein and B. Pitarakis



MPEJICTAaBAT UHTEPECHU JaHHU KAaKTO 3a KTUTOpA, TaKa M 3a Pa3IMYHU ChOUTHS, CBbpP3aHU C
TO3U Ba)KCH MMaMETHUK Ha KbCHOBU3aHTHICKOTO U3KYCTBO.

[IbpBaTa My myOnMKanusi, KOSTO € pe3yiTaT OT H3CJIEIBAHETO Ha CTEHOIMCHUTE B
nameTHuka ¢ ot 2016 r. Bxk. E. Moutafov, E. (2016): On How to "Read" the Chora
Monastery. — In: Medioevo Greco, 16, 199-212. Tyk ome B €amMOTO 3arjiaBue JIHYH
cnenuduYHATa OpPHUEHTAIlMs Ha W3CIeAOoBaTelss KbM M3CIEBAHETO Ha HAJIMUCUTE B
naMEeTHHIINTE, C KOUTO ce 3aHnMaBa. Ho Toil mpoabmkaBa paboTaTa CH BbpXY TO3U AMETHHK
U C M3CJICJIBAHE HA IPYTH aCIIeKTH OT HEroBaTa UBOIKMCHA yKpaca.

Paborara ¢ OpuUTHMHATHUTE TEKCTOBE HA W3BOPHTE MY IO3BOJIABA Ja ChOEpe HOBU
JTAHHU, KOUTO — CIIOPE]T HEro — CIIyXarT ,,J1a T000SACHIT nKoHOorpadckaTa nmporpama.” Taka Toi
JIOpH ycTisiBa J1a 00SCHU H300pa)KeHUSATA HAa CBETLH B MeJaJIbOHU B IPUTBOPUTE HA IIbPKBATa
C TOMOIITa Ha WH(OPMAIIKS OT HEU3IOI3BaH 32 Ta3u e Jocera PhKOIUC OT KOJIEKIUATa Ha
Hentsbpa ,,Jlyitues”.

Oco0eHo BHMMaHME € OTAENIEHO U Ha JAPYTy HaAMucH, KouTo MyTtadoB HHTEpIIpeTHpa
B CHOTBETCTBHE ChC CHEUU(PUUHUS HCTOPUYECKH KOHTEKCT Ha creuuduyHaTa >KMBOIUCHA
yKpaca. ABTOPBHT 3aKOHOMEPHO C€ CIUpa BhPXY MMETO HA MaHACTHPA U MOCBEUIABAHETO MY.
Toii mpemiara HHTEpeCcHa OOrOCIOBCKA MHTEPIIPETAIlHsI Ha TPhIIKaTa JeKcema ,,xopa‘ (ympa)
U Bb3MOXKHO CHOTHACSHE 03HAYAaBAHOTO C Hesl MOHATHUE 32 NPOCMPAHCMEo/emecmunuue KbM
IIpecserara boropoauua u kem ['ocno.

Ocgen ¢ enurpadckute acrektd, MytadoB ce 3aHHMaBa M ¢ peuna Apyry JAeTainu
OT yKpacara Ha I[bpKOBHUS HHTEPUODP.

Hwmka na orOenexka, 4ye BBIPEKH 00EMUCTHS [T OT U3CIeBaHeTO, KoeTo MyTadoB
MOCBEIllaBa Ha BCUUKH T€3H M300pakKeHUs, U BBIIPEKU JOOPOTO MO3HABAHE HA M3CJICBAHUATA
BbpXYy I[MaMCTHHKA, MMa BaXHA, CPABHUTCIIHO HOBA HYGHI/IKaLII/ISI, KOATO BEPOATHO MYy €
yosirHania. CrtaBa BBIOPOC 3a U3CIEABAHE 3a CKYJINTypHAaTa ykpaca B IIbpkBara. Taka
HarpuMmep, Ha ¢. 96 aHoTaIuMsATa KbM peNpoAyKIusaTa B MoHOTrpadusta Ha MyTadoB riiacu:
Painted columns of the outer narthex with bays, 14™ century, photo: author”. Ho, Bcbusocr,
TOBa HE ca ,,0IIBETCHU KOJIOHM , a KOJOHU ¢ OoIBeTeHHM KamuTeau oT VI B., 3a kouTo craBa
BBIIPOC Ha c. 247 — 248 B cratusara Ha uscinenosatens @. Hjort: The Sculpture of Kariye
Camii. — DOP 33 (1979), 199-289. ETo kakBO MHIIIE 3a TSIX CIIOMEHATHAT U3CaeI0Barem: ,,It is
possible that they were taken from a Justinianic cistern that had fallen into disuse at the time;
at all events capitals of this type were reused in close relationship with Palaeologan

constructions as exemplified by Kilisse Camii and Kariye Camii.”“. nade ka3aHo, Makap u jia



CIIOMEHaBa 3a CKyJnrypata B IIbpkBara, MyTadoB HE NOHUTHpa ITBPBOTO U OCHOBHO
HN3CJICABAHEC 3a HE.

