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In terms of volume, structure, references, and cited literature, Eliza
Mladenova’s dissertation fully meets the requirements of the genre.
It demonstrates an excellent balance of theoretical depth and
analytical skill, shows remarkable erudition, and handles with ease
the history of concepts and ideas, while at the same time
integrating personal observations, an individual position, and, of
course, original analyses of the many films that are the object of
study. Particularly impressive 1s the seamless interplay between the
global and the national, which allows the latter to be placed within
a broader context, transcending regionalism and provincialism.
The abstract correctly reflects both the content and the scholarly
contributions of the work. The doctoral candidate meets the
Minimum National Requirements for the degree. Her publications

appear in prestigious journals. Beyond her scholarly texts, Eliza



Mladenova is the author of insightful reviews in various respected
Bulgarian cultural publications, making her one of the promising

names in contemporary cultural criticism and journalism.

The dissertation builds on the thesis that leftist ideas and the
liberalization of the Western world have provoked culture and
gradually redirected it toward the theme of human rights, with
extensions into feminism, queer theory, postcolonial studies, etc.
Indeed, the work convincingly defends this position, not only by
tracing the relevant theories but also by analyzing the cultural
production that exemplifies this transition. Through numerous
examples, as well as a survey of ideas linked to feminism, cultural
and postcolonial studies, and others, the dissertation defends the
thesis that identity politics provoke a new artistic normativity, and
contemporary cinema can thus be seen as embodying the struggles
of various marginalized communities (women, ethnic minorities,
LGBTQ+) for recognition and visibility. Naturally, this trend
generates new norms in cinema that influence both content and
audience reception. Particularly interesting and important 1s the
tracing of how festivals and awards (analogies with literature are
possible, since the mechanism is similar) actively participate in
establishing these new norms through regulations and the
rewarding of “politically correct” films. In a broader sense, the
dissertation also addresses the relationship between art and
ideology, which can be very direct and destructive, as in totalitarian
states, but in all cases steers the artistic act. In the concrete
analyses, preference is given to breakthroughs, resistances, and

variations in relation to political correctness, as well as to the uses



of important ideas in defense of human rights in the most
impactful way possible. The central question to which the text
implicitly responds throughout is: when and to what extent do
ideological messages enrich or limit the artistic? An interesting
focus in this regard is the attention to the Hays Code, seen as a
system of moral self-censorship in Hollywood that, for more than
three decades, dictated what was considered “decent’” on screen. It
serves as an example of how ideology and values can restrict

creative freedom, but also provoke new artistic techniques.

A major strength of the work lies in the author’s broad
preparation, as well as the interdisciplinary approach applied,
which allows her to examine films through the lenses of
philosophy, sociology, cultural studies, and film theory. She
combines analyses that take into account reception with those that

emphasize contextual and film-aesthetic perspectives.

In line with contemporary research interests, other important
emphases also emerge: the global-local opposition, for example,
which makes it possible not only to highlight the significant
characteristics of wotld cinema but also to show the
embeddedness and specificities of contemporary Bulgarian cinema.
The conclusion drawn is that Bulgarian cinema 1s gradually
adopting global models, but this also carries the risk of self-
isolation or forced “adaptation” to foreign norms. Another focus
is the exploration of cinema’s role in shaping identities and its
connection to social change—that is, the role of cinema as a means
of legitimizing certain communities. Also notable is the tracing of

the delicate interplay between ideology and aesthetics, and the



demonstration of good practices for negotiation between the two.
And not least—the issue of the artist’s freedom, balancing between
the new normativity and the choice to disregard it, as well as
political correctness in general—all those cases in which art may be

enriched but may also be severely constrained.

What could serve as a continuation of such a study is, first, the
question of what happens to ideas when the boundaries between
left and right, as is now the case, become blurred. And second,
how we react when political correctness leads to unwanted
consequences, especially in art. Although Mladenova’s dissertation
clearly captures the tendency that formally politically correct or
hybrid films inevitably irritate certain audiences in specific

contexts.

Beyond its scholarly merits, the text has another strength—it is
extremely relevant, especially in the Bulgarian context. On the one
hand, such studies are rare in Bulgaria, regardless of the field of
knowledge. Yet they bring to focus the themes of violence in all its
dimensions, oppression, and the disregard of the Other. On the
other hand, both globally and in Bulgaria, there is a consolidation
of anti-liberal attitudes. This makes it all the more important to
have texts that defend the significance of liberalism in capturing
the multifaceted, multicultural reality and the hybridity of
identities, as well as their presence in art. Finally, in the Bulgarian
context, such studies emphasize the idea that gender and sexuality
are not biologically fixed but are socially and culturally constructed.



Taking into account the importance of the ideas highlighted in the
dissertation, the serious and in-depth way in which they are
motivated, as well as the demonstrated erudition, analytical skill,
and ability to formulate an independent position, I strongly
recommend that Eliza Mladenova be awarded the educational and
scientific degree Doctor in the field of study Film Studies, Cinema and
Television Arts within Professional Field 8.4 Theatre and Film Arts.

Prof. Dr. Habil. Amelia Licheva



