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OPINION 
By Assoc. Prof. Dr. Deyan Ivanov Statulov, 

Institute of Art Studies, Bulgarian Academy of Sciences 

For acquiring the educational and scientific degree of "Doctor" in the scientific field 
of "Film Studies, Film Art and Television, 8.4. with a dissertation on the topic: 

Normativity and Freedom. Identity Politics in Cinema in the First Quarter of the 
21st Century, presented by Eliza Mladenova, a regular doctoral student in the 
"Screen Arts" Department at the Institute of Art Studies, BAS, with scientific 

supervisor Prof. Alexander Donev 

 

The documents and materials presented by Eliza Mladenova meet the requirements of 
the Law on the Development of Academic Staff in the Republic of Bulgaria. The 
dissertation is 187 pages long and includes a preface, two chapters, a conclusion, a 
bibliography of 41 titles in Cyrillic and 73 titles in Latin, as well as a filmography of 
47 titles in Cyrillic and 64 titles in Latin. The research is thorough, covering a wide 
range of topics and issues that are presented precisely in the context of the historical 
development of cinema.  

In the first quarter of the 21st century, cinema is increasingly becoming a field for 
exploring and presenting identity politics. Films are used as a tool for exploring 
themes such as ethnicity, nationality, gender, race, and sexuality. There is a growing 
focus on the representation of marginalized communities and on challenging 
traditional norms and stereotypes. This includes both films that focus on a particular 
identity and those that explore the clash of different identities. The growing role of 
cinema in shaping national identity and representing cultural values is also an 
important aspect of this process. 

I am writing all this to emphasize the relevance of the proposed study and that it was 
time for the topic under discussion to become the focus of appropriate scientific 
research.  

The first chapter quite rightly and appropriately begins with a brief historical 
overview of the development of the relationship between cinema and ideas and 
continues with what I consider to be an essential examination of the "ideological 
normativity in totalitarian societies" and in the process of ideological normativity in 
totalitarian societies, especially with the many (unfortunately) examples from 
Bulgarian socialist cinema. I was particularly impressed by the in-depth study in the 
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second chapter of the work, specifically "Liberal Cinema Themes in Bulgaria." It is 
particularly important and relevant in the context of the daily attempts to brutally 
stigmatize good examples with hate speech. 

The reference to examples from Bulgarian cinema also contributes to the originality 
of the study in the context of one of the Institute's five long-term problem-thematic 
modules, namely: "Bulgarian cultural heritage in a European and global context." The 
methodology applied includes traditional approaches to film studies, combining film-
aesthetic and political-theoretical analysis with film-historical analysis. 
Interdisciplinary methods from the scientific fields of history and aesthetics are also 
widely used. 

The list of contributions shows that they are reasonably and sparingly noted, without 
the often-encountered "self-promotion" or overestimation. Elisa Mladenova correctly 
notes the real qualities of the work, which she objectively defines as her contributions 
in five points.  This is because the dissertation "is the first in Bulgaria to highlight 
and summarize the connection between cinema and identity politics and to show the 
new trends in cinema, channeled by major international film festivals and prestigious 
film awards through their practices and regulations," and that “it examines the risks 
and challenges facing politically correct cinema” by introducing the use of two new 
conditional types of films—formally politically correct and substantively politically 
correct—and takes into account changes in audience perception. 

In the attached special report on the scientific contributions of this text, the doctoral 
candidate has correctly and comprehensively presented the scientific contributions of 
her research, and I hereby confirm their validity and significance in full. I would like 
to add that for the purposes of the dissertation, a combination of established 
methodological approaches and tools have been used, which have been skillfully 
applied in the research. The text of the dissertation has considerable cognitive value, 
is written in good language, enriched with many film examples and specific analyses, 
which leads me to recommend its publication after editing and supplementation. The 
contributions mentioned by the author are objective and correspond to the content of 
the dissertation. The author has the necessary publications in specialized journals. 

In conclusion, the presented dissertation on Normativity and Freedom. Identity 
Politics in Cinema in the First Quarter of the 21st Century meets the requirements of 
the Law on the Development of the Academic Staff in the Republic of Bulgaria and 
the Regulations on the Conditions and Procedures for Acquiring Academic Degrees 
and Holding Academic Positions at the Institute of Art Studies. The text is an 
independent scientific work with its own original and contributory moments in 
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enriching existing knowledge in the fields of screen arts. This gives me reason to vote 
with conviction for the awarding the educational and scientific degree of "doctor" to 
Eliza Mladenova, and I would like to take the liberty of proposing once again that, if 
possible, this dissertation be published as a monograph. 

 

25.09.2025      Assoc. Prof. Dr. Deyan Statulov 

 

 