KommiekcHUAT Xapakrtep Ha H3cieaBaHusATa Ha MyTadoB, KOUTO BKIIOYBAT KAKTO
W3KYCTBOBE/ICKA, TaKa W YUCTO UCTOpUIECKA, (PMIIOJIOTHYecKa M OOTOCIOBCKa MPOOIeMaTHKa,
ompenens crnenudukara Ha HETOBUA Tpyd. Pa3dupa ce, iMa HEIOCTaTHYHO apryMEHTHUPAHHU
I/I,ZLCHTI/I(I)I/IKaI_[I/II/I Ha 06pa31/1, KakBaTO CHopecd HacC IIPEACTaBJIsIBa I/I,I[eHTI/I(bI/IKaI_II/I}ITa Ha
Q)parMeHTapHo 3al1a3cH 06pa3 Ha CBCTCL KAaTO CB. PIO&H Puncku.

be3 ma umaM BB3MOXKHOCT J]a c€ CITUpaM MO-MOAPOOHO BbPXY XaOMIUTALMOHHUS TPy
Ha Emanyen Myra¢oB 1ie noguepTasi, ue mpe Hac € 3a1bJI00YEHO HUCTOPUUYECKO U3CIIEIBAHE,
KOC€TO IpCACTaBJIdBa IIPHB 110 poaa CU OIMUT Ja C€ CUCTEMATU3UPAT ChIICCTBCHU ABJICHUA OT
TyXOBHHS XUBOT Ha Buzantus npe3 X1V Bek, Aa ce u3ciensaT Te KaTo MPOeKIus U GyHKIUs
Ha UACOJIOTHATA, Ja CC pas3rjiicaar B TCXHHUA CCTCCTBCH U BB3MOIKHO Hal-rblicH HUCTOPUKO-
KYJITYpPE€H KOHTEKCT.

bux nckana ga U3THKHA CHINO Taka, Y€ TEKCTOBETE, KOMTO Ie ObaaT MyOIMKyBaHU B
KHUTaTa, IpCACTABAT 110 OTIIMYCH HAYUH pa60TaTa Ha aBTOpa KaTO UCTOPHUK, KOUTO ce CTpEMHU
Ja U3JI0KHU CBOUTC CTaHOBHIIA, HpHHaFaﬁKH HUHTCPAUCHUIUIMHAPHUSA IMOAXO0A C IMIPUBINYAHCTO
Ha Pa3NIUYHU 0 BHUJ U CHABPIKAHUE U3BOPH — arorpaCku, XUMHOTpadCKu, UKOHOTPadCKH,
BCIIECCTBEHU, U 1P. OT TexHHusA IMpoOYUT € BHUAHO, Y€ IIpHW AHAIHU3UPAHCTO MM C OIJICA Ha
uWHTepecyBaiara ro npodnemaruka E. MyTtadoB ce pbKOBOIU OT CTPOro HayyHaTa KPUTHKA,
6PIII€I>1KI/I YK Ha XUIIOTEC3U U MPCAINOJIOKCHUA, KOUTO HC MOTrartT J1a CC 000CHOBAT ¢ HU3BOPOBHU
JAHHMU.

2. Emanyen MyTadoB € y4eH C YyTBBP/ICH NPe3 TOAMHUTE TPO(IIT U HHAUBUIYATHOCT.
Toit ce e OTAa]l Ha CUCTCMHO H3Yy4YaBaHC Ha PAa3spOCTPAaHCHUTC B B’LJIFapI/Iﬂ KYJTOBC, €1Ha
TpyAHa  H3CJICAOBATCIICKA O6J1aCT, KOSATO H3UCKBAa MHOI'OCTpaHHa IIOATIOTOBKa U
MHTEPAUCIUIUIMHAPEH ToaxoA. Hapea ¢ xaOWIMTallMOHHUS CU TPY. MyTa(bOB IpeaCcTaBs
OIlI€ 3HAYUTCJICH 6p01>i JaCTHU HU3CJICABAaHUA, KOUTO Ca CBBbpP3aHU IpEeAu BCHUYKO C
XPUCTUAHCKUTC ITaMCTHULIH B BLJ'IFapI/IH u Ha bankanute (a HJKOU U U3BBH Ta3U T epI/ITOpI/IH)
or kbcHOTO CpenHoBekoBHe U Bn3paxkmanero. Tyk mie orOenexa camMo HSIKOW OT THAX:
Moutafov, E. Some Aspects of the Development of Christian Orthodox Art in the 16th and
17th Centuries: the Testimony of Church Inscriptions and Artists' Signatures. In: Revue
Romaine d'Histoire de I'Art, 2017-2018, 47-64; Moutafov, E. (2010): Kpuntorpamu u
ounuareuzsM B IlaneonoroBoro uskyctBo (Cryptograms and Bilingualism in Paleologian

