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 OPINION 

 

by Associate Professor Gergana Doncheva, PhD, Institute of Balkan Studies and 

Center for Thracology, Bulgarian Academy of Sciences regarding a procedure 

for awarding the educational and scientific degree “Doctor” (PhD), opened at 

the Institute of Art Studies, Bulgarian Academy of Sciences 

 

Field of higher education: 8.Arts 

Professional domain: 8.4.Theatre and Film Studies 

Scientific field: Film Studies, Film Art an Television 

Topic: Normativity and Freedom. Identity Politics in Cinema in the First 

Quarter of the 21st Century 

Author: Eliza Mladenova 

Research supervisor: Professor, Dr. Habill. Alexandar Donev 

 

The opinion is based on the regulatory requirements of the Law on the 

Development of Academic Staff in the Republic of Bulgaria, the Regulations for 

the Implementation of the Law on the Development of Academic Staff in the 

Republic of Bulgaria, the Regulations on the Conditions and Procedure for 

Acquiring Academic Degrees and Occupying Academic Positions at the 

Institute of Art Studies – Bulgarian Academy of Sciences, a decision of the 

Scientific Council of the Institute of Art Studies – Bulgarian Academy of 

Sciences, and is in compliance with Order No. 421-RD/27.06.2025 of the 

Director of the Institute of Art Studies – Bulgarian Academy of Sciences. 

 

The dissertation Normativity and Freedom. Identity Politics in Cinema in the 

First Quarter of the 21st Century written by Eliza Mladenova, a doctoral student 

in the Screen Arts Department at the Institute of Art Studies at the Bulgarian 
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Academy of Sciences, immediately impresses with the author's solid 

professional training and bold choice of topic. The structure of the work consists 

of an introduction, two chapters, entitled Context and Normative Framework 

and The New Cinema Normativity and Creative Freedom by a Close View, 

respectively, and a conclusion.  

The topic of identity politics, and more specifically political correctness, is 

not new, but there is still a lack of analytical texts in Bulgarian film studies that 

examine it critically and in depth, both from the perspective of the ideology and 

values promoted through its ethical framework, as well as from the point of view 

of its specific manifestations and forms of influence on the audience.  

Eliza Mladenova provokes her readers by exploring, in parallel and in a 

comparative context, the manifestations of different but clearly defined 

normative aesthetics in two realities that are completely opposite in their 

doctrinal essence: cinema in Eastern Europe during the socialist era and the 

Hollywood film industry during the same period. In the transition from the 

general to the specific, the author presents those aspects of postcolonial, 

feminist, and LGBT theories that are important to her discussion, whose models 

are gradually entering film studies, enriching its content and challenging film 

theorists and historians to place their object of study in a broader social and 

cultural context and to adopt an interdisciplinary approach in their research. This 

active transfer from the social sciences to the field of film theory ultimately has 

as its fundamental result an increased social sensitivity to the problems of 

minorities – ethnic, religious, and sexual – and their portrayal in cinema has 

been the subject of heated debate over the past few decades, which clearly 

testifies to the serious transformational processes at the heart of Western 

societies. The history of cinema, with its codes, prohibitions, and taboos, is in 

fact a mirror image of the development of a given society. The general trend 

towards the expansion of human rights and the democratisation of the existing 
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norms has brought to light the problems of traditionally underrepresented 

groups: women, coloured, homosexuals. 

With deep understanding, Eliza Mladenova first builds a global picture and 

then conceptualizes the representations of minorities in Bulgarian cinema. The 

author does not content herself with a detailed factual description of the topic, 

but reveals the internal contradictions and limitations inherent in the ideology of 

so-called "political correctness" and the risks of it becoming a denial of what it 

seeks to normalize: different people. An important place for the development of 

the new values promoted are film festivals, which strive through their awards 

and professional networks to include artists, stories, and characters who, due to 

their marginality (social, ethnic, sexual, or other), were doomed to never be in 

the spotlight. 

The author also draws attention to a controversial process: European "white" 

history being rewritten with the help of cinema, with actors belonging to a 

different race or ethnic type playing the roles of famous historical figures, such 

as the black Anne Boleyn and Cleopatra in Netflix productions, which has led to 

strong reactions of rejection among a significant portion of viewers. 

I greatly appreciate the effort to examine "the new cinematic normality" 

observed in a historical context in Western cinema with regard to oppressed 

minorities (women, ethnic, social, and sexual minorities). The comparative 

analysis with the state of the issue in question in Bulgarian cinema is 

particularly valuable. Both the foreign and Bulgarian film titles discussed in the 

text have been selected very carefully, which helps us see the development of 

Bulgarian cinema over the last thirty years in a new light, in line with global 

trends. The conclusions at the end of the dissertation logically follow from the 

presentation and the detailed arguments presented. 

The abstract has been carefully prepared and meets the regulatory 

requirements. The doctoral student has submitted the necessary publications 
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required under the procedure and has complied with the editing suggestions 

made during the preliminary discussion in order to ensure that the text is as 

accurate as possible. There is no evidence of plagiarism, and I consider the 

dissertation to be completely original and valuable.   

Eliza Mladenova's overall work demonstrates her potential as a promising 

young scientist, and as a result, I am fully convinced that she should be awarded 

the educational and scientific degree "Doctor." 

 

 

      

Date: September 13, 2025                 Assoc. Prof. Gergana Doncheva, PhD 

 

 
 