Art). — In: Patrimonium 3, Skopje, 2010, 251-261 (with summary in English); Uepycanumus


https://www.academia.edu/32290239/Some_Aspects_of_the_Development_of_Christian_Orthodox_Art_in_the_16th_and_17th_Centuries_the_Testimony_of_Church_Inscriptions_and_Artists_Signatures._In_Revue_Roumaine_dHistoire_de_lArt_2017-2018_47-64
https://www.academia.edu/32290239/Some_Aspects_of_the_Development_of_Christian_Orthodox_Art_in_the_16th_and_17th_Centuries_the_Testimony_of_Church_Inscriptions_and_Artists_Signatures._In_Revue_Roumaine_dHistoire_de_lArt_2017-2018_47-64
https://www.academia.edu/32290239/Some_Aspects_of_the_Development_of_Christian_Orthodox_Art_in_the_16th_and_17th_Centuries_the_Testimony_of_Church_Inscriptions_and_Artists_Signatures._In_Revue_Roumaine_dHistoire_de_lArt_2017-2018_47-64
https://www.academia.edu/32290239/Some_Aspects_of_the_Development_of_Christian_Orthodox_Art_in_the_16th_and_17th_Centuries_the_Testimony_of_Church_Inscriptions_and_Artists_Signatures._In_Revue_Roumaine_dHistoire_de_lArt_2017-2018_47-64

(xat. 38). — B: Xpuctuanckoe uckyccrBo XIII-XIX BexoB u3 myseeB bonrapum, Mocksa,
I'ocynapctBenas TpetbsikoBckas ranepes, 2018, ISBN 9785895802212, 114-115 u np.

Korarto yyactBa B KOJIEKTUBHU H3cienBaHus, MyTtadoB ce 3aHMMaBa Ipean BCHUKO C
HAAMKUCUTE B pasliIeKIaHUTEe naMeTHUIM. Tyk e MACTOTO Ja orOenexa, 4e TOM ydacTBa B
peauiia KOJIEKTUBHH U3JaHUs HA PHKOBOJEHUS OT Hero MHCTUTYT U B IpYTH TaKWBa, KaTo ce
3aHMMaBa W3IS0 ¢ enurpadckara mpoOnemarvka. TakoBa € ydacTHETO My B peauiia
U3CTIEIOBATEICKM TMPOEeKTH Ha VMHCTUTyTa 3a u3cleABaHe Ha H3KyCTBaTa, KaKBUTO ca
u3aIeHUuTe KopIiycHu Ha creHomucute oT XIX Bek, kato: Myrados, E. ['pbliku KTUTOPCKH
naganuc. [{spkBa "Cs. Hukona", c. PaiioBo. — B: Kopnyc na cmenonucume 6 bvaeapus om
nvpeama nonosuna Ha XIX eex ¢ bvieapus, U3k, 2018, ISBN 9789548594738, 1, 364,
Myrtado, E. I'ppukm nHanmucu. LlspkBa "CB. Huxona", rp. Enena. — B: Kopnyc mna
cmenonucume 6 bvneapus om nvpeama nonoeuna na XIX eex 6 bwvieapus, U3k, 2018,
ISBN 9789548594738, 7, 104-111; Myrados, E. I'peiiku Hagnucu. Llspkea "Cs. Hukomna", c.
Mapuna. — B: Kopnyc na cmenonucume 6 bvieapus om nvpsama nonosuna wa XIX eex 6
bwaecapus, U3k, 2018, ISBN 9789548594738, 1, 238; Mytados, E. Myrtados, MyTtados,
E. Ktutopcku nammuc. [lspkBa "CB. I'eopru" (Meromku), Acenosrpaa. — B: Kopnyc na
cmenonucume 6 bvieapus om nvpsama nonosuna na XIX eex ¢ buirapus, UMU3k, 2018,
ISBN 9789548594738, 1, 83 Myrados, E. Hagnucu. IlspkBa "CB. Apxanrenu", baukoBcku
maHacTtup. — B: Kopnyc na cmenonucume 6 bvneapus om nvpeama nonosuna na XIX eex 6
bvaecapus, U3k, 2018, ISBN 9789548594738, 810-834 u ap.

[lonsikora MyTadoB ce 3aHMMaBa ¢ HEMyOJMKyBaHM NAaMETHULIM M TOoraBa TOMU
IpelCTaBs LJIOCTHO U3CJeBaHe HAa o0pa3uTe W Hamucurte. TakaBa €, HallpuMmep, cjieaHaTra
nyomukanus: Moutafov, E. Texts, Inscriptions, and Images in the Church of St Nicholas,
Monastery of Bachkovo. — In: Texts/Inscriptions/Images — Art Readings 2016 (eds.
Emmanuel Moutafov & Jelena Erdeljan), vol. 1, 14, 1, Institute of Art Studies, 2017, ISBN
978-954-8594-65-3, 247-260 u ap.

3AKJIFOYEHUE

N3xoxaaiiku oT 00EKTUBHUTE U3UCKBAHHUSA 32 34€MAaHETO Ha aKaJeMUYHATa JUTbKHOCT
[13 2
npodecop” no 3akona 3a passumuemo Ha akademuunus cvemas Ha Penybnuka bvaeapus n
npaBuwiHuka Ha BAH 3a mpunaranero My, Hamupam, 4e HpeicTaBeHuTe oT jou. MyTtadoB
Hay4yHU TPYZOBE HE CaMO HAIIBJIHO OTrOBAapsAT Ha T€3M W3UCKBAHUSA, HO IPEICTaBISIBAT U

CBbIICCTBCH IMPUHOC B CbOTBCTHATA HAYYHA o0Jtacr.



EnuncTBeHnar kanmumaT B KoHKypca Emanyen MytadoB mma Oorata HaydHa
MPOAYKIIHS, SCHO OMpeneieHa crenupuka U TeMaTudeH OO0XBaT Ha HM3CJIEIOBATEIICKUTE CU
HHTEPECH M YMEIO M3II0JI3Ba MHTEPAUCHUIUIMHAPEH NOAXOM, MOAXOHAINa METOLOJIOIUs U
nobpata CHM Hay4YHa OCBEJIOMEHOCT 3a YCIEUIHOTO IIOCTUTaHE Ha HAyYHUTE CH IICIH.
CucreMHO H3ClIeIBAHUTE OT HEro KyJITOBE Ha CBETLM Ca TBBPJAE BaXKEH KyJITypeH (EHOMEH,
KOHTO 3acAra CHUIHOCTTA HAa CPEIHOBEKOBHOTO OOIIECTBO M JUYHOCT, IMOpPagud KOETO
npecTaBiIsIBaT 0co00EeHO 3HAUUM O0EKT 32 Hay4HO H3CJIEIBaHE.

ABTOPBT HE caMO BJIaJiee CBOOOTHO W 3abJIOOYEHO IENHUS MCTOPUKO-XYI0KECTBEH
MaTepuaj, HO IPEJICTaBs MHTEPECHU PE3YyJITaTH, KOUTO Oe3CIOpHO 000rarsBar MpeiIcTaBUTe
HU 3a Pa3BUTHETO HA BU3AHTHIICKOTO U OBJITapcKOTO CPEeTHOBEKOBHO M3KYyCcTBO. Tyk BeaHara
IbpKa Ja moadepTasi, 4e KaTo 00eM M KauecTBO HayuyHaTa nmpoaykuus Ha Emanyen MyrtadoB
HAJXBBPIISA WM3UCKBAHMSTA 3a aKaJeMHYHATa [UTHKHOCT ,Tpodecop” W BEPOATHO CaMoO
BHUCOKHUTEC KPUTCPHUH, KOUTO Ca XapaKTCPHU 3a CaMHd KaHAMUAAT, onxa MOIJIH aa 00sCHAIT Ta3u
3aKbCHsJIA TIPOLEAYpA.

Bceuuko ToBa MU jaBa OCHOBaHHE J1a TIPEIokKa Ha yBakaeMHTe wieHoBe Ha HaydHoTO
KYpPH 10 KOHKypca Jla IpUCHIAT Ha j1oi. O-p Emanyen MyrtadoB akaneMuuHaTa JUTBKHOCT

»Ipodecop®, 3a KOETo IIe TJIacyBaM yOeIeHO.

Codus, 30 centemspu 2019 .
PELHEH3EHT:

(ITpod. m.m3k. un.-kop. Enka bakanosa)



